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OYAL COMMISSION OF FINE ARTS. 
Whitehall, April 21, 1845. 

1. Notice is hereby given, that Works of Art intended 
for exhibition, according to the notices issued by order 
of the Commissioners in July and March last, are to be 
sent to Westminster Hall between the hours of ten and 
five on any day, Sunday excepted, during the first week 
in June next, when Agents will be in attendance to re- 
ceive them ; but no work will be received after Saturday, 
the 7th of June. 

2. Each Exhibitor is required to send, with 
his work, a letter containing his name and address, with 
such title or quotation descriptive of his work as may be 
intended for publication, subject to the approval of the 
Commissioners. The name of the Exhibitor is also to 
be written on each specimen sent by him. 

3. The Artists or their Agents may attend to examine 
the works sent by them, and to restretch such drawin; 
or paintings as may have been detatched from their 
stretching-frames and rolled for the convenience of 
carriage. 

4. No work will be allowed to be retouched after 
having been received, except to repair an injury occa- 
sioned by accident, and then only by the Artist himself. 

5. Every possible care will be taken of the works sent, 
but in case of injury or loss the Commissioners will not 
be responsible. 

6. Catalogues of the Exhibition will be published. 

By command of the Commissioners. 
C. L. EASTLAKE, Secretary. 


RITISH INSTITUTION, Pall-mall.— 
The Gallery for the EXHIBITION and SALE of 
the WORKS of BRITISH ARTISTS is OPEN DAILY 
from Ten in the Morning till Five in the Evening.—Ad- 
mission, ls.; Catalogue, Is. 
WILLIAM BaRNARD, Keeper. 








HE EXHIBITION of the SOCIETY of 
BRITISH ARTISTS, Suffolk-street, Pall Mall 
East, is NOW OPEN DAILY from Nine till Dusk. 


Admission, One Shilling. 
Eowanp Hassg.1, Secretary. 





OCIETY of PAINTERS in WATER 
COLOURS.—The FORTY-FIRST ANNUAL 
EXHIBITION is NOW OPEN, at their Gallery, 5, 
PALL-PALL EAST, each day, from Nine till Dusk. 
Admittance, One neem, Catalogue, Sixpence. 
. W. Wricut, Secretary. 


ANCHESTER SCHOOL of DESIGN, 
ROYAL INSTITUTION (in connexion with 
the Government School, Somerset House, London).— 
EXHIBITION OF MANUFACTURES AND IN- 
DUSTRIAL ART.—The Council, in anno their 
intention to hold during the vacation, in August next, 
an EXHIBITION of SPECIMENS of MANU- 
FACTURE and INDUSTRIAL ART, in connexion 
with the drawings to be produced by the students in 
competition for the prizes, trust that they shall meet the 
fonerel support of the manufacturers of the , 
the loan of any production which may be 
of a superior class in any department of manufacture; 
or either excellent or curious in the application of the 
Principles of ornamental design, 

Ra are very anxious that the object they have in 
view should be clearly understood, which will be to ex- 
hibit by this means the state of perfection which the 
wateus ae of paneinstans may then have attained; 

show the value that the application of the princi: 
of Art adds to our national peers and to Rinstiets 
the necessity for extended means of im correct 
knowledge of the principles of Indus Art a 
‘arger and more talented class than have hitherto 
induced to devote their attention to these pursuits. 

Parties desirous of assisting to carry these important 
Objects into effect are requested to communicate their 
intentions, and the nature of the s they propose 
contributing, as early as possible during the present 
— as it will be necessary that arrangements should 
me in accordance with the support likely to be 
» All expenses of transit and insurance will be 
y the Council, Geo. Jackson, Hon. Sec. 
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PROMOTION OF THE FINE ARTS IN 
SCOTLAND. 


FouNpDED IN 1833, 


COMMITTEE OF MANAGEMENT FOR THB YBAR 
1844-45, 


The Right Hon, the Earl of Stair, 

The Hon, Lord Robertson, 

Sir George M‘Pherson Grant, Bart, 
Professor Monro, 

James Tytler, Esq., of Woodhouselee. 
Professor Trail, 

David Maclagan, Esq., M.D. 

Edward James Jackson, Esq. 

Sir John M‘Neill, G.C.B. 

William Burn Callander, Esq., of Prestonhall, 
Thomas Maitland, Esq., of Dundrennan, 
Macduff Rhind, Esq., Advocate. 

John T. Gordon, Esq., Advocate, 


Dugald Grant, Esq. 
J. A, BEL, Esq., Architect, 
Secretary Treasurer. 


HONORARY SECRETARIES FOR LONDON. - 
T. Marsu Newson, Esq., Architect, 3, Charles-street, 
St. James’s-square, 
Messrs. SmitH, Etpex, and Co., Booksellers, Cornhill, 


The Committee beg to inform the Members of the As- 
sociation, and the Public generally, that the Collection 
of the Annual Subscriptions for the current year 1844-45 
has now commenced, 


The Committee take this opportunity of earnestly re- 
questing the attention of all those who have not yet en- 
rolled themselves as Members of the Association, to its 
great importance and usefulness as a National Institu- 
tion. The plan of uniting the efforts of individuals, by a 
small annual subscription from each, into one large fund 
for the benefit of all, has established in favour of Art a 
new and most effectual source of encouragement, 


It is confidently anticipated that the Works of Art 
which the Committee of this year may be enabled to pur- 
chase will be both numerous and valuable, and they will, 
as usual, be distributed among the Members at the An- 
nual General Meeting, each person receiving one chance 
for every guinea subscribed. 

Members for the present year 1844-45 will be entitled 
to copies of a Line Engraving, now being executed by 
Mr. Lamb Stocks, after Mr. Robert Scott Lauder’s beau- 
tiful picture of ‘ Ruth.’ This Engraving, from its size, 
and the elevated manner of its treatment, will be the most 
important which has hitherto been distributed, every 
copy of which will certainly be worth more than the usual 
annual subscription of One Guinea. 


The delivery of the plate of the ‘ Glee Maiden,’ en- 
graved by Mr. Stocks after Mr. Lauder’s celebrated paint- 
ing, is now nearly completed ; and if any omissions have 
occurred, the Secretary will immediately cause them to 
be rectified upon receiving a note from the subseribers 
for the last year, 1843-44, who are alone entitled to copies 
of this print. In a short time each member for that year 
will receive a copy of the Report, which was read and 
approved of at the Annual General Meeting, which was 
held upon the 20th day of last November, To this Re- 
port is appended a full list of the members, together with 
an Appendix, containing a “Statement” by the Directors, 
which was submitted to a committee of the House of 
Commons,—Edinburgh, February, 1845. 





BE SOLD, the Original Miniature POR- 
T TRAIT of QUEEN ELIZABETH, painted by 
Isaac OLIveR, A.D. 1560. This curious Pain is the 
M for which the Queen ever sat: it 
likeness, and is a beautiful work 
of Art. It was in the collection of the late Col. Johnes, 
of Hafod, M.P., and be seen on epeneaien to Webb 
Tothill, Hodes Office of Woods, Whitehall-place, or at 
his house, No. 8, Charles-street, St. James’s-square. 


THE ADMIRERS of the FINE ARTS. 
ee B at A. pees) Picture and neyo nd 
Reposi , Princes-street, Hanover-square, the ce 
brated unique ESCRIBAN of MARUUERITE of 
PARMA, which was taken from Brussels and sent to Paris 
by order of Napoleon. Also, a very fine assortment of Flo- 
mes papers go =e a oe, and other 
groups, vases, figures, &c.; a very choice 
pe oor he of Pictures by the Ancient and Modern Masters. 
Articles of taste and vertu bought and sold on com- 


J eeERIES Part IT., RNS 108. ; coloured, 20s., 
SERIES of DESIGNS for FURNITURE 
and DECORATION, in the Style of Francis I., 
Louis XIV., Elizabeth, and Gothic. By Henny Woop. 
To appear monthly, and to be completed in Six Parts, 
London: William Pickering, 77, Piccadilly. 


to be a very 











In 4to., price 28s., 
AN DYCK and his CONTEMPORARIES. 
By WILLIAM HookuHaM CARPENTER, 

derssiglive Cptolague of hae Bechiogn, ant egret etigh- 
ese. ve Cato’ e 0 te . sev origi- 
nal late of Rubens, Mytens, Honthorst, Gerbier, and 
others. Printed from Documents in Her Majesty's 

State Paper Office and the Office of Public Records. 

James Carpenter, Old Bond-street. 





BURNET’S ILLUSTRATED EDITION. 
Published, in 4to., £2 2s. in French boards; and 
th proof impressions of the Plates, 


on age 
£4 half morocco, gilt . 
Gir JOSHUA REYNOLDS" DISCOURSES, 
delivered to the Students of the Royal Academy. 
Illustrated by Ex Notes and Plates by Joun 
Buagnet, PES, Author of “ Hints on Painting.” 
James Carpenter, Old Bond-street. 


Published, in royal 4to., price £1 15s. bound, 
USTIC ARCHITECTURE— 


Picturngsqu® Decorations oy Rurat Buiip- 
INGS, IN THE Use oF Roven Woop, 
Illustrated 


y Forty-two Drawings; 
Windows, Chim shafta, Bed a : cally to 
. n rawn a 
scale, with and estimated Coste. By 
T. J. Ricautt, Archi 
“ We have a and strenaiy sossmnentet this 
elegant and useful work, and can y say that we think 
no gentleman who oe it will be dleappointed.”— 
Louden’s Gardener's agazine. 
James Carpenter, Old Bond-street, 
Published in 4to., price £4 10s. fe, Peon boards; 


bs proof of the 
Fase we Portrait Stat the anther, £7 7s., 
TREATISE ON PAINTING. 








In Four 
Parts. Illustrated Hundred and Thirty 
from ees ees of the Italian, Ve- 
Aetian, Flemish, Dutch, and Engliah School and Wood- 
Pa By san Pon iy be hd spas 
1. On the EDUCATION of the EY Second Edition. 
2. On COMPOSITION. Fifth Edition. Price 15s. 
2. On LIGHT snd SHADE. Fifth Edition, Price 
4. On COLOUR. Fifth Edition, Price £1 11s. 64. in 
work is recommended to the Stu- 
=~ Edition of the “ Encyelopadia 
Britannica.”—6ee the article “ fd 
James Carpenter, Old 
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MR. THOMAS DUNCAN’S 
TWO GREAT NATIONAL PICTURES, ILLUSTRATIVE OF THE LIFE OF 


THE CHEVALIER PRINCE CHARLES EDWARD. 





MR. ALEXANDER HILL, 


67, PRINCE’S STREET, EDINBURGH, 
Printseller and Publisher to the Royal Scottish Academy of Painting, &c., 


Has the pleasure to announce the publication of the elaborate and highly-finished Line Engraving 
By Mr. FREDERICK BACON, 


oF 


PRINCE CHARLES EDWARD AND THE HIGHLANDERS 


ENTERING EDINBURGH AFTER THE BATTLE OF PRESTONPANS, 


From the highly popular and National Picture painted by 
THOMAS DUNCAN, Esq., R.S.A., A.R.A. 


This important Work, which has occupied the continuous labour of upwards of four years, has been brought to a successful termination in the production of one of the 
most brilliant Plates which has yet emanated from the British School of Engraving. 


Size of the Engraving, 30 inches broad by 19 inches high. 
Artists Proofs’ on India, before the writing, Fifteen Guineas (all sold). 


Price to Subscribers of the other Classes. 
India Proofs, with the first writing - = «=  « Twelve Guineas. 
The impressions will be shortly advanced to Fifteen Guineas. 
Proofs, with open letters, Eight Guineas. Prints, Four Guineas. 





NEARLY READY, 


As ap appropriate pendant and counterpart to the above, 
AN ENGRAVING, 


Executed in the most exquisite manner of which the Art is capab'e, in mixed line, stipple, etching, and mezszotinto, by 
MR. H. T. RYALL, Historical Engraver to her Majesty, 
From the deeply interesting National Picture 


oF 
PRINCE CHARLES EDWARD ASLEEP 
IN ONE OF HIS HIDING PLACES AFTER THE BATTLE OF CULLODEN, 
PROTECTED BY FLORA MACDONALD AND OUTLAWED HIGHLANDERS, WHO ARE ALARMED ON THEIR WATCH. 
PAINTED BY 


has, in the present picture, seized a point in the history of the unfortunate Prince, which, while it has afforded exercise for the 
character for which the former picture was remarkable, brings at one glance before the eye of the spectator the 
which at Culloden. It is almost impossible to conceive a subject more strikingly affecting, more 
more especially, when viewed together with Mr. Duncan's former —- + to which it forms 

Jubilee,;—the actors were gallant warriors in the flush of victory, receiving the welcome of high-born beauty 

was a noble metropolitan street, as seen by the blaze of a noonday sun. How striking is the contrast esented 
eavern—its inhabitants a few broken and $s men—a Highland maiden, and an exhausted fugitive. ith these 
over his former admirable effort. We shall not attempt to point out how the painter has executed the Celngs 

to 


of its own story,—it j 
is Sooo Oy tho pelsior ~ dimieulties of hilertvand of On skill and = One wnloh he hes auade thane bend 
Price To SuBSCRIBERS. 
Artists’ Proofs, before the writing (only one hundred to be printed) 
6 a) amet es oe he. ae 
Proof, with openlettess - - <« «© «© « «§ «= « 
Prints ame © @ S “Ss ee 


the Publisher has resolved that the two first classes of Proofs of these exquisite and impor limited in the number printed, and in all probability 
in value immediately on publication, the lovers of engraving are respectfully abet wyatt tak ot me 


— 

of his labours,—the 
for a time we do not 
purpose. 





The original Picture of ‘ Prince Charles Edward and the Highlanders entering Edinburgh,’ is now on private view at 
MESSRS. HERING and REMINGTON’S, 137, REGENT-STREET. 
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TO TRAVELLERS ON THE CONTINENT, — 





J. F. CHINNERY, 

AGENT TO THE BRITISH MUSEUM, THE GOVERNMENT SCHOOL OF DESIGN, | 
AND ROYAL GEOGRAPHICAL SOCIETY; 

CUSTOM-HOUSE AND FOREIGN AGENCY OFFICE, 
ESTABLISHED THIRTY YEARS, 2 
FOR THE IMPORT AND EXPORT OF GOODS AND BAGGAGE, 
CUSTOMS’ CHAMBERS, - 

67, LOWER THAMES-STREET, LONDON, 





Those who have Pac’ 


PARIS - «- = Messrs. E. Rutter and Co., 10, Rue 
Louis-le-Grand. 

GENOA - «= Mr.A. G. Barchi, British Consulate. 

LEGHORN « Mr. H. Dunn, 

FLORENCE « Mr. 8. Lowe. 

ROME - = = Mr, W. Lowe. 


to send abroad, or who expect Goods from 
them safely passed through the Custom-house, and despatched to their destinetion 


This Office is in correspondence with similar ones in most of the cipal towns of the Continent, through which 
Goods are purchased, Money remitted, and any other kind of meredatilo agency transacted, 


Lists of English Duties, and information of the Arrivaland Departure of 
application, by letter or otherwise, at the above address, to Mr, J. F. CHINNERY. 


Agent to J, M. FARINA, of Cologne, for the sale of EAU DE COLOGNE. 
The following are some of Mr, Chinnery’s principal Correspondents for reeeiving and expediting Goods — 


parts, may, by this medium, have 


Vessels, may be had free of charge, on 


BABUINO ~ Mr. W. Jackson, 38, Via Babuino. 
VENICE - - Messrs. Tatam and Mudie, British Con- 


sulate, 
DRESDEN - Mr. E. Arnold, Printseller, Schloss 
Gasse. 





[MitAtION OR-MOLU FRAMES, 
a saving of Five hundred per Cent, 


E. F. WATSON begs to return his most sincere 
thanks for the kind and liberal patronage he has met 
with for several successive years, and is desirous of 
directing the attention of who patronize the Fine 
Arts to his newly-introduced IMITATION OR-MOLU 
FRAMES: so perfect and elegant is the construction, in 
carved and gilt work, that few (if any) can discover the 
difference. The frames are enclosed ina ed 
rosewood case; being faced with plate glass, backed 
with velvet, they retain their o lustre for many 


years. 

E. F, W. flatters bimself that his long experience 
matured knowledge as an artist will secure a selection of 
the most tasteful and original designs, which he can offer 
to the public for one-fifth the price of or-molu frames. 
It is a well-known fact that the effect of many valuable 
works of Art is completely destroyed by priate 
frames; it must be, therefore, a desid entrust 
them to a framemaker who is himself an artist, though 
not practising paintin pocteacioneey 

His newly-inven' ak on ye —— are =. An 
ee repute, admira' apted to engravings, 
ee and — the entire precedence of maple or other 

fancy woods. 

The alterations which his premises have lately under- 
gone not only afford increased accommodation to all who 
may favour him with a visit, but, together with other ar- 
rangements, enable him to pledge himeelf to the exe- 
cution of all orders, under his own inspection, 
and with the greatest punctuality and despatch. 

E. F. W.’s attention continues to be directed to the 
complete Restoration of Pictures by the Old Masters; 
and he trusts the approbation and testimonials he 
has hitherto obtained will be a sufficient guarantee for 
future success in this important department of his 

usiness, 

His Picture Gallery has just received a fresh angen 
tation, = the following ate :—Rembrandt, J, Van 
Hughtenburg, Wm. Van de Velde, Co: » Do- 
menichino, an Arteis, Boucher, Wouvermans, en, 
Parmigiano, Gaspar De Witte, Hondius, and many others. 


Regilding in all its various branches; but E. F. W. 
has ¢ pocullar method of chning Deteeol G , 80 as 
in many instances to render the expense of un- 


necessary.—-N. B. Drawings lent to Copy. 
201, Piccadilly, London. 





TO ARTISTS, AMATEURS, &c. 
PERMANENT DRAWING CHALK 
in Cedar) in various colours. 


E. WOLFF and SON beg to apprise Artists and Ama- 
teurs that have, . the introduction oy im- 
provements in CRETA LEVIS, enabled it to be 
now be produced equal to water-colour drawings, without 
the use of water or any other jaan iw ea es 

Th can bea out toa, finn patet one fo thas enpebio cf 
erate, the great advantages revalting from the efloptio 
nature, e 
of the CRETA LAVIS must be ob , a8 without the 


i 
Be 


use of water, " , &e., all the various tints 
can be ob with a truthfulness that cannot be sur- 
passed: thus superseding every other method in general 
dra may be carried in a portfolio with safety, 
eS ee ey will neither rub off nor 
7 in contact with the usual contents 
ofa 
a SalEEE? SAD eek Re, gestae ty Seek ae 
climate. compact form may be carried 
po tA e 8 inonatatienen. To 
be had of all respectable Stationers, and of the Manu- 


facturers, at the following prices :— 
Leather box, asetof 12... 7s. each, 
ag ne 18... 10s. do, 
Do. do, 24 


+» lés, do. 
Do. do. +. @ls. do. 

In sets as above, without box, at .... 6s.per doz. 
Lake and Cobalt ......- eocccee 128, do, 


®,* May be had also in Crayons without cedar, in sets 
es uhnee, at 6s. per dozen, box included, 
their newly- 


WOLFF and SON to recommend 
invented SKETCHING PENCILS, or PERMANENT 


TS) Yay Back, fe foreground ; H B Middle Tint 
BB Very Black, ; ; 
N Neutral Tint, for distance. Price 6s. per desea. ‘ 
These Pencils are peculiarly sketching 
tee Pete eee ae mp 
beautiful effect with very little labour. an 

sive quality, the drawings may be without 


fear of injury. 
Maunfactory, 23, Church-street, Spitalfields, London. 





VIEWS IN NEW ZEALAND. 





The whole “ae in the first style of li 





Tustracions to Mr. E. Ssunivouan WAakRrIBip’s 
“ ADVENTURE IN NEW ZEALAND.” 
A few copies beautifully Coloured after the Original Drawings, price £4 4s, 64, 


London: Sm1TH, Expme, and Co., 65, Cornhill. 


Just published, in imperial folio, price £3 3s., 
A SERIES OF LARGE PANORAMIC VIEWS OF THE TOWNS AND MOST INTERESTING 
DISTRICTS OF NEW ZEALAND,’ 


With beautifully coloured Drawings of Plants, and Portraits of Native 


in their characteristic costumes, &c. &c. 
Drawings taken on the spot, and 
indaing Werk, entitled 


Oa Saturday, April 26, 2 vols. 8vo., Fourth Edition, much 


, £1 . 
A GLOSSARY TERMS used in Grecian, 
' I and Gothic Architecture. Illus- 
trated by 11 
Oxford: J. H. Parker, : D, Bogue, Fleet-street. 





Vol. 1, 8vo., cloth 11s., illustrated by 155 . 
rue ARCHROLOGICAL JOURNAL, 
under the direction of the Coen) Oe 


t and Prosecution of Researches into the 
yoga yp mene and Middle Ages. 


Also, in 8vo., price 2s. 6d., ill 43 vings 
No. V. of THE ARCH AOLOGIOAL JOURNAL. to 
be continued quarterly, No, V1, will be published on 


as and ternoster-row; W. 
$ Co., Pa . 
Pick TA Penal, G. Bell, 1 Fleet-street. 
Oxford : 4. H, Parker. Cambridge; J. and J.J. Deighton, 


~~ HAYDON’S LECTURES ON PAINTING. 
Just published, 8vo., illustrated with drawn on 
wood by Mr. enn 19s, 
ey ay 
v e tu’ 
London Institution, the University of Onford, ke.” By 
B, R. Haypon, Historical Painter. 

“ There are few sections of Mr. Haydon’s work from 
which we might not extract some sound and effective 
passages. But we prefer to commend bis volume to all 
who take an interest in its subject with the assurance 
that it will amply repay their study of it.”—Quarterly 


London : Longman, Brown, Green, and Longmans, 


Just yey 
Pg on 
special nm to Her Majesty. . 
cluding Lieutenant 8ymouds ( 
"s 
Part -* by favour of the 
presents in epitome the results of all the recent Geo- 
graphical, Geological, and Biblical researches in this 
most interesting country.—Price, in maple gilt frame, 21s. 
Also, just published, 

EMBOSSED TABLEAUX, executed after works of 
the Great Masters. The series includes Raffaelle’s 
Cartoons, &c.—Prospectuses to be had of all Book- 
sellers and Stationers. 

London: Dobbs, Bailey, and Co., 134, Fleet-street, and 
13, Soho-square. 


AN ANALYSIS OF GOTHIC ARCHITECTURE. 
Plates, im 


This day is published, No. 11, con 
4to., and a List of Subscribers, price 2s. 6d 


AN ANALYSIS of GorHic  ARCHITEC- 
TURE, By Rarwagt and J. ARTHUR BRANDON, 








oa)" Busway of 
. 0 
of Ordnance, It 





Architects, 11, Beaufo Strand, 
ay ee 
manner, the various features of Ecclesiastical 


tec- 
Doorways, Windows, Open Roofs, Wood- 


23, Cornhill, and all Booksellers. 
in ual if not improved style since “es 

ond calaties a series of working drawings A my 
windows, wood-work, moulding, and other detail.”—The 


Ecclesiologist, New Series, Jan., 1845. 
“ This work will form a useful aid to the architect of a 
modern church built after our ancient and Catholic 


modeis,”—Gentleman’s Magazine, Sept., 1844. Part 1. 


TO THE NOBILITY, GENTRY, AND CLERGY OF 
ENGLAND.—STAINED GLASS. 
ROYAL COMMISSION OF FINE ARTS. 
HE SUBSCRIBERS, whose § 
Painted Glass and the 











HANGINGS and CARTON-TOILE OFFICE, 
t-street, next to the Fire Office 
Public are 


NOTICE—PATENT RELIRVO LEATHER 
Nobility and 








T2 
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THOMAS BOYS, 
PRINTSELLER TO THE ROYAL FAMILY, 
11, GOLDEN-SQUARE, LONDON, 


Offers the following important Pian for the Promotion of the Fine Arts through the medium of Engraving, by the diffusion of Pr 
- me . Gun Hast OF THE Veal Purteas ie neoposes to pebliahe under the title of oe Tints Of the highest Class at less than 


THOMAS BOYS’S 


GRAPHIC UNION, 
AN ANNUAL SUBSCRIPTION SERIES OF NEW ENGRAVINGS, 


To comprise at least SIX NEW and IMPORTANT HIGHLY-FINISHED ENGRAVINGS of an in and pee character, either in 
Lins ENGRAVING or MgzzorTiNTo, to be ready for Publication on the Finst Day of May in each Year, Series. 
THE LARGER SERIES TO CONSIST OF 


THREE, of the size and quality usually published at Three Gujneas zach. This Series will be delivered to Subscribers, the whole Turzz for Four Guinaas, 
instead of Ning Guingas.—Proofs ; the same proportion, of which but a very limited number will be printed. 


THE SMALLER SERIES TO CONSIST OF 


THREE, of the size and quality usuall blished at One Guinea gacn. This Series will be delivered to Subscribers, the whole Taree for Twenty- 
Sessnaben, noted of HREE GUINBAS.—Proofs in the same proportion, of which but a very limited number will be printed. 7 — 











The whole of the FE vings published in 1845 will be considerably advanced in price on the Ist of May, 1846, when the two new Series for 1846 will be ready 
publication ; those in thelr turn will only continue at the low Subscription Price for one year, and will be advanced in the same ratio of Price previously to the publication of 
the following series : and so on, it is proposed, from year to year. 

As nearly as it is possible the impressions from the Plates will be delivered in priority as the orders are received. 

The set of Six eine for publication this present year are detailed beneath, and are sold separately as well as together at the Prices affixed; they are all 
of the first excellence and quality. 





LARGER SERIES. 


DEDICATED, BY ROYAL COMMAND, TO HER MAJESTY QUEEN VICTORIA, 


THE PORTRAIT OF 


H.R.H. PRINCE ALBERT, K.G., &c. &ce. &ce., 
AS FIELD MARSHAL, AT WINDSOR CASTLE. 


From the Original Picture Painted by Joun Lucas, Esq. Engraved by Samugt Cousins, Esq., A.R.A., and SAMUEL BeLttn, in the very highest style of Engraving, com- 
ig bining the various methods of execution now introduced into the finest Plates.—Size, 23 in. by 34 in. high. Y : 


This splendid composition is not merely a portrait, but also an ornamental picture. At the right hand of the Prince is the noble Arabian Charger presented to his Royal 
Highness by the King of Prussia, attended by Serjeant Graham of the 11th Hussars; with a view of Windsor Castle in the background. The likeness of his Royal Highness 
is ex x ond acknowled: by all to be the very best authentic portrait yet produced ; the action is manly and gentlemanly, and the entire subject, from the more 
important parts to the minutest detail, is so highly finished as to form a perfect whole. This Engraving of his Royal Highness is a worthy Companion to the Portrait of her 
Majesty, from Mr. Chalon’s picture, also engraved by Samuel Cousins, Esq., A.R.A. 





THE DYING CAMEL IN THE DESERT. 


From the original Picture by Henry Warren, Esq., President of the New Society of Painters in Water-Colours. 
Engraved by W. B. SMitu, in the most exquisite style of the very finest and purest Line Engraving throughout. 


Size, 24 in. high by 36 in, long. 


The beauty and high finish of this Engraving are almost incomparable. The subject itself is highly interesting, and paneer delineates a scene in the Desert, exempli- 
fying the powerful ve of self-preservation, and how regardless, under such circumstances, it becomes of others, as described in the following lines :-— 


Press on the caravan—press on !— Hamet is rich—Away! Away! That he may follow in our track A man is stretched ; a 
Nor love nor gold buys here delay. If he outlive the fierce attack : His bent knee fettered the 

a on !—I feel ado mang er yor anne can no more !—’tis done ; A camel 

ress on, press on e s death. And, now again—p » press 

We'll leave a flask of weber there— ° * sory * °° ‘ 

So little —Nay, "tis all his share: The desert vultures scent a feast, 

And, * on knee, close by his side, And sweep along the burning waste 

His Nubian camel shall be tied, To where, upon the glit sand, 

An emptied flask dropt from hand, 


© The cord with which the doubled leg of the recumbent camel is bound to prevent him from rising and straying. 


the most s and elegant character; it is a true historical picture, eelings for those who have to undergo such perils, a 
ia thus hemes bv the dire mishap of his master. Collectors of hy te br) pe tag of this plate. 














THE VILLAGE FESTIVAL. 
Frow the original Picture in the National Gallery, painted by Sir Davip Witxre, R.A. Beautifully engraved in Line by Epwagp SxiTH. 
Size, 22 in, high by 27 in. long. . 


in Line has long been a desideratum to the lover of that school of th press bright an ornament; the 
Engraving in Line of a large and important size, to range with ‘ The Rent Day,’ ‘ The Village Politicians’ "tne Blind Fiddler," The fad Man's ‘Bull’ Bes 
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PICTURE AUCTIONS AND “ DEALINGS,” 
In such a country as England—having attained 
a power unparalleled in the history of nations by 
the vastness of its commercial operations,—the 
successful pursuit of wealth by “ ing,” so far 
from exciting ideas repugnant to notions of 
honour or integrity, is, on the contrary, considered 
the most legitimate means of arriving at distinc- 
tion, and achieving importance in society. 

When this pursuit is applied to the purchase 
and sale of works of Art upon the regulated prin- 
ciples of fair trade, it is praiseworthy—independent 
of the recompense it affords the individual either 
in the shape of mental enjoyment, or 
advantage. 

To the distinguished and accomplished persons 
who have readily encountered great anxiety, and 
sacrificed fortune and the repose attendant 
thereon, to obtain for England the chefs d’euvres 
of ancient Art, praise and gratitude are due. To 
their laborious exertions, risk, and perseverance, 
we owe the possession of some of the most mag- 
nificent creations of genius that adorn our Na- 
tional Gallery, and the splendid private collec- 
tions of our nobility. The names of such men as 
Day, Bryan, Buchanan, Moore Slade, and a few 
others, are foremost among those of our greatest 
benefactors. It is lamentable, notwithstanding 
to avow that their labours have not been rewarded 
as they ought to have been; their principal recom- 
pense, indeed, was, or is, to reflect u the ser- 
vices they have rendered to the cause of civilization 
by the impetus in the advancement of Art to which 
an acquaintance with, and contemplation of, the 
great examples of the ancient schools have given 


rise, 
If picture-dealing were confined to the legiti- 
mate principles of commerce, and consisted of 
buying only, and selling at a profit upon the out- 
lay, it would be an honourable occupation; but as 
now conducted in England, and every where else, 
it surpasses in iniquity and fraud any “ calling’ 
that has ever been exercised to pillage the com- 
munity. Horse-dealing, although notorious for 
villany, to a proverb,—with its chauntings, doctor- 
ings, plants, and deceptions,—is a trade of inno- 
cent ———- compared with that of picture- 
g- Unhappily, however, although the infa- 
mous practices HI the one ‘‘ trade”’ are frequen’ 
exposed, hitherte the trader in Art has ee 
sufficient public reprobation; because of the great 
difficulty of proving facts, and the disinclination 
of the parties who have been scandalously robbed 
to expose their credulity—and admit their own 
conviction that things which have cost hundreds 
of pounds are not worth as many farthings. 
though we are in on of a multitude 
of facts, and well know the persons implicated in 
atrocious schemes of imposture—not dealers, 
but we shame to say, artists and their confede- 
rates—prudence must induce us to withhold the 
names of culprits in these scandalous Prien lento 
for the present we content ourselves with le 
— we pote on of a tates ee 
m'y resorted to—re upon gene- 
ralities, but jd toring pr a sketches and 
Pleswre desl actised, be di- 
_ Piet ing, a8 now pri may 
vided into two parts. Yuet in weet very in- 
ferior merit, vam up, added to, toned, 
and by a multitude of contrivances made to pass 


rod : 
olen geri, ot of eteeed aad Wg 


eng 





puntos. The means of selling may also be divided 
nto two parts, viz. from one individual to 
another; and selling by either in the 
auction-room, or by in private residences 
Wace ee oa 
* the season begun, according to 
general cry of the fraternity — 


which means the season of selling b Gaines 
shall reverse the order we have laid down, and 
take the last named first. That the auction sea- 
son of gullibility has commenced may be ascer- 
tained by reference to any dai ly newspaper, which 
teems with notices of “sales” of pictures. The 
sale-rooms of Messrs. A, B, C, D, &c. &c. &c., cum 
multis ad hoc genera, are just now crammed 
with collections formed by anonymous collectors. 
One is a seizure Ms Ba sheriff; another a collection 
upon which a London banker has advanced a large 
amount, and to be peremptorily sold without re- 
serve to cover such advance; another, the remain- 
der of the collection of an Italian nobleman, upon 
which such vast profits were realized at the sale 
of the first portion ; another, the sale of a gentle- 
man of high rank, either deceased or ordered 
abroad ; besides a hundred other devices, or rather 
falsehoods, to attract the buyer to the sale-room. 

The number of pictures advertised, for the sea- 
son, to be sold by auction already amount to up- 
wards of a thousand per week, and are almost 
entirely contributed by dealers. It must not be 
supposed that it is only in public sale-rooms that 
this traffic is carried on. arcely can a house of 
furniture come to the hammer but it contains 
a small and genuine collection of pictures, besides 
the usual o-~ Segue guitar, and service of 
cut glass, &e. ese are sent in and placed only 
a day or two before the effects are to be viewed by 
the auctioneer and picture-dealer, who are in 
league or conspiracy, by false representations of 
ownership, to induce the public to buy. We have 
had occasion to view some sales in a vicinity west 
of London, and, wherever the same auctioneer has 
been employed to sell the furniture, have inva- 
riably seen the house decorated with pictures be- 
longing to a dealer who resides a few doors from 
the auctioneer. As a matter of course the auc- 
tioneer descants on the beauty, merits, and value 
of the choice works of Art; and his Lore Sore the 
dealer is ready to bid up against an ortunate 
victim who believes that a r table auctioneer 
can be “ guilty of truth” selling pictures. 
How it is possible for an auctioneer, in the face of 
an assembly of persons, calmly. deliberate , and 
knowingly to utter a tissue of falsehoods,— e ob- 
ject of which is to obtain sums of money under 
false pretences,—and to maintain any sper to 
respectability, it is hard to conceive. n moral rea- 
soning it is difficult to define the difference between 
this course and the one which the law punishes 
under the term of SWINDLING. 

During the two days that pictures are com- 
monly ‘‘ on view” in the sale-room, they are at- 
tended by one of the “ gang” who is not known 
to the public ally as a picture-dealer. He 
may be a hosier, a master carpenter, a m 
seller, a corn-doctor, or of any other trade; his 
business in the sale-room d the view days 
is to endeavour to enter into conversation with 
any gentleman who may drop in, and to tickle 
him up with valuations of the va- 
rious specim: 
terest in the spoil, 
the furnisher of money in ons. 
This of casual visitors to the sale-room 
is technically ‘‘ PREDING THE CHICKENS,” 

The day of sale arrives. The a 
out the least blush of shame, 
com: 
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lori be joking with 1 co 
a glorious gem; must me, gen- 
@inss—9ee can’t be envied orty guineas are 
now offered by a confederate, which is eagerly bid 
on by the owner at 45 eas. This dalliance was 
onthe on by the auctioneer, the owner, and the 
confederates, interspersed with a deal of by-play 
and mysterious nods and whisperings, until a 
stranger present was seduced into an offer of 70 

eas, when the owner of the picture shut up 


lass, and coolly turned back to the 
enelanseroe ro ef eet understood 
> whole party that the vic 


the picture was of course knocked down to a 
purchaser, the history of it may be in- 
structive. It was bought by the dealer some time 
before at a sale of impo rubbish for 25s.; was 
lined, the dirt cleaned off, one unsatisfactory figure 
obliterated, and the heads of other figures altered. 
A poor but cleverish artist did this for the pit- 
tance of 30s., and the advantageous changes were 
made from prints. [It may here be observed, y 
the way, that engravings are in extensive 
sition to improve and Art up pictures from.] e 
icture was next ‘ rtied down,”’ and after it 
been unsuccessfully offered in sales got up at 
B ham, Manchester, and other provincial 
cities, it returned, after a year or two spent in 
wandering, to find a gulled proprietor in a dingy 
sale-room in —— street. 

Among the frequenters of sale-rooms are many 
pussens teatitahe of judgment, or love of Art, but 
solely influenced by avarice. This fee’ finds 
vent in ion of works 

value for 


sons are continually del 
idea of obtaining the value 
pounds, or even a few shillings. 


no pity; let them fancy 

dycks) Rembrandts, ref five or ten pounds 
a and gloat over their ; the pict 
dealer has been too for them. Here it is 
not diamond cut diamond: the diamond has been 
em: ge fe ret i 
collectors, after decease or otherwise, the feckers 
follow the same ces as furniture brokers: 
over any one ofthe 

to hold what is called 
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It would be a very curious statement 
count were calculated of the number of pictures 
great master that are offered at 
one season only. There is no 
ould e t a greater amount of Raf- 
faelles, Titians, os, Ruysdaels, and Cuyps, 
&c., than ever were ted by the masters during 

the whole of their lives. 
To recur to the other and, apparently, the more 
timate mode of getting rid of pictures— by 
vately selling from one person to another. 
This y be imagi to be a safer course, as 
apparently a responsible 
redress, if imposed on. 
disputing that, occasionally, good 
pictures are in the hands of dealers, and that they 
are di of for reek. rary sums. The pur- 
chaser in this case obtains what the dealer engages 
to sell; but fine and true pictures are extremely 
rare, and daily becoming more so; while the in- 
crease of wealth and an incipient love of the Fine 
Arts, without an understanding of high Art, offer a 
fair and tempting field for imposition and fraud; as 
the result of a successful fraud may place a large 
sum in the hands of the perpetrators. To effect 
his object he usually obtains a third or fourth 
rate work of “the school.” It is sufficientl 
known that, when the great masters flourished, 
there lived a number of individuals, whose names 
are now forgotten or Inst, who painted in imi- 
tation of their manner, or made copies of their 
works. Several of them, however, are known. 
Thus, Elizabeth Sirani ted very like Guido ; 
Neveu, like G. Dow; L. Bramer, like Rembrandt ; 
Decker, like Ruysdael ; &c. &c. It is these “ ana- 
ous pictures” that, being Be gngeen for 
erior sums, are easily palmed off as genuine 
works of the great painters at ten times their value. 
An English “ connoisseur” would not think of 
buying a picture by Neveu; but call it Gerard 
Dow, and it is immediately covered with gold. It 
is the same with all clever imitations: the Eng- 
lish collector limits himself to some thirty or forty 
names, and, however meritorious or glorious a 
work, if it does not come forth christened from 
this restricted ca , it has no charms for the 
purchaser. be an endless task to relate 
the impositions which have been thus practised : 
one example will suffice. 

A picture-dealer living in a very showy private 
residence, and keeping a carriage, livery servants, 
&e., ponent a fine picture by Decker. It was 

name, and purchased for £40. The late 


signed by 
Patrick Naysmith, to use the slang term, “ sharp- 
ened the foli “ and added two from 
° 1, which was placed by his 
during the alteration; the name of Decker 
bliterated, and that of Jacob 
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Pritt 
es 
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for it would exhibit as nothing 

many individuals who are now looked om as 
“honourable men!” It is our painful duty to 
add, that among them would appear several artists 
whose ——— are to be found annually in the 
Exhibitions of the Royal Academy and the Society 
of British Artists. 

‘We may be, hereafter, in such a position as to 
justify our publishing to the world the names of 
the culprits who are pursuing this nefaricus trade. 
When we are with such proofs as may 
secure to us the means of defending any action 
that may be brought us, we shall certainly 
do that which shall either stop the traffic, or give 
to the traffickers an infamous notoriety.* 

But it is not only the old masters who are 
forged: all the popular li painters are sub- 
jected to have base copies of their works spread 

all directions. They are copied by ARTISTS, 
whose “ poverty consents,” but who ought to 
starve rather than so degrade themselves.¢ This 
evil is enco ed by a disgraceful desire on 
the part of hun of picture buyers to ob- 
tain works at considerably less than their value; 
and the dealers artfully stimulate these mean 
propensities by assurances that artists always de- 
mand greater prices than they will accept, with 
a view of keeping up an appearance of importance 
to persons treating directly with them, and that 
they, the dealers, can always obtain them privately 
at an immense diminution of cost. 

The cure for all this will take place when the 
lovers of Art become acquainted with its real ex- 
cellences. It is not enough to spend large sums of 
money in forming a collection as a gratification of 
vanity on the one hand, or the delusion of getting 
possession of chef d’euvres for insignificant sums 
on the other: in either case a loss of property is 
the natural result. To lay out money to advan- 
tage, in any pursuit of life, demands an intimate 
acquaintance with the property to be acquired; 
and especially so with regard to works of Art. 
The knowledge of Art is not an intuitive gift: it 
is acquired by great patience and observation ; by 
intimate acquaintance with the acknowledged an 
authentic works that exist ofthe ancients; byacom- 
petent knowledge of perspective, anatomy, archi- 
tecture, history, costume, antiquity, &c., accom- 
panied by a mind capable of comparison of the 
various styles. In short, the acquisition of a true 


* Our readers will recollect our exposure of the atro- 
cious case of aman named Morris, a picture-dealer, who 
regularly travelled about the provinces with a van-load 
of genuine Titians, Cuyps, Raffaelles, Ruysdaels, &c. 
&e. He commenced an action t us; which we 
at once determined to DEFEND; for we had a clear case, 
and had no doubt whatever of as a jury that the 
man was a base impostor and an us cheat. We 
went into this case boldly, because we had obtained a 

of evidence not deficient of a single link. We 
could have proved the purchase of this pretended Raf- 
faelle for a few shillings; we could have shown the 
work of which t was a copy; we could have 
_ that, although the e issued a printed circu- 
stating that the e of Sutherland had offered an 
enormous sum for the picture, his Grace had never 
heard we and we could noes proved so many ofees 
cases of delinquency against the party—showing where 
a number of pictures not worth pence had been sold to 
unwary merchants and manufacturers of the pro 
for pounds—that we had no fear of paying costs as con- 








ealers, artists, or 

confederates. We ma yet be enabled to do'so! 
+ It is a deplorable that the artist whose works 
are forged has no wy the forger, or 
the ry. is, at this mo- 
where you may 
—of 





and just appreciati 
velba of poe td 
is upon deficien 
either with love of Art 


th i t . 
modern piterclibdier a oe 


pose he is always ready ‘with his 
ks 
works to lunder the unlearned in the mysteries 


We he 
e ve of 
the unwary—of the common warning 
practice of which they are the victims, Y-day 
“ He that’s robb’d 
Let him not know it, and he’s not robb’d at all! 
As long as a worthy merchan 
inter of Manchestes onto ae 


walls are h 
time exchanged for gold—and a time 
the exchange never comes—the copies 
him 
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as good as would be the 
bequeath his “ valuable” 
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heirs—and ig ons of “ 
as many pence.* a 
sule-efs nals “ediientiontes 
ledge, cost the collector £5000. It 


of the auctioneer’s and the 
£125 10s. Cases ot tho had cunieie 


i 
H 


into 

duty at the Custom-house in London. 

Let us, on the other hand, give » moment's 
thought to the condition in which the 
of modern arnt —of repute ped wh 

rought or 
the hands ofthe dealer.” in the 
e lover 0} should, 
of moder pictures, buy drecly rom tw 
w 
to augment the price 
cunning traders. Many 
have never seen the face of a 
lives, apes were 
cov chased ; 

ney we been oe ted as 
drunken, and dissolute habits by the 
| who fatten on their talents. 
- ous defamations have deterred 
of purchasing from connecting 
characters descaibed as werthions. 

An unfortunate marine-painter, now some years 
deceased, who hada ~ 4 family, was so repre- 
sented; and consequently never beheld any pur 
chaser but a picture-dealer. A bill of exchangeat 
a long date was always given him for his pictures; 
he was told he wo readily oot ls Gesaeas 


tity TERE 


; besides the compliment of “a 

on account of the scarcity of cash, 

man had at one time [risa linen 

me bt et a 

trying in vain to 
ances, it found its way to the as a last 
after great waste valuable 
Poor Blake, a late member of the 

British whose delicate and 
groups of always 


























sold these very imitations as works 


him of his deceased relative. What t 
this monstrous dishonesty is, that the eries 
were painted by a erg eer of one of our 
greatest artists—a most distinguished ornament 
of the British school. 

If the admirers of modern painting could but 
conceive the they might effect by direet in- 
tercourse with men of genius in ad ing the 

ess of Art in our country, they at 
+ repudiate all intervention, and be amply re- 
paid by the certainty of having purely ori 
works,—they would no longer be duped with fa- 
bricated trash; and in leaving such acquisitions to 
their posterity after simple and refined enjoyment 
during their own lives, would bequeath to their 
families a property increasing in value, which has 
always been the case where the productions of in- 
tellectual Art have passed direct from the painter 
to the patron. 

Whenever such works of our own school come 
back fairly and honestly for sale before the public, 
they are eagerly contended for, and bought at 
great advances upon the prices originally In 
a mercantile phrase, a pi under 
these cireumstances is worth 50 per cent. more 
than one which has been contaminated by being 
even transferred among agents and dealers. 

The great collections of Italy and Holland were 
80 formed ; and they have proved the truest mine 
of riches and the most fortunate of investments 
that cultivated and generous minds could have 
P+ yon for By we Neer on 

e names of families, and ranki among 
the most honourable and custeed tnt adorn the 
best epochs of Art. 

But, as this subject cannot be rene wenngemen 
we must —— it to a future occasion; merely 
remarking, that whenever a collection of the 
works of modern artists—judiciously selected—is 
sold by auction, it realizes on the whole (taken all 
together) more than its original cost—while some 
works bring five or even ten times the sums the 
artists received for them. 


—_—— EE 


MUSEUMS OF ART. 


Mr. Ewart has obligin gly fulfilled his promise 
to forward us an early co y of his Bill to enable 
Town Councils to establish Museums of Art in 
corporate towns. [The words printed in italics are 
proposed to be inserted in the Committee. ] 

“ Whereas it is expedient to promote the establish- 
ro} ey ag of Museums of Bane in such muni- 
‘ ughs as may require 
instruetion and amnccmsent of the thereof; be 
i therefore enacted, by the Queen’s most Excellent 

gesty, by and with the advice and consent of the 
Lords Spicitoal and Temporal, and 


present Parliament assembled 
the same, that it shall be lawful 


th , or suc 
the costs and charges of such 
¢ keeping of the same in good repair, shall be 











ing the cost of their s 
payment shall not e 


The importance of this measure fully justifies 
our returning to the consideration of its professed 
objects, and its probable results. In the simple 


words of the ble, Museums are proposed to 
be establi corporate towns “ for the in- 
struction and amusement of the inhabitants.” 
Let us the first of these 


objects, i, a veg ae inquire what ad- 


such instruction is likely to produce, 


| 
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inferior to those of France in taste and design. 
The day has, we trust, gone by when Englishmen 
were believed to have a natural for 
beauty and elegance of tion; if we 
for only a century, we s find the Fine Arts 
utterly in land, and a taste for 
oe ildish, if not stig as 
something . wever, as 
eater refinement in education fed to a larger 
vi of correet taste,—so soon as public 
duc the art "iat ~ and painting x 
tion,—the arts of s 
into active life, the ptenee pp Goaty peotuced 
the supply. the 
would have remained mute and inglorious 
not found an applaudi 
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for a very large number o 
be scarcely a when spread over all the 
Ne py epmte Britain. Pictures ofa high class 
might at the outset be unattainable, but prints are 
no undesirable substitute; and if a fund be 
carefully husbanded it would, in time, allow of the 


eo of paintings in oil. But all these future 
useums should devote a share of their incomes 
to 
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the church or the graveyard. 
Instruction in the povetion of beauty is want- 
ing, because where it is t there is going on 


-system of instructi Ey ay a 
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THE ART-UNION. 











available under all vicissi- 
matter of some importance 
ours. But we must 
tion that we should wish for 
seeeed wi ihe Lighe t 
osi and objects t e er 
se of the Fine Arts, We have ever in- 
sinuated that the useful Arts should never be dis- 
severed from the ornamental; and we quite ap- 
prove of Mr. Kelly’s proposal, that such Museums 
should have sufficient ground attached to contain 
models of mines, tunnels, embankments, canals, 
drains, aqueducts, railroads, and the like. We 
wish, however, that Mr. Kelly, instead of throwing 
out this hint among the thousand and one projects 
which perish in the echoes of the Conciliation 
Hall, in Dublin, had exhibited himself as its ad- 
vocate in his place in Parliament. 

Museums are particularly ay omg as 
conservative Institutions, to preserve from Van- 
dalism precious relics of a ae See are every 
day perishing from the land. this point we 
are glad to find that the attention of the country 
is at length roused, for the provincial press in 
every direction is recommending that provision 
should be made for the preservation of historical 
memorials. We cannot better conclude this por- 
tion of what we wish to say on the subject of the 
proposed Museums, than b copying the circular 
issued by the Manchester School of Design, and 
urging similar Institutions to adopt its recom- 
mendations :— 


“ MANCHESTER SCHOOL OF DESIGN. 


“ Royal Institution, March 26, 1845. 

“ 61n,—I am requested by the Council to direct your 
attention to the bill introduced into the House of Com- 
mons, by Mr. Ewart, ‘To enable Town Councils to es- 
tablish Pane nt of Art in Corporate Towns,’ which 
stands on the notices of the House for the second reading 
on Wednesday, April 2. The Council are very anxious 
that this bill should receive the support of general ap- 
probation, expressed by petitions in its favour, from as 
many parts of the country as possible,—considering that 
the passing of this measure will be a great step gained 
in the promotion of the Arts, and the consequent im- 
provement of our commerce. They, therefore, beg your 
early attention to the necessity of the members of your 
Institution petitioning in its favour. I enclose a copy of 
that adopted by themselves, and other Institutions in 
this —- 

The petitions must be written, and signed by your 

us Officers, and as many other persons as time will 
admit of; and should be forwarded to any member con- 
nected with your locality, for presentation. 

* Should there be any Artistic Society or other Insti- 
tution in your locality which ne could influence to adopt 
the same course, it would be desirable. 

“Tam, Sir, your obedient servant, 
“ Georor Jackson, Hon. Sec. 


“ To the Honourable the Commons of Great Britain and 
Treland in Parliament assembled. 


“ The humble Petition of the 
bers of 


the Diffusion of Knowled 

of Literature, Science, 
ye 

=, t oners have . great plea- 
sure, that a bill has recently been introduced into your 
honourable House, entitled ‘A Bill to enable Town 
Fane | to establish Museums of Art in Corporate 

‘owns | — 

7 t pnd mee ye consider that the extension and 
eee iffusion of a correct knowledge of, and taste 
lor, the Arts—at the same time that it would refine the 
habits and elevate the pursuits of the great mass of the 
pepeeien of this country—would give an important and 

neficial impulse to tic pursuits, and to those nu- 
merous — of Se anal industry ey ma- 
t depend, for their _u a knowledge 
aa oe application of on principles; and which 
could mst ho 0p tipatouty Sunaps.ce oe ree and constant 
we That your petitioners, therefore, approve highly of 

ne , therefore, approve ° 
the bill above mentioned, which Guletive to Ge 
m calculated, both in its principle and details, to 

- the a ust a a 

“ Your tioners, re, hum r 
honourable House to give your sanction epproval 
to the bill in question. 

ee ee Se Ry bound, will ever 
pray. 


undersigned, being mem- 
, a Public Institution for 
in the various branches 
Art,— 





COSTUMES 
or Tax 1$ru, l4ru, AND 15TH CENTURIES.* ~ 


Every contribution to our store of 


knowledge of 
the costume of past ages is an invaluable boon,— 


es 
artist. 
, that 


to the historian, the dramatist, and the 
uiry the 
to sa 


quencies in the works, 


Cleopatra in a hoop and brocade petticoat; any 
change for the better would to them have been 
an im ent innovation. If we turn even to 
the pages of “‘ Ivanhoe,”” we may reckon numerous 
errors in the civil and military garniture attri- 
buted to the persons who move and have their 
being in that enchanting romance. To the Tem- 
plar, for instance, is given gilded plate armour, 
if our memory serve us—the plate is an anachro- 
nism, and the an impropriety; and the 
armour of him of the lion’s heart is of a period 
several centuries later than that in which he lived. 
At this we are more surprised than at the errors 
and difficulties of Benjamin West, in his histo- 
rical compositions. en it becomes necessary 
to realize, from mere written statements, costume 
for the stage, or to work out the description in a 
drawing, we remain, at least, in uncertainty as to 
form and effect; but if a drawing or cut be af- 
forded from authority, we have at once’ every- 
thing that can be desired. Strutt’s works are, 
in some degree, valuable; and Sir Samuel Mey- 
rick’s “ Critical Inquiry” may be consulted with 
immense advantage: but these works are by no 
means sufficiently comprehensive; and speculative 
disquisition is of no value when undeniable fact 
is the object. Mr. Stothard’s ‘‘ Monumental Ef- 
figies’”’ is invaluable for the patient and ingenious 
research which it displays; but it is scarcely con- 
sistent with any profound archeological inquiry 
that such should serve as a book of ready reference 
to the artist. And again, all our own treatises 
are confined to a description of the costumes of 
our own country. Many elaborate works on this 
subject have been produced on the Continent: 
the largest we have met with is the great French 
work in the Bibliothéque Royale, at Paris, and 
another, —t of many folio volumes, pub- 
lished at Milan; but the most useful, clear, au- 
thentic, and the best illustrated we have yet seen 
is that before us, the title of which heads this 
article. 

These volumes present an extensive collection 
of medieval costumes, the result of not less than 
ten years of — and scrupulous study in all 
the museums and libraries of Italy, which could 
afford one iota of information on the subject. 
How imperfect soever, that is in theirmere execu- 
tion, might have been the numerous plates in the 
work, it had, nevertheless, been a production of 
high importance ; but, inasmuch as the engravings 
leave nothing to be desired in the perfection of 
their execution and the nicety of their colouring, 
the entire work is worthy of such an undertaking, 
and unexampled in the care which distinguishes 
every part of it. 

There are not less than two hundred plates in 
these volumes, the whole of which have been 
drawn and engraved by one artist, with the ex 
tion of some half dozen, which are the work of M. 
Bonnard If, and represent interiors and 
monuments. The specimen we present is not 
coloured, but it will be, at once, perceived that the 
style of the i is of the kind adapted for 
colouring. Many of these figures seem to be 
veritable portraits, that is to say, they are copies of 
existing portraits of individuals which are con- 
sidered more or less authentic; many, indeed, 
may be recognised as gathered from known sources 
in the collections of Florence, Venice, and of 
other places of public access. We would mention 
Cimabue, Petrarch, the Queen of Cyprus, Laura, 
and others famous in story, both grave and gay. In 
the first volume many of the plates are of superior 
excellence; and in the second may be mentioned 
No. 11. ‘A Young Lady;’ No. 25. ‘A Franciscan 
Monk ;’ No. 47. ‘Another Monk;’ No. 54. ‘A 
Milanese Noble ;’ No. 84. ‘A Merchant ;’ No. 89. 

* “Costumes des 13me, ldme, and l5me Siécles, dessinés 
et gravés par PauL MERCURY; avec un texte historique 
et descriptif, par CAMILLe BonNnaRp.” Two vols., in 
4to. Publishers, Govrrt and Visert, Paris; and in 
London, Dominic CoLnacui and Co., Pall-mall East. 
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l — is utterly out of place 
d, the great value of which is 
ness with which an authority is at once obtai 
able. The letter-press here propounds no 
theses, adventures no controversial opi ype 
consists simply of dates, facts, isti 
» quotations full of interest, many of 


which are j dicious extracts, 


. 


H 


u 
oliti 


arranged in chronological order, and in ie, 
whereby the utmost facility of ciapen ieee 
particular period is afforded. 

From the liability to error on the part of even 
the most learned and ingenious in the i 
tion of dates, and in theories, experience has 
taught us that we cannot rely upon dissertation 
unsupported by positive date an : one in- 
stance of this kind may be briefly stated. It is 
most difficult to assign dates to our earliest illu- 
minated MSS., inasmuch as, being few, there are 
no means of settling the question i 
Many writers are content with the periods as- 
signed to these in the catalogues of the British 

useum. The MS. containing the 
figure of Abraham, in the Cotton collection, is 
stated by Strutt to be of the eighth century; 
another in the Bodleian Museum at Ont em 
which he has taken a figure in the fifth in 
his “ Habits and Dresses,” is also said to be of 
the same time. The latter is now generally ac- 
knowledged to be of a date at least two centuries 
and a half later, and there are good 
believing that the other cannot be of a period 
long anterior to this. Even the —_ first figure 
in his first plate, entitled ‘ Rustics of the Eighth 
Century,’ is shown by himself to be taken from 4 
Harleian MS., and at the same time 
out further reference, to be of the tenth 
but it is — later —_ that, since 
ments are the same as those occurring 
yeux tapestry. It is difficult to understand 
such errors can be set forth ; but it is not 
to believe, if such occur with even the means 


hand of verifying dates, that in the ; 
such meant nothing can be accepted as 

In this work of M. ard there is no 

of opinion ; indeed, had it been so we 


been disappointed, since every facili 
by the renaissance and progress 
and we have again to observe, 
riety and extreme el ce 0 
that this collection will be of the 
Messrs. Goupil and 
rially reduced the original price, 
lished in numbers, it may in 
acceptable to many than in its en 
e should do injustice to the 
rather than service to its li 
fp preeer Messrs. GouPiL 
id oot hee me ‘ate 
example, ch accom 
but * limited idea of the 
and worth of the volume. 
indeed, the size and character 
it may not be difficult to 
their interest and value are 
The work may, however, 
ic Co A 
fine copies of it ha 
that these remarks will 
the subject. 
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HERALDIC BLUNDERS 
ON THE NEW HOUSES OF PARLIAMENT. 


THOUGH royal commissioners have teen 
pointed, and premiume offered and awarded for 
most perfect designs for decorating the interior of 
the new Houses of Parliament, it seems strange, 
“ passing strange,” that the heraldic adornments 
of the exterior should have been left to those who 
were evidently incompetent to the undertaking ; 
and, although many of the inaccuracies have been 
pointed out in the proper quarter, no attempt has 
been made to correct them, even as far as it were 

ible to do so; and how these egr us errors 
ore been explained away and suffered to remain 
isacomplete mystery. It seems that the ro 
commissioners had no control over the decorations 
of the exterior, and have, perhaps, no power to 
correct its errors. 

Every gentleman is not a herald; and, if those 
| intrusted with the selection of the heraldic de- 
| eorations of the exterior were not sufficiently 
| acquainted with the science of heraldry to judge 
| accurately of the correctness of these designs, the 
| College of Arms was certainly the legitimate source 
| to obtain the information ; and the heralds would 





have furnished the necessary designs with scien- 
tific accuracy and proper arrangement, instead of 
the sad jumble of gar aur nondescript, 
ill-formed devices, with which many of the shields, 
surmounted with royal diadems (or what are 
meant to represent such), are charged, and which 
would even disgrace the leaden dump of a school- 
boy, rudely designed from a still ruder imagi- 
nation. 

Architecture, History, and Heraldry are so 
nearly allied, and so closely connected, that it is 
as necessary to preserve the accuracy of the one 
as the other; for want of this systematic ar- 
rangement the two latter might easily contradict 
each other,—and, if the strange devices upon the 
exterior of the new Houses of Parliament be 
called heraldry, it would be equally correct to 
| jumble the different orders of architecture to- 
| gether, with other whimsical fancies that could 
| not be traced to any of them, and call the hetero- 
geneous mass an architectural building: and it 
certainly would have been more consistent to 
have selected known devices, however ridiculous— 
placing them on shields, calling it heraldry—than 
the nondescript charges which appear upon many 
of them. 

Writers who have attempted to prove the very 
great antiquity of heraldry, have failed in the 
attempt; and, although Holy Writ has been quoted 
in support of it, the standards mentioned in the 
book of Numbers, which the Rabbis ventured to 
describe, seem merely to have been taken from the 
allegorical description by which Jacob, on his 
deathbed, characterized the families of his chil- 
dren: giving to Judah a lion—Issachar an ass— 
Benjamin a wolf—and the like. It has also been 
asserted that Noah gave arms to his sons; other 
writers have assigned the origin of arms toe the 
Egyptians; but, amid these conflicting opinions, 
one thing is certain, that much of our heral- 
dry came in with the Conquest, and was not 
generally borne, or systematically organized, till 
the first Crusade in the time of our first Richard, 
in the twelfth century; and, though he may 
be said to have originated in the earliest 
times, it only vabaaiy arose into a complete 
system, under the management of officers of arms 
about the time of Henry I.; and the heralds did 
not act in a collegiate capacity till the reign of 
Edward VI.,—nearly four centuries after the first 
Crusade, 

In mghenh the honourable and gentleman! 
science of heraldry never has attained to the 
it held in other countries. The days of chivalry 
are past—the wager of battle, single co 
the joust or tournament, and other martial exer- 
cises of arms, have long since been laid aside, and 
knight errantry forgotten, or remembered only in 
romance or ancient legends; but, although this 
has been the case, will it be said that heraldry is 


* Mr. William Berry, to whom we are indebted for 
this exposure—the effect of which may be to remove a 
series of heraldic blunders which now 
the recurrence of others—is a safe au the 
important topic of which he treats. He has had long and 
catured experience as registering clerk in the College of 

rms (during 15 years), and has published ———— 
works on most important of 

Encyclopmdia Heraldica.” 














land, and bled in defence of their country, will 
have no exterior trophy left to show their merit 
and define their dignities above the level of ordi- 
nary men, who can boast neither the one nor the 
other—a kind of levelling system which the 
destruction of heraldry would go far—very far 
indeed—to accomplish. 

Having said thus much upon the science of he- 
raldry, and the contempt it is likely to be brought 
into by its subserviency to, or rather degradation 
in, modern architecture, we must now proceed 
to the more immediate object of this address, by 
pointing out the many errors and inaccuracies 
which presented themselves upon a mere curso 
view of the exterior of the building, and which it 
is feared would have been much more numerous and 
extensive had better opportunities been afforded 
for observation. 

The strange charges > many of the shields 
have, no doubt, been taken from the plates in 
**Ruding’s Annals of the Coinage of Great Bri- 
tain ;’’ but these devices cannot be considered 
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The above three, which appear on the gable 
next Westminster-bridge, are “— by Ruding 
as devices on the coin of Ethelvulf. 

















The device on the coins of Ethelred were re- 
markable for the hand of Providence impressed 
on the reverse; and such — > 
gables, as above depicted, and which are tg by 
Roding os the coin of Eadweard, in pl. 16, Nos. 











Seen oe ote wae See paces es. chad 9 
vings of them ; ev would- 
a bb hese whe ‘teade ib Genciion cout 
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press them. The St. and 
} epee licaeea TY cole Britetate ee 
as m 


place. 

Ruding has depicted, in pl. 14 of his work, eight 
differen eae ot Egbert of them ‘ 
each othier; Ethelred, six; and Edward I., 


these sovereigns, which would give as many coats 
to each as these varieties afforded? The idea is too 
ridiculous to be entertained even by the greatest 
novice in the science of her ; 

To prove the assertion that many of the shields 
of arms upon the exterior of the new Houses of 
Parliament have been manufactured from devices 
on the coins given by Ruding, we need only refer 
to some few of the devices which appear on the 








gables of the river front. 








bridge, and are on the coins of Cnut, in Butiog: 
both very strange devices, which it is impossible 
to blazon in proper technical terms; nor can it be 
contended that either of them were his arms. 

The first device beneath is on the same gable, 


and is given by aprne 2 On of Eigbearht ; an 
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hi s such, may be seen in Ruding's 
co ie trul tidiewlous that these strange: 
ould thus be nee into regal = 

armour, surmounted with roy ems. e 
plates of the shields on these. gables were made 











Three more of the thirty shields, with similar | 
ridievlous devices, which appear on each gable 
are here shown, and may suffice to supply some idea | 
of the rest; and at the top of each gable, several | 
times repeated, will be found the shield beneath, 
with the lion peeping over the top of it, supposed 
to be meant for Victoria I. 








We must now advert to the royal bearings on 
the river front of the building, and in the fifst 
place notice the inaccuracy in the reduction of the 
number of fleurs-de-lis to three in the shield of 
Henry IV., which did not take place till the fol- 
lowing reign, that of Henry V., who, as Sandford 
says, was the first King of England who reduced 
the number to three ; and in describing the great 
seal of Henry 1V., he (Sandford) remarks that he 
was the last king that did bear semée of flewrs-de- 
lis. An erroneous precedent may be adduced: for 
thie blunder, which will not excuse it, as on the 
tomb of this monarch at Canterbury but three 
appear. His-great seal, however, is of far better 
authority ; and in a record imthe College of Arms 
marked ** L.14, Miscellanea Curiosa,”’ it is stated, 
in speaking of Henry V., “‘ This kinge was the 
first that crowned the armes of England with an 
imperiall crowne, and reduced the armes of 
France into three flower de lucies, by the ex- 
ample of Charles VI., then Kinge of France, who 
envyed and thought it great dishonour that the | 
Kinge of Erigland should beare the armes of | 
France entyer, without difference, and therefore | 
made the change, and altered it as aforesayd, | 
whose intent Kinge Henry V. perceiving, and the 
rather to contynue his clayme to France, assumed 
this new alteration.” 

And here it may be remarked that this authen- 
tic document exposes another error in the placing | 
of imperial crowns (or something inten to re- 
present such) over every shield as the. arms of | 
much earlier sovereigns. 

Other inaccuracies in some of the royal arms | 
might be pointed out, which must be: left till a 
more minute examination can be made of them; 
but two more must not be passed unnoticed ;—the 
alterations which took place upon the union with 
Scotland in the of Queen Anne, and the 
union with Ireland in that of George III. For 
each of these so two coats should have 
been given, to record these historical events; and 
but one appears, which is inaccurate, inasmuch 
as the arms put up for these sovereigns are only 
correct to a period of their reigns, after 
which the royal bearings were very different. 

We must next proceed to make some observa- 
tions upon the supporters assigned to the different 








| hart couchant; but those on the new Houses of 
| Parliament are two antelopes. 
| tended by one, who ought to have known better, 


| his hand a church. 


THE ART-UNION.. 








from hasty sketches, and-will be: found tolerably , 
correet ; nt mee tm the deciphes-. 
ing of the names under each d, which very few 
persons can ready and: which may, in some mee-.| 
sure, conceal these:errors. 





sovereigns of land, to. her present Majésty: 
Now, every novice in the seience of heraldiy- 
knows, or —— know, Enel supporters were a 
used by the Kings of land. till the reign~o 

Richard II. (more than three hundred years after 
the Conquest); yet those who have had the de- 
signing. of these heraldic decorations have, with 
ery fanciful imaginations, whimsically devised 
pm assigned to every sovereign, beginning with 
the Conqueror, the most ridiculous supporters ; 
and.a. group of kings, queens, warriors, and 
Druids ine been enlisted into the service, merely 
to please the eye, and counterbalance the weight 
of the acknowledged supporters of the others, 
which were borne by succeeding sovereigns from 
the time of Richard IT., the first who adopted 
them, and to whom Sandford has given two angels 
for supporters, and beneath the shield a white 


It has been con- 


that these fantastic figures, placed on each side of 
the shield, were not neant to represent sup- 
orters, because, forso.th, they did not abso- 
utely touch the shield (no, not even with their 
elbows), and therefore could not be said to sup- 
portit. This evasive subterfuge is, however, too 
contemptible to be entertained ; and in what other 
light they can be considered than supporters, 
whieh they are evidently intended to represent, is 
left to any casual observer to determine. 

By whom these supporters were devised, or by 
whom selected, is af little consequence ; but a 
very short description, from a cursory view of 
themy, will prove the absurdities. 

To William the Conqueror is assigned: a con« 
quering soldier on one-side, and a poor vanquished: 
Briton, handcuffed, on the other. This device 
seems revolting to an Englishman, and no credit 
to the heart of him who devised it. 

To William Rufus —a king and an ancient 
bowman (perhaps intended to represent Tyrrel, 
by whom he was accidentally, or purposely, shot). 

To Henry I.—a king and a Druid. 

To Stephen—a king and a queen. 

To Henry Il.—a king, and an Amazonian 
queen drawing, a sword. 

To Richard I.—two warriors. 

To John—a king and a warrior. 

To Henry III.—the same, the king holding in 


To Edward. I..— two. warriors, the sinister 
holding a temple. 

To Edward IT.—a.warrior and a Druid. 

To Edward III.—a_ king on one side, and St; 
George and the Dragon om the other. But; 
although this sovereign instituted the Order of. 
the Garter, it does not encircle the atms; and 
the motto, ‘“‘ Honi soit qui mal y pense,’ is 
placed beneath the shields; nor does the garter 
encircle the arms of the succeeding sovereigns 
of the order to her present Majesty Queen Vic- 
toria, although such ought to have been the case 
with every one of them. 

Not one of these eleven sovereigns from the Con- 
quest to Edward III., before enumerated, ever 
bore supporters, which were not introduced till 
the suceeeding reign—that of Richard II. 

Surely, this sacrifice of truth to “ effect” would 
be dis ful if exhibited upon a modern “ gin 
palace”; it is absolutely appalling when con- 
sidered in connexion with the Palace at West- 

agreat-authority”’ | 





ought,. to: be 
cutting out the ridiculous charges; 
shields plain; which would be infinitely 
thus perpetuating inaccuracies to form 
for future’ blunders,, im like. manner: 
these may have followed simi 








The two ‘shields here depicted, with the 
and trefoil encireled. by strange ee 
latter being part of the badge.o the 
Patrick), have both. . Phim cme 
appear on. the the river 
eeateth.on tha-othen. gable, bis 0: thal 
a second shield instead : 
foil, both with angel supporters ; bu 
~ i sae dorined is best knawmto those 

ntable shields. = ord 
doubt,. to esent England, Scotland, 
St Andrews Bt. Patriel, and our orders of 
~con- 


hood: (some. of, which. have:supporters), 
oceur; and there a. error 


with crowns ; ond 


less coatammonts ont Se ! 
rtcullis, and fleur-de- 
the building, surmounted 























ee 











THE ART-UN BON, 
























. 



















It is scarcety-possible to.account for the repeti- 
tion of this strange device. On the twenty-eight 


shields, ranging in pairs above these ies,-very 
different devices are placed, as if in to repre- 
sent the arms of the twenty-eight sovereigns, some 
of which, if correct, should have beem repeated on 
theshields beneath them. Butthe greaterrors:on 
the higher range of shields had been pointed ont, 
and when those under the statues were to be 
charged, the errors must either. have'been: d 
orexposed ; and, to avoid both, a still anore .ri- 
diculous error has been ‘committed, «by g 
this monogram (as it is called) the armorial ‘bear- 
ing of each sovereign under which it is placed. 

if the correctness of the upper shields have been, 
or can be, proved,.it mer ne ree why — on 
some of them repeated in the lower e?or, i 
in error, why were they not consnstah ieanath t 
which would have been far better than’ running 
into.another error to hide it. 

Struck with these strange devices. an'the exte- 
rior of the building, I took the liberty of writing 
to the Royal Commissioners imtrusted with the 
decorations of the interior, pointing out some of 
the inaccuracies, and-witimately laid a design be- 
fore them for decorating the ceilings of both 
Houses of Parliament, withan.offer to undertake 
the direction of the whole of the heraldic decora- 
tions of the interior of the building—butwhich has 
been rejected. I have since seen a model pf one 
of the new Houses of ‘Parliament,'the eéiling of 
which is merely divided into squares, .by .bold 
mouldings, and no other ornament. 

The design laid before the Royal Commissioners 
displayed at one view an historical descent of ‘the 
crown from Egbert I., King of all to.her 
pues Majesty, Queen Victoria, whose: 

arings in the centre.are surrounded with all the 
—- badges now in use—the stars of our own 
orders of knighthood, and the badge of the. Prince 
of Wales. This ceiling would certainly be more 
appropriate than the square mouldings, without 
interfering with the general style of .arabitecture 
of the building. design may beseen.at the 
Polytechnic Institution, should any persons/feél in- | 
clined to inspect it and judge for themselves. ‘My | 
presumption in finding fault with and exposing |. 
the errors of the heraldry on the exterior was not 
likely to bring me intormuch favour with the archi- 
tect, to whom these .matters must, in a t:mea- 
sure, be left; but, if our early sovereigns must 
have their heraldic wardrobes augmented or re- |. 
plenished with “‘new coats” for in-door -wear.in 
the new Houses of Parliament, it is to be hoped 


that more competent heraldic tailors a¥ill ‘be em- | thane other 
ployed in the manufacture, with far better fittings, the Pre s olat ——— ean hoantiet 
than the bunglers who formed. theinoutedoor rabes | "Ty his desiguidis so much sense and taste for the 
to.shield them.in foul weather. ver style, we | wonder that his sense appears so 
Peg erepenle perp i tm ge 
38, butarchitects arenot ' 

talds architects; if mere ornament wasall.that was ‘Ee Cagaeroe something ‘ls a the enormous 
necessary or desirable in the decorations, why mar — > t himself but-an object for the 
&eelence which every one: who knows, of saicnlowhin, provited'there place and effect, 
the matter -will.zidicule and laugh at? could have been introduced as secondary in a poetical- 
been done may truly be called “Rega 





burlesqued,” or an “Heraldic Masquerade;” for 
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part to.accept ; 
another sketeh on 
) sequent observations 
-made‘from the.adj 


«went a recurrence of.auch inaceuracies in the inte- 


‘eabpainting, or rather a peculiar talent for dramatic re- 


“Enough, even: more than vas ween | 
| [tated to prove the many the exte- 
_}xier-decorations Of the -huilding, but. it .is:more 

neo probable. that others be peinted 
‘ a 
be till al} restraint shall be dj and 


the: heraldry, th " 
was no tight to or 
righ wana Tita. ait obligation: owns 


the ; oe 
pes precdenpay. vv gence 


and the river. 

reason for this prohibi 
.@ more public exposure 
It.isto be hoped ‘that’ these-remarks may pre- 


vior of this magnificent edifice—if those “i 
terior must remain without correction. ae 
W. Benay. 

Doddingtomplace, Kenuington-road. 


a 
FOREIGN CRITICISM ON BRITISH ART.* 


THe first cartoon of ‘the series to "the an- 


long ‘belongs 
cient history of the . Henry MELLING has en- 
deavonred to sketch “The Pirst M of the Britons 


and Romans under Cassivelannus and Owsar,’ appa- 
rently with little success, or, ‘at least, without a suffi- 
ciently lively and impressive conception of the action 
and the acting 


. Thest after the models can 
be no sooner CT evap to histo 


[ composition than 
the artist is quite au as to the motive. Theimpres- 
‘sionvor effect of a e movement eannot be moderated 
even by the most correct design. Let Cassivelaunus 
press forward, in’ fall , against the enemy, but 
check ‘it, at the same e, by forcibly retracting the 
bridles with his left ‘hand, lifting the lance ew 
with his outstretched right hand, and sitting with h 
knees bent on the war-horse, his ‘figure, ‘in which one 
movement coutradicts the other, instead of supporting 
SE > OS renee ofa 
fighter or even . Alsoin rest of the figures 
there is more bustle than combat; nowhere is-any action 
manifested.—THomas DAvipDsoN has made an effort, 
but without sufficient means, to represent ‘ Boadicea 
1 her Troops against ‘the Romans; likewise 
RoBtnson Ev.iorT, tomake * The Accusation of Susanna’ 


a subject for fresco painting.-»Of greater interest, but 
as far as chemistry is re ,is a picture of Au- 
GUSTINE AGLIO, representing ‘The Environs of Naples, 
wi affage ;’ the design, as of a fresco, is quite 4 
ver gupliod avery aovestasedorthe 
have been a :avery novel fact. ) 
ced in fresco .— Likewise of interest, on 
account of the colour ma , is the figure of * Law,’ 
and another of ‘ Peace,’ by S. Bewprxen, in-which quite 
a new method of painting, invented by the artist, ap- 
SS been made use of, whose advantages may 
¢ in ‘the application of the insufficiency of the 
varnish coleurs, as otherwise the light is toutes and 
the shadows are-weak. But the matter ought to be 
much considered, as the déficiencies may, perhaps, be 
the consequence of treatment, anda ‘better mode ma 
discover essential advantages.—More sense for histori- 


, Speaks-out of the cartoon of Forp Mapox 


resentation 
Buown: that is “The ‘Body of Harold slain in the ’ 


‘Battle b: it into the of William the Con- 
ofthe f 
body of ‘the 
ropes, two 
lanees ;°a 





were 
- ‘The |. 
of the“ Blunders 





grincipal mactive of by of whole represeuta- 
Pan nda mal The left is concealed by the huge 
seers, Gua: the right 1c. soveusd au the Char 
‘side by the body as far as the fist gras the battle-axe, 
-which not without some only by its 
dmmense size,,is recognised to a < the t. 
Patna tneningel tho shield to make ie innee and 
dis n could have been a’ —A second car- 
toon of the. same artist, ‘ The of Guilt of 


Paradise,’ 
utiment and correct design—Joun CaLcort Hons- 
LEY. | His picture, in some measure only a fresco proof, 
‘A Young Person at Prayers,’ was very fine 

the true fresco style, but 


weak in an tones.—EDWARD 
CorBovuLp has represented (al fresco)‘ Fair Rosamond 
Park, attending. King Henry I1.:’ a pic- 

ture quite co in the French t of genre 
painting; a beautiful, dressed re re- 
on a» pavilion; neither form, colour, nor 

mod show that the artist was one of those who 


.—C. BuTLer Morris represented 
of the Druids onthe Isle of Mona 
{Anglesey ) by Suetonius Paulinus, who attacked with 
mans the British Women and. Priests, and de- 

net ees ae nee in Se iy — fires. 
ing, tram over, t are livelily repre- 
sented, only the whale work ocmnide too much of the 
martyrdom stories of the eighteenth century, whose 
sole sion lies in the horrible. The vestments, and 


igus, forms, and movements, 
appear to be an unsolved riddle to the artist. It is 
inconceivable how much an artist, in pursuing too zea- 
lously the secondary purposes, may stray from the prin- 
cipal end and aim of painting —Mr, Morris has repre- 
sented in a second pain *The Moment when the 
Saxon Monks, Oskut and Ailrik, find Harold's Body,’ We 
perceive that the artist's intention was to imitate the 
powerful shadows of Spagnoletti, had he not been pre- 
vented by an arm in the foreground with a broken sword 
peemiep tes cenene Se which grew on a pate much 
Pyne ing Shee end ae 
a wing, r a passage from 
Milton’s “ Paradise Lost.” We see a.great number of 
uneovered in musical rajoleing. For the execu- 
tion of such a-work the rules ofa nice arrangement were 

; likewise the harmonious 















































commendation of prepara studies is quite justified, 
without harshness or *pedant .—The cartoon of Jos. 
West, representing ‘ Flight of Parga of Anjou 
and her Son, protected by an Outlaw,’ is, des a quite 
theatrical movement and a too soft and, as it were, 
swimming execution, incomplete in its re tation, as 
the cause of terror, an enemy or pursuer, is wanting, and 
must only be supposed by the spectator.—I pass over 
* The Wounded Greek,’ by F. P. SrerHaNoFr, who was 
distinguished in 1843, and some other objects of the 
same artist; likewise Cuartes Hancock’s ‘ Battle,” in 
fresco, where, with much industry and mere skill, the 
bay and white horse, steel and gold harness, blue straps 
red scarfs, dark blue distances and yellow fore- 
und, are placed near each other; the cartoon of 
Boveras GuEst, representing ‘ The Granting of Magna 
Charta,’ in which much sense for proper arrangement, 
but a want of execution of the forms and motives, are 
exhibited; even F. 8. Cany’s ‘ Prayer of Henry V. be- 
fore the Battle of Agincourt’ (al fresco), a well-conceived, 
deeply-felt representation, with true and good move- 
ments, but executed with only little knowledge of the 
effects of colours and of the conditions of quiet firmness 
in such a work of Art ;—and hasten to come to a cartoon 
of ‘ Harold,’ by Joun Stan ey, who, before all, is distin- 
= for great purity of style and delicacy of taste. 
hether the artist is endowed with dramatic talent 
cannot be discovered in this work, as no action is repre- 
sented. King Alfred is discovered with the code or law- 
book which he made: near him his friend, Bishop Asser. 
All that is essential in a good representation of so simple 
a subject,—beauty and truth in attitude and movement ; 
excellent arrangement as well in the whole, to avoid dis- 
agreeable lines, masses, and emptiness, as in the special 
parts, chiefly the garbs; correct forms, which are not 
mere copies of the model; a nice execution of the cos- 
tume; and, fi , a noble and true character,—all these 
appear to have been before the eyes of the artist. They 
are magnificently executed. Also the colour-proof in 
freseo, the head of the King, displays a thorough know- 
ledge of the spirit and the cuniitiens of monumental 
Feinting and an eminent talent. Dramatic talent in 
r. Stanley being admitted, there is no doubt but 
he will, with a little more practice, become one of the 
first-rate artists in his branch of the Fine Arts.— 
JouN MaRrtTin, the celebrated artist, has contributed to 
the Exhibition a grand cartoon, executed in sepia; but 
it is evident that from his manner of conception no 
historical picture in classical style will be the result. 
Martin has selected for his subject ‘King Canute sub- 
mitting to the Sentence of the Court of Justice for a 
Murder committed in a Rage’ (but only fined a sum of 
money). The artist, true to system, has also in this 
painting directed the eyes of the beholders chiefly to 
the eurro objects, and tried to strike with gran- 
deur and number. Tine opt by thousands in the 
gergcous, vaulted, pi hall; but the few who 
ake part in the action, and are of disproportionate size, 
are no more distinguished for truth of character and 
movement than the rest, and do not surpass the limits of 
a very little interesting staffage—A very curious com- 
position, quite incomprehensible to me, of three figures, 
& young female, an old sorceress, and a man, represented 
to belong to Scene 4, act 4, “ Richard III.,” by STEVENS, 
excited my attention only as far as the picture (al fresco) 
resembled a smoky, blackish Florentine cinquecentist. 
—H. J. Pippine, under the inspection of Aglio, has 
» after Nature, ‘An Old Man under the joy- 
nepiring Influence of Wine,’ and exhibited much nature 
in form and colouring.—E. ARMITAGE does not only be- 
long to the artists who were awarded prizes in the former 
Exhibition, but has unquestionably merited the same 
distinction a the competitors of the present. In 
his * Death of ’ an exquisite sense and taste for 
beauty, and much sentiment, are displayed in an uncom- 
degree. The maniac has fainted away under 
-willow, her wedding-wreath in her 
S of the horrible, ae 
) whole »—only a sympathy 
the withered rose is created. Also, the drawing 
delicate taste the ae a y= > 
application of colours for the 
as, on coloured ground, a 
instead of a soft one can 
e. want of as rt for the re- 

elining figure appears to have been 

the same 


benum 
for 


Not 





very 

—HENRY SELovs, in 

poy a 

eino 80 

movements. — RicHARD REDGRAVE, in his ‘ Catherine 
against Murderers,’ has exe- 


po . santenees this, 
the e ted cartoon pres 
Throne of Intellect,’ ff cannot be denied that the artist 
is acquainted with the most important German and Ita- 
lian works. You see, in a lunette, ras on the 
throne ; at his left, the Mathematics; on his right, Astro- 
nomy ; below, a figure looking at a distance, and another 
disengaging i froma snake. The sense is clear; a 
few movements remind of Michael Angelo; but on the 
whole, nevertheless, much’ study, propriety, and accom- 
plished Art, chiefly in the motives and style, are wanting. 
—ALEXANDER BLAIKLEY, in his ‘ Henry Earl of Rich- 
mond, the. Victor of Bosworth Field,’ shows much 
skill in avery expressive representation; but is little 
aware of the impropriety of unharmonious lines, and 
cutting away of acting extremities of the body.—I pass 
over the works of MARSHALL CLAxToN; ‘ The Foun- 
dation of the University of Oxford,’ of 5. A. Hart; 
* Sir Thomas Moore and his Daughters,’ and others, to 
which all the above remarks may be applied, for the pur- 
pose of dwelling longer upon a fresco painting which de- 
serves particular attention: I mean ‘ Milton with his 
Daughters,’ by Joun Bnripees, full-length figures in 
lunettes. The blind poet dictates to his daughters. The 
artist has been very successful in representing his idea 
poetically,—with respect to a monumental work, after 
the principles of architecture. Milton is sitting betwixt 
his two daughters, one of them writing, the other care- 
fully listening to the words of her father, himself utter- 
ing them in a sort of enthusiastic transport. In the 
same measure as the chief incidents—speaking, hearing, 
and writing—are clearly expressed, the motives selected 
by the artist show as much perception of the beauty of 
the form as of the truth in composition and representa- 
tion; whilst the purity and harmony of movements of 
the female figures are so perfect, and all the laws of 
symmetry rigidly but, at the same time, “= lightly and 
independently observed, the attitude of Milton is emi- 
nently striking. This figure, far from doing homage to 
the law of gracefulness, is calculated to displease. Milton 
faces the spectator, the head fully erect, so as to expose 
to view the shortened countenance and the wi 7 
opened blind eyes; in the same manner, as it were, in 
parallel, both the arms are raised, the fingers imper- 
ceptibly contracted, as the fingers of any one who en- 
deavours to grasp an invisible object; likewise the legs 
rest in allel. direction, partially retracted—the figure 
thus ex a a sort of general benumbness. I cannot 
deny that such a way of representation could, in some 
measure, be moderated ; but the sentiment and purpose 
of the artist, to represent his subject as being ina trance, 
I find quite compatible, and believe that on longer 
viewing a very deep impression must result, which, by 
the contrast of the female figures in their beautiful and 
noble attitudes, can only be increased. The style of the 
design, the form of the bodies and vestments, though 
not free from errors, are likewise sublime and particular. 
The contour of the whole is in the true spirit and pro- 
portion of monumental painting ; and the artist is evi- 
dently an accomplished master in the distribution of 
colours, fully understanding their value when he gives 
the one figure in full light a yellow, the middle figure 
a light grey, and the girl in the shadow a dark red, garb. 
The artist has formerly been awarded a prize, and he 
is the very man to contribute in the highest degree to a 
free and independent development of English historical 
inting. —Joun CaLcott Horsiey has painted ‘ Peace’ 
al freseo).—J. Cross, ‘The Death of Thomas a Becket,’ 
a cartoon wherein he contrasts in a very animated and 
touching manner, Tranquillity of Mind, Fury, and Fear. 
—WiLiiaM Dyce has exhibited two heads (al fresco), 
in which, though they are so eminently drawn, the prin- 
ciples of colouring, ¢ al fresco, have been too much 
ed. We wish, for the distinguished 
talent of this artist, whom we have been so happy to 
become acquainted with in Germany, that he may over- 
tome too s an inclination for materialism, which, 
when united with the higher Art, can only contribute to 
its utter ruin.—E. T. Parris has represented, in fresco, 
* King John Signing M Charta;’ but he a not 
fully to understand the truth of the motives 
of colours.—H. J. TowNsEND, who gota f 


enting ‘ The 


artist of eminent talent, has ited (al fresco), from 
“The Midsummer Night's .” ‘The M of 
Puck to Hermia and Lysander.’ This work is inferior 
to that of 1843, not only on account of a misplaced and, 
in fresco, rather ineffective illumination by the igni 
JSatuus, but also for the confusion of the cmapesiion, 
, ted style of design, which is so essen- 

a work; whilst the former production of 

the artist exhibits his . He » perhaps, 
not leisure for theexecution of this new piece.— 
James and GzorGE Focco have represented ‘ Lucifer 
ejected from Paradise,’ in a cartoon; R. W. Buss has 
painted (al ey ‘Queen Bertha inducing her Con- 
sort, Ethelbert, to Christianity into England ;’ 


James Henry Nixon, ‘ Justice; Avucusrus Eco, 





; 
F 


5 
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rena delivered’ (in Spenser’s “ Fairie 
presentation is v lively, with much a in 
design.—JOsEPH SEVERN, honoured the same dis- 
tinction as the former artist, has represented in a fresco, | 
full of life, diversity of characters, and ex: 
effects of ‘ The Introduction of the Holy 

England under Henry VIII.’—Ripprin 

a prize in 1843, has painted (al fresco) ‘ Luna 

mion,’ in full- fi s, under the 

—— vo reflection.—The cartoon 

exceedingly grand and stri 

quite chagle and satura Wane TAYLo 
aut re — has declared himself 
ing. Perhaps I may succeed in , a8 i 
my memory the details of this ae = 
Two half-naked men are fighting; whilst two en- 
deavour to separate the combatants, a third escapes, and | 
one killed lies on the ground; close by is a constable | 
with chains in his hand; above, an angel is discovered 
pointing out the criminal; in the background are a few 
widows and orphans applying to i 
uniform for help ; in the foreground a skull, a book, a 
roll of paper, and a pistol are exhibited. 

The great interest which I presume to exist in my 
readers for the undertaking of the new 
Houses of Parl nt has induced me to more | 
largely than I should have done, if I had had to report 
on a German exhibition of the same description; dwel- | 
ing less on the representations themselves, as in most | 
cases the test interest is more connected with the | 
selection of the subjects, which are enabled to cause re- — 
flection and emulation, than the manner in which they | 
have been executed. E. F. 


Or 


NEW SOCIETY OF 
PAINTERS IN WATER COLOURS. 


Evevents Exursrrion—1846, 


Tus Exhibition consists of 318 works; the collec | 
tion is one of very attractive character, and, on | 
the whole, is highly satisfactory. We presume, 
however, to warn the members aga the danger 
of being “too fine”; there is obviously a disposi- | 
tion—that will Yy reteaa cont 
int pretty and pop pictures, 
mightily Pp ne ng’ but will grieve the | 
ho and offen e judicious. 2 | 
strikes us even in the present Exhibition; but it 
is alarming chiefly as a are 
of a still farther remove nature. We 0 | 
serve, with much regret, that two or three 
who have charmed us, heretofore, by 
of actual truths, are indulging in 
translations,—which fail to touch 
is this oe reps, which 
disposed to admit 
manifested unequivocal signs 
We cannot, indeed, name more 
two artists who are 
than th paul last, while a 


the 
has 


“ oun: 

the“ ew” Society must be 

fem yore to res, a 
0 ’ 

the New Society of Painters in 

will afford a rich intellectual 

excellent works; skilfully 

in a which, in its 

state, is at once the most convenient, 

and most suitable for 
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JouN oye a gees 6. a gis This 
small wing, a 
sitired as of the riod of Isaac W: ‘ 


i and the colour resolutely 


design is grace 

sober ; and the artist has done i in not as- 
suming an undue importance for such material. 
A large composition, No. 27, ‘ The Judgment of 
Midas,’ by this artist, is an essay in another 
spirit—the reverse of wome natural. The 
burletta of ‘‘ Midas” has afforded subject-matter 


ny painters of high reputation; but it is one 
ane Productions which, although successful 
on the boards, has never been so on canvas or 
drawing-paper. In many of the figures there is 
ingenious conception an masterly execution ; but 
it may be observed of the principal s' 

figure, that the lower limbs from the knee down- 
wards are a trifle too short, that is, that the knee 
is pitched too low.—No. 50 is another work by the 
same hand, the subject being from “ The Fair 
Maid of Perth.”” The figures are Catherine and 
the Glee-maiden, who are successfully studied, 
but their purpose is not sufficiently definite. 

J. CALLow is a name we do not remember as 
before belonging to this Society, although the 
works of the artist are known to us in other ex- 
hibitions. He exhibits many marine drawings, 
of which No 207, ‘ A Merchant Ship in a Strong 
Breeze,’ is the most remarkable. The effect is 
one in which the artist perfectly succeeds, the 
vessel telling substantially against a dark stormy 
sky; but the treatment of the whole is such as to 
induce the spectator to believe that the wind is 
blowing off the land, and the proximity of the 
jetty shows that there is not such a depth of 
water as to admit of a high-running sea as here 
described : circumstances which diminish the va- 
lue of the drawing, and which it is most extrz- 
ordinary that the artist should overlook. There 
are two or three other works which suffice to es- 
tablish for the painter a very high reputation. 

G. B. Campton.—The largest of the works of 
this artist is ‘The last Charge at the Battle of 
Waterloo,’ the value of which in anywise, we can- 
not consider bears a reasonable pa to the 
labour and inquiry which the work must have cost 


the painter. e are placed towards the right of 
the British pases, on the right flank of the 
gallant 52nd, the honours of whose brilliant and 


memorable charge we must share, or be content to 
be ridden over by the troops advancing from the 
rear. Of this subject we have had many versions, 
none of which do we remember as successful in a 
majority of important points.—The same artist 
exhibits No. 118, ‘Horse Artillery taking up a 
Position.’ A small drawing, of infinite truth and 
spirit. The leading horses of the near guns are 
admirably drawn, and the whole is perfect in cha- 
racter.—The ‘ Mail Coach’ also, No. 307, is a happ 
allusion to the difficulties of a road covered with 
snow, and the approach of Christmas by the quan- 
tity of game sent to town. 

Iss Fanny Corpaux.— No. 48. ‘A very 
Particular Confidence.’ The figures are generally 
well drawn, and the elaboration of the accessories 
exhibits the utmost care. A lady is seated at a 
window reading a love missive to, perhaps, a 
Junior sister; and, judging from the expression 
of the countenance of the reader, the contents are 
of the most agreeable kind. The light in this 
drawing is most effectively managed. 

Epwarp CorpouLp.—The high tation of 
this excellent artist is not sustained by his con- 
tributions of this year. His point d’ i is from 
Eugene Sue’s “ andering Jew,”’ being a pas- 
sage from that work which has nothing that we 
can discover to recommend it: a circumstance 
which the artist himself must in some degree 
have felt, since it has been found to 
substitute for a title a very long queteiion dom 
the work. There are three » Rose and 
Blanche mounted upon the war-horse, which is 
led by “ the tall sunburnt-visaged man with 
white moustaches.”” The most successful part 
the whole is the striking contrast between the 
man and the girls: his erect iron frame and 
strongly-mark: features at once fix the atten- 
tion; but in the whole, beyond his to 
the maidens, there is nothing to prompt the ima- 
gination. The drawing is, however, good; and the 
items of the composition reciprocate with the best 
effect. Of the manner of the work we may say it 
is even superior to that of the artist’s works gene- 
rally, inasmuch as the figures have substance and 


roundness, 





sweet- 
ness.— No. 101, ‘ Milton Marshes, near Gravesend,’ 
also by Mr. Duncan, is a small drawing of great 
purity. The principal object is a windmill, and 
there is a pool of water, the surface of which 
would be ruffled by a gnat’s wing.—' Sheepwash- 
ing,’ No, 212, from Thomson’s “‘ Summer,” is a 
large composition, but by no means of a quality 
comparable with that of the works we have men- 
tioned; but No. 221, ‘ Distant View of Whinfell 
Forest and Brougham Castle, Westmorland,’ is a 
small landscape of great beauty. 

James Faury.—No. 72. ‘ View from the Dra- 
chenfels.’ We are heartily weary of the fels 
itself, and glad to look rather from it than at it. 
We here look from the rock down upon the flat 
country and the winding river below, both of 
which are lost in the uttermost distance—and this 
is the beautiful, the refreshing—of the scenery of the 
Rhineland; for we cannot gaze u these huge 
piles of once hissing hot matter without thinking 
of the volcanoes whereby they were cast up.— 
Another view by Mr. Fahey is No. 188, ‘ May- 
ence, from the Bridge of Boats.’ A small draw- 
ing, characterized by admirable effect. His 
works manifest considerable improvement—ex- 
hibiting careful thought as well as rare power. 

L. Hacur.—This artist contributes only one 
picture, but it is a work of importance and 
great em, The subject is ‘Ferdinand visit- 
ing Rubens at Antwerp.’ The incident took place 
in 1635, on the occasion of the arrival in Antwerp 
of Ferdinand, Governor-General of the Low 
Countries, in honour of which, Rubens was 
charged with the decoration of the city, but was 
prevented from attending the Prince by an attack 
of gout. Ferdinand, therefore, visits the great 
painter in his gorgeous studio. The brilliancy of 
colour which distinguishes this work cannot be 
exceeded, and so efficiently supported are the 
highest lights that they do not importune the eye. 
Besides the oy ap there are the 
attendants of the Prince, and the family of 
Rubens. We may, however, observe that the last 
does not look old enough, for he must at this time 
have been within a yee or two of sixty. One of 
his assistants stands near, looking more like 
Jordaens than either Wildensor Van Uden. Of 
this admirable work we have finally to observe 
that it is not a subject one Oe grave 
solidity and force which generally c terize the 
productions of Mr. Haghe. It is, however, all 
that can be wished in allusion to the great painter, 
for if he himself had bed the colouring it 
could not have been richer. 

Mrs. Harrison.—This lady exhibits No. 193 
‘Pont de Surenne, from St. Cloud.’ A small 
landscape describing an ev effect with much 
truth—as also many admirable bouquets, painted 
with all the freshness of nature. 


ts he receives, at 
necklace,—is a work of very different character, 
and 9..gaye of. eangens BB we conceive the 
aoe tal ray ots ree oo 
rads distinguished himself.—No. 183, ‘ Le Tom- 
bed pc c e 
ve — 
in sen Pa apa kind which the 
artist most 
stance No. 208, ‘ Washing in the Rocks—French 
"and No. 219, ‘ Jeunes aeee soveee 

* as en consonant with 
that of in which he excels.—The 
drawing which he entitles ‘ Light’ is a remarkable 





showing a 
interrupted in its impetuous course by rocks, 

altogether a subject which would tell better 
in oil in water colour, altho artist has 
here in the best sense made the best use of it.— 
No. 127, ‘Going to Market,’ is worked out from a 
simple road-side sketch into a drawing of much 
excellence ; and No. 206, ‘ Kirkstall Abbey,’ ano- 
ther evening effect, is dis hhed by many 
beauties ; but the is turbid, and the distant 
trees look woolly and want the finish we usually 
find in this artist’s foliage. 

W. H. Keanney.—‘ John Knox exhorting 
Mary Queen of Scots to attend the Protestant 
Communion.’ This is a large composition, and 
contains many figures, in all of which we look in 
vain for a commendable quality; in short, the 
whole is marked by coarseness, vulgarity, in- 
different drawing, and bad colour. 

H. Mapiestone.—‘ Canal Scene near Tring—a 
Misty Morning.’ The mist of the morning 
is admirably described ; ‘but the subject is not very 
happily chosen, inasmuch as it is cut up by long 
foomal. lines, which are the very panes, = — 

ue. The present production 0 
oF high merit and Perfectly’ suocsestal in the fn- 
tended effect, is by no means so beautiful as the 
sunsets, which have left a favourable remem- 
brance of this artist. 

Mrs. Marcetts.—This lady exhibits many 
fragrant bouquets of choice flowers, but more 
beautiful even than these is No. 77, ‘ Grapes’— 
white and black thrown down without any attempt 
at elaborate composition, and drawn with exqui- 
site truth. 

W. Oxrver.—This artist exhibits pieces of Py- 
renean , of which the best is ‘ Louvie—Val 
d’Ossau,’ No. 13, oo in style somewhat 
more loose than usual.—No. 119. ‘ Village of 
Vidalos 1g geome ’ is too green for an agreeable 
drawing 3 it be much the colour 


; the lo- 
corte 
been 


season, but the colour should 


bestowed 
Aaron Peniey.—‘ The Dhu Loch, or 
This is a small lake near Lochin 
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for: ds destitute of every 
in «art, esvere equally the .sorkes of 


on ¥ 
Tuos. 8. ee e have a ey 

_show.of anarine drawings an theso-walls than 
this year. Wio.233, ‘A dranch 
the Caskets Lighthouse,’ shows the 
running before the wind ; and No. 304 is en- 
titled «F ts returning --Calais Pier,’—a 
i ordinary materials, but imteresting 

the ‘treatment.—‘ 

,’ is asmall drawing of a 
that would do epedit to a 


) Sepemeni.—WWo. 805. ‘A »Miniature of 
ber Father,’ is the first miniature we remember to 
have seew by this lady. ‘Wemotice litto. abserve 
rthat it is ane ‘breadth and colour 
‘sarely attained even after practice. 

‘(G. 8. Suerusap.—No. ris ‘dixeter, Devon, 
from Exwick Hill—T wilight,’ exhibits throughout 
‘a tenacious maintenance of the effect, but 
there is a deficiency of breadth in the near parts of 


F. W. Tornam.—By this artist is exhibitedan 
PO gy entitled * Pilgrims to the 
,’ the scene of which is laid in Ire- 
. ‘The figures are exquisite—in a sentiment 
which is supported by the whole composition ; it 
is, in short, a drawing that would ‘stand pre- 
eminently forward in any collection, and anay be 
classed among the most brilliant achievements of 
British Art. It is fall of ‘kn e, and) tells a 
touching “‘ story” with admirable t.— Another 
small work, No. 90, ‘The Mill Stream,’ shows two 
children fishing for minnows, which ‘they put 
into a bottle as they catch them. It is a:simple 
subject, but made out with infinite truth. 

a Waruen.—The most important pro- 
duction of this artist is entitled ‘ The Seuettees’ 
First Sight of Jerusalem.’ ‘The composition 
shows the Crusaders issuing from a defile, while a 
figure on the right, perhaps Peter the Hermit, 
himself points to the minarets of the yet distant 
Holy City. ‘We cannot, however, agree with the 
artist in the theatrical display of this Gomiagiia 
which there is evidence of anquiry, but: mothi 
like the reality of the travel-stained host whic 
first appeared in sight of the walls of Jerusalem. 
The draperies of the priests are as fresh as if,at 
their own altars ; , there is no parsimony of 
labour, but we would have gladly spoken other- 
wise of the result.—No. 142, ‘ Christ and the 
Woman of Samaria,’ is not more fortunate: the 

want life, character, and, though last, not 
least, a —_— less questionable as to originality. 

E. H. Weunernt.—No. 61, ‘The Prisoner of 
Gisors,’ isa production of rare excellence. The 
story turns u the ge of aanan in 
the Castle of Gisors, in Brittany, who employed 
himself in earving figures on the walls of his dun- 
geon. We see him here-working, with a nail for a 
chisel and a stone for a mallet,.at a bas-relief of 
the Virgin ; and-thefigureis produced with infi- 
nite force and re a the same artist is a 
subject from ‘“ The Taming of the Shrew,” en- 
titled ‘ Bianca and Lucentio ;’ but it is too 
strongly tinctured with the German manner, and 
the figure and limbs of Lucentio are clumsy to a 


; ‘ Bowls,’ 


feom the manner of 
‘Fish—Coast of 
ee ettect 


. H. Wereatt.—No. 234, is a 
small drawing by this artist, admirably coloured 
and finished. 

J. M. Younoman ces several drawings of 
great pewer. No. 15, “The Brook,’ «is a close 
‘scene, in which all the items compose with good 
effect ; and No.23, ‘A Watering Place,’ is of alike 
charaeter—foreibly but carefully painted.—No. 82. 
‘On the Balder, at Cotherstone, Vorkshire,’: is 
also a work of much merit-presenting a river 
with trees anda rocky in 
uch a manner as to make the eomponents aid 
each other without any artificial appearance. 


‘We ihave adverted:to the “ Gallery”’ as ,having 
me ; it is mew .one— 


— light. ‘There a mow no as. good 
Metropolis ; it be always eagerly sought 
for when not in use by the Soeiety. , 


“Dupere ar 
to ‘Tight 


slight one; but it is, notwi 
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Raet IX..--Lieut .AND .SHADE .4ND 
 GHLAROS OURO. 


ciatively art from their obvio 
ively, te .apart ‘ more us 
pepe ee 
ing, and giving to the -obj i em their 
proper form, rdlief, ‘detail, and distance. “The 
aohen and where to do this areal evident, and 
“the how extremely easy, as far as mere imita- 
‘tion of-nature is concerned, and should. not be 
done badly by:any one ;'but ‘that ; ment: of 
the light and shade, — dight,and dark, in 
@ work, meeessary to er @ive or augment-any 
particular ion, ;demands-aud-deserves close 
“study and ‘the nicest discrimination. "The-return 
‘for such» study and discrimination is:a liberal and 
useful one; mever -uneertain, but «always con- 
tributing its quota towards exeellence, equally 
‘with the other pictorial powers. 

The distinetion between “light and shade” and 
“light and dark” «may at t-sight appear a 
i ing, a real and 


useful one; light and dark being the two- abstract 
terms, the one active and positive, the other pas- 
sive and negative ; but neither of -which, at their 
abstract maximum, are incidental to our system : 
our light and shade being offsets or modifications 
only of their abstract principles, »which, though 
they exist, never reach us'in their primitive force. 
Thus one colour—say blue—is darker than an- 
other—say red ; and r still than yellow: but 
it would impr to say that blue is shadier 
than yellow, or black more shady than -white, 
though both one.and the ether are darker. 

New, though—for want of a secondary term for 
light, to answer the same purpose that shade does 
for dark—we cannot sa that one part of a picture 
may be light without being LIGHT; yet another 
part-of a picture may be readily understood to be 
dark, without being SHADE. 

This light ands —in which is: involved the 
whole of DRAWING AND PoRM,-added to that light 
and dark, which sis thus latent in -colour—eon- 
stitutes the whole range of material for producing 
expression, from the simple to the terrible, that 
is discoverable by the ‘visual organ throughout 
nature, or indeed that visible nature can convey 
to our pereeptions. 

The ‘first of these (light varid :shade) is -coin- 
cident, and it maybe said coeval,-with form ;-and, 
pictorially speaking, cannot be separated from it: 
the only difference being, that in nature light 
and shade is the result of, and controlled by, form; 
and in Art‘form is the result of, and is controlled 
by, light and-shade. This: part of the art-is as 
much a matter of easy mechanism as drawing: 
that is, that part of drawing which is the merely 
correctly -cireumscribing a certain ferm from a 
given distance with a line: all higher drawing 
than ‘this being INVENTION, as is light and dark, 
as contradistinct from light and shade; and the 
“perp of each of-whieh may be carried so 
far, and arrive at so high a pitch of exeellence, as 
to only find a iate admission to the sub- 

limest heights of Fine Art. 

For the sake of a more easy ‘distinction through 
the remainder of these essays, the term chiaro- 
seuro will be used in the.sense of light and dark, 
and not light and-shade. 


A lecturer and: writer Art, of great u- 
larity, says, “ Colour, an light and ne 
do little but express a-mysterieus sentiment.” 
If by this it be meant to deny to two 

out of but three, their 
ance, it is an extraordinary mistake, to-say’ the 
least. ‘If it be intended to induce amongst the 
rising painters a disregard of them as separate 
subjects of study, it is mischievous, and dangerous 
to all who may be inclined to hinge their faith 
— rather upon one ‘than a number of 


The: acknowlédgment that to light and shade 
belongs.a ‘eupapetiveneentmene te something ; 
& it is intended to for them something 
‘Beyond mere mystery ; and it is ‘hoped that their 
claims to a definite character maybe made-appa- 








* Continued from page 43. 


insi and asso- 


do-express, all: 
of conveying » 7 


painter can hat: rere 

Ef ‘Nature could “ido li ‘but -express-a myste. 
Sverre gees Whey sealer pete 
“that t and shadow ‘eolour,” scould 
«more. pep ~ 


‘express in- 
‘tated by the painter ; cad eeerheeaneee 
in such an imitation within the province. 
* light rand shadow, and colour,” -to 
Drawing being nothing more (in an 
sale dn atten ee ort i 


‘mothing more than .a technical. means toan 
in the carrying out of whieh should be 
its — ete 
epen y of the ordinary light and shade 

‘which attaches to form, there as another (chiar. 
oscuro), entirely arbitrary,and in the handsof 
‘the pai It is in this department that are 
found the great errors, and the great beauties and 
proprieties. Thus, in-taking one subject for ilins- 
tration, Da Vinci has -chosen to give: the head of 
his ‘Salvator'Mundi’ a sembre and grand tone; 
Carravaggio, one of earth. Rubens:has oceasion- 
ally given to the: same = a countenanee of 
brass, hi iumined, wi 
shadows, teak hex paiated evap sa ged 
trumpet-like pitch .of tone. this unap- 
‘proachable ‘subject has been 
men, up to an almost unap 
down to the opposite degree of dark. 
ro 

one, t ight ; it were 
— ine them all wrong : and easier «stilh that.one 
of may be nearer right than anyother. 

h K. eal os hilarity ae that: of 

jety, even hilarity, » ‘ 

eains grandeur, and even ‘horrory—-whieh I think 
they have, quite independently of association=it 
substantiates a necessity, ‘while working up to 
high impression, for the cleses t discrimination, m 
adapting any particular piteh of light .or dark to 
any particular subject ; and quite separate 
though in associateship with, what is: termed.natu- 
ral light and shade. 4 

‘To this close and 7 ; “~ 
arbitrary chiaroscuro, the at 
may, to a great extent, be attributed en 

i success of some inferior —_ 
loss-of ail impression to some 

The following may be considered as illustrative 


of the last position. 
Heynolds prided himself upon the possession of se 
a‘ oonlight,’ by Rubens, which could:mie 
easily distinguished from a sunset ; and, 4 
ing the genius of Rubens im adopting such + 
treatment for such a subject, ro 


intrinsic and just import- |*2 























———— 








It required im Rubens a certain.anrount of . that : 
ivocally and vaviously, defined and. 


equiv - ; 
understood quality, genius, no q 

Siotalight alias Soneet ; but he should.have had | 
atthe samee time modesty enough) to inseribe. 
under it,.‘‘ Thisis a moonlight,’” in the same:man- 
ner: asi a. siguepaimtery, who, not being:able. to: 
paint anything: but a: blue bell; and.. 
orders to paint a white: horse, placed on.the A 
his own blue bell, and. wrote under :it,,‘‘ This.is 
the White Horse.”’ 

There are numberless-incongruities .of this. de- 
scription to “— = in the — and Sean 

ainters, and hundreds are annuaily produced. 
pnemer we Too great difficulties. attacked, cause. 
a great number ; andmental imbeeility the-others: 
but they are all: admired by some one. or another. 


not understood ; or, being the same thing, though: | 
upon.a higher seale, — would: share same 
ridicule with:the blue bell and white-horse. Thus, 
in addressing.Art to these who-may not be.able to 
understand it, an absurdity may be painted; as: 
in addressing: mechanism..to a person: of no, or: 
imperfeet, meehanical. pereeptions, you-.may jade 
vocate perpetual motion ;—they both,,as amateurs. 
instead of connoisseurs, s' w the in i 
ties: the one suspends the pieture.on -his 

and the other hangs) up’ in, his-uafinished .mi 
the mechanical chimera. 

Ifany value isto be attached to the: i 
sions derived from the most impressive orc 
raeteristic works in painting,—the. most. correctly 
passionate and descriptive music—amongst. ther 
most successfal instances of whieh. may perhaps. 
be reckoned ‘the best oratorios and. some. other 
sacred music—end. the opinions imbibed from. a 
search. after expression and passion in visible na- 
ture,—it is safe. to conclude, that. THERE Is.NO 
GRANDEUR, FAR LESS SUBLIMITY;) WITHOUT A 
PREPONDERANCE’ OP DARK ; THAT THERE. IS. NO. 
BEAUTY, FAR. LESS SIMPLIGITY, WITHOUT. A. 
PREPONDERANCE) OF LIGHT. 

If —_ case, there should. be no. hesita- 
tion,. as there cam be-no diffic ulty, inossigning igning. to 
any given subjeet--eoupled by its. desired: expres- 
sion or character—its appropriate, and conse- 
quently most expressive, seale of or dark, 
Not to feel this. and practise: it, is. to subject 
chiaroseuro as am art to the same varying and 
uncertain opinions..as have: involved the. subject 
of colour, 

Colour had been; by a few. illustrious: men, ,, 
carried to an extraordinary piteh of BEAUTY. 
Ideal form had- been, by a few other men, i 
to as. extraordinary a piteh of GRANDEUR OR 
SUBLIMITY. There then appear a few very wise 
men, who propose to unite the beautiful colour 
to the sublime conception, and. fail. The. failure. 
was a.matter: of course. gy ef Pras 
Sense, ora sense of the proper, have depr 
so absurd an: attempt 2 But then..the. unionists. 
were men.of genius. 

P - genius, —y posal to poms sense ? * 

a@ sense: of t r tr 
Perhaps a sense of ihe punnen propelled by high. 
power, and controlled: by high .kno and 
experience, is genius,,, and. the were 
- men of genius, 

ow, chiaroseuro:.as- an art, may be; if it be 
not already, carried:.to an cxienoniiiers piteh of 
beauty by our own school; and as beauty im 
shape seems more than. any other , and. 
that very naturally, to-tickle. the: senses of us 
proud. 8, a..century or.so may be lost in 
an equally absurd attempt to.unite it with.gran- 
deur and sublimity as chiareseuro and | 
fel unless.it be detanl” sad theme distinctly” 

in what. cireumstances. it cangruous,: 
and in what.in: ous. ae 


The why and the wherefore. being, that Art isy| 4 





_ The dicts of th writers : 
indeed, that the objest o€ ist au bosuty lowe, end 





a oe 
PICTURE CLEANING, Sev 
“Tama iter, and not a dyer.” 
PO onda astribenedee 
Srp, diffuse om the manner 
of ois and vartish from the surface of 


instead of hment sige; good stiff be used 
with the Itdhestaerehas teen ~~ dave. 
oil. » it may be very carefully filled in with white 


n 
the first case, when:the paste is quite hard and ary the: 
superfluous portion must tne agp ete te 
of a-pivee of fine-grained. cork, damped 
water. ‘The pieture should then be theroughly 


on its surface by a-rag. dipped. in t 


urpen 
all. greasy matter; or it may be wi over by a 7 
J —- ox~gall, merely damped Pais car wetted. Bus 
the picture have-become very much obseured: 

from its original colourthreugh ha been kept fora 
great length of time in a very feeble:light, if ciroum~ 
stances permitted, it. would new. be much benefited by, 
being placed. opposite. to a window, where it might have 
“light on it for two or three months. I have 
obscured from the * 


cause restored to — and 
with the early pieturesof our English scheol, h have. 
Aa in of apartments, | 


a strong sun 


seen many pictures which’ were n 


been so-censtantly dark 
or in ill+lighted and staircases. 

Before any repair of the takes ee ee 
thin’coat of mastic varnish, and pre ‘as I’ 


have ‘before described, must be laid on; is neces~. 


; 
| 
A 
: 
3 
F 
3 


im for the success and 


rigidly important 

work, that. I ventureto call the attention of. all artists 

them, if they desire their uctions to retain’ 
arability of . , 


rs of colour and di 


‘irst, it is’ absolutely necessary to make -use of 


colours or only which are 


co’ in the tints to match the parts 
Pe ome 8 tee ay tints ma: 
fos few 


which I mean tints formed o 


sible. . It is a certain fact, justified by experience ; 
f mani 


the study of the manner o 


masters, that a tint compounded of two colours-or pig 
ments only, is more permanent than one compounded of. 
three; and equally so is .a tint. compounded_of three. 

in ference to. one compounded of . four, 


colours, 
Therefore; ail tints used in 


from pure colours, and hot made up, as moder 
too frequ do; from a scumbling together of all 

palette. Such tints are» dirty 
becoming 


contents of 


a3 
it 
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fall 
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ti 
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netiam red, lake, | . Antwerp 
occasionally, as 
The. tintswused should always be a degree or 
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a little 
cleansed: 
tine, to:take off 
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durability 0 
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colours 
‘by the old 


must be mixed” 
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ee oe . 
} tog el-vident tat 
degree possessed by the restorer ; 
that whoever presumes ts add colour to a work o ws 
Art should neg emer trap re pbb a 

to. du so: withoet heterloretion to-itr eneahs 

do. so’ without to its excel~ 

penne ae wilh fora moment question but that a 
by the hand of a8 Haatake, ot fine Cine bythe 
> peal are Sent Pana ‘they would so employ 
When all the f restored 
Ba og 
work should be put aside for some considerable 
time, three, or even: six, months, If kept ina 
dry and not varnished, the paint 
hardens, and the oil of the renewed paint will by the 
Peehilly wipes arnt Sante tde fan body of 
coluur wilh te tafe in purest state possible: every 
etn nn eee NE ree 
Fie the grentest light, parity of tone, and daraling 
rilliancy a matern plokere, this practive were pur+ 
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rating the present state of Ast here, to describe. thatvall, that udes -its admission is matched to in repairing 
itevintentinny sm eee ite it-| and this..opinion has hold ever" ddwn to rou then som visible. 
is but ‘commenty just-—should a steong | of who im his . Bat 
be ined-upon any vital Place it.) what may is, that fYouy the» time examine them. 
naked before the:public and:the | of the. ie to out all. the 
it will of a-eertaimty be. sifted and. buffeted:about.|, own. y the the eos came 
uites away from it everything, | ; , and babs the union of 
toe me be:light, erreneous, and valueless... ee ie, Bown times: the renp-el oe 4 
Error, on the-conteary, strongly supported -by;| to: produce the most ‘repulsive but the one being a: 
high: authority: and. interest, ig: not unlikely'te.| and sa dents. have - mercury, causes 
Peppa are re ctr paki aol. clita etTicen . ow 
onted, conte: ow 1h mayy OY no ; ocenr his ; i 
se hasechenatrat haast. about the terrible, and . bry ochre with the: 
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other 
can be done to better : sufficient to bring 
ag tae oe men ee inn 
I have made on ic: peswsevstion of plotunce 
ran ht thems be auc, wn it brome 
secry, trae emn hnd n orer ont 
their excellencies may be peryetuated 
Renovatus, 
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ART IN CONTINENTAL STATES. 


GERMANY.—Muvnicn.—I forward to you, 
with pleasure, a brief notice of works - eS 
in this city the most important 

tectural that of Leo Von 
Kienze—the Bavarian the site of 
which is the scene of the annual October festival ; 
and by the same architect, the “ Festsaalbau,” 
is addition on the north side of the 
alace and of the Fildherrhalle, by V 

, is finished j and the same architect is 
—s e medieval pointed style, 
which is so far advanced as to be coveredin. A 
new b to be enriched by paintings on glass 
after the of Veit, is intended as ‘= vate 
residence. e drawings for this were exhibited 
in the Royal Academy of London last year. The 
new Pinacothek is not yet commenced. 

In sculpture many works are in ae ress, as well 
for other states as for home. In the studio of 
Schwanthaler are statues of the Bohemian worthies 
Huss, Zirka, &c., intended for a national monu- 
ment, erected by a private individual; as also the 
reliefs for the Bavarian Rhumeshalle, which sym- 
bolize the progress of civilization in Bavaria. 
And among other sculptural works may be men- 
tioned the colossal Victoria, intended for the 
“*Siegeshalle,” or Hall of Victory, at Rehtheim, 
on the Danube. With respect to bronze we may 
note the at monument of Githe, that of the 
Grand Duke of Baden, of Bolivar for Bolivia, of the 
King of Naples for Messina, which are ready for 
casting ; and the great Bavaria has been removed 
from the mould. Miller, the nephew and suc- 
cessor of the immortal Stiglmaier, gives promise 
of worthily supporting the good opinion already 
entertained of him. 

Schnorr has resumed the frescoes from the “ Lied 
der Nibelungen,”’ in the Royal Palace, after having 
finished the 
for which the former work was suspended. 
Hess is occupied with the frescoes illustrative of 
incidents in the life of St. Bonifacius, which will 


adorn the middle aisle of the basilica dedicated | 


to that saint ; and, under the direction of the same 
artist, the cartoons for the third altarpiece for the 
same church have been prepared by his assistants 
Koch and Schraudolph. The latter artist has 


been commissioned to decorate the Cathedral of | 


— with the history of the Virgin Mary, as 
to illustrate the history of the edifice; and is 
e to Rome to prepare for this important un- 
rtaking. W. Kaulbach is 5 ae a large oil 
icture of ‘ The Destruction of Jerusalem,’ for the 
ing’s new Pinacothek; also, a life-sized por- 
trait of the King as Grand Master of the Order 
of St. Hubert. The same distinguished artist has 
received from the King of Prussia an important 
commission to execute six frescoes from the Welt- 
geschichte, in Berlin. The design for the first of 
these is finished : the subject is, ‘ The Confusion of 
T es at the Building of the Tower of Babel ;’ 
and the same cycle is his celebrated ‘ Persecu- 
tion of the Christians at Rome.’ Of the other 
subjects, one illustrates the history of the Re- 
formation. C. Rottmann, who proceeded to Greece 
with a view of painting, for the King of Bavaria 
(from whom he ved such commission), a 
series of views of the most celebrated localities in 
that classic land, is now busied in forwarding his 
works, which are intended to form a particular 
class in the new Pinacothek. 

In conclusion I must notice the labours of an 
artist who is disti for knowledge and 
learning in the selection of works for the formation 
of galleries—I mean the accomplished Director of 
the Galleries at Augsburg, whose knowl of 
old pictures is er and whose experience 
in the restoration of inj works such, that those 
which from his hands would appear to have 
been but just removed from the easel of the 
master, artist has not only distinguished 
himself by the inimitable restoration of a sublime 
Leonardo for the which is under his care, 
but has also in other states acquired great reputa- 
tion. He has had numerous ons from 
the King of Wurtemburg, as also from the wealthy 
inhabitants of Stu t; and it will especially 
interest you to know that in the collection of the 
British ter at the Court of Wurtemburg he 
has restored some of the works of the old masters 
in such a manner as to give them the appearance 
of being fresh from hands of the painter: 





aisersaal, or Hall of the Emperors, | 
H. 





which are the ‘Madonna and Child,” by 


‘ore 
Y e,’ by Rubens; 
( lf—a 


Fra, $ 
or aoe nC Beton 
‘ , y 
y fine picture ; noble pe By 

Claude; and the celebrated "Youn, by Do ° 
chino, from the Orleans . ‘To all the good 
wishes I would express to yourself and the 
Art of your country I add another, which is—that 

tleman ht visit Lon and restore 
from its tomb of the valuable Sebastian del 
Piombo, which adorns your National Gallery. , 


Cornelius, on his journey to Rome, where the 
ot artist intends to stay a year, has revisited 

unich (on the 23rd of March, accompanied by his 
family), and earned the heartfelt feelings of love 
and gratitude from his friends and pupils ; he was 
most graciously received by his Majesty. The 
former manifested their attachment and affection 
bya ificent torch-light procession, a so-called 
“* Facke .”’ so customary in the German uni- 
versities, and commonly imitated on other — 
tunities by various societies or corporations. e 

and and numerous procession (no artist of any 

ind having excluded himself in the universal 
manifestation in honour of the revered master) 
moved in great solemnity to the residence of Cor- 
nelius, where a rapturous vivat greeted him; he 
expressed his thanks in few words, full of feel- 
ing. His tour to Rome is very interesting, and 
will mark a very important incident in the history 
of the Fine Arts. His intention is to execute 
there the cartoons for the frescoes of the Campo 
Santo, near the Berlin Cathedral, mr me 
the most remarkable scenes from the Old and New 
Testament, illustrating Birth, Death, Resurrection, 
and Immortality, accompanied by a great number 
of allegorical representations, connecting the 
princi a scenes. These works, when executed, 
will shed a glory on the artist which now rests 
only on the great ancient masters of Italy. After 
a stay of four days in Munich he proceeded on to 
the place of his destination. In the rooms of the 
Art-Union, the oil-sketches, representing the 
most remarkable events and scenes of the wars of 
deliverance of modern Greece, by Peter Hess, 
have lately been exhibited, and attracted general 
admiration. They are the property of his Majesty, 
and the original sketches for that sort of encaustic 
wall-paintings in the north arcades of the court 
garden, which so successfully has been introduced 
by Leo von Klenze in the Kénigsbau (the King’s 
new palace). The boldly-sketched scenes—full of 
vigorous life, truth, and exquisite beauty—are 
thirty-nine in number, forming a most interesting 
series of all the incidents which prepared or exe- 
cuted the deliverance of modern Greece from the 
Turkish yoke. The great and daring enterprises 
of Rhigas open the series, which is concluded by 
a representation of Koletti’s proclaiming the elec- 
tion of King Otho, of the Greeks doing homage, 
and the new King landing with the regency, and 
eg received by the nation. 

- Rottmann, painter to his Majesty, has just 
completed a view from Naxos to Paros, forming 
part of a series of Greek landscapes, which the 
artist is ordered by the King to execute. Charles 
Schnorr has received an order from the King to 

aint a beautiful composition, representing the 
eluge, in oil, and in the size of Kaulbach’s ‘ De- 
struction of Jerusalem,’ but somewhat broader. 
Palme’s (of Prague) splendid altar-picture, repre- 
senting ‘The Ascension of the Holy Virgin,’ is 
much admired, and looked upon as one of the 
most eminent specimens of the Munich school. 
Schwanthaler has received an order from Sweden 
to execute a colossal statue of King Charles John 
XIV., in bronze. 
Beruin.—The splendid edition of the “ Pom- 
ian and Herculaneum Wall-paintings,” by M. 
. Ternite, painter (letter-press by M. Welcker, of 
Bonn), is about to be continued; the fourth vo- 
lume, dedicated to the Queen of Prussia, is in 
progress, and will shortly be published. In con- 
sideration of the large size and brilliant colours of 
the A ts, the work is very cheap. 

. Waagen, the celebrated reviewer, in a 
speech at the anniversary of the late M. Schink el, 
architect, lately made a very interesting allusion 
to the last year’s Exhibition of Industry in Berlin. 
Regretting that Schinkel’s so very beautiful and 
ingenious views and plans had so very little in- 
fluence on the of industry, bo says :— 
“Let people look on the awkward, heavy, dispro- 





after the plans of the late M. Schinkel; 

living eminent artists, ¢. g., Rauch. ; 
DussELporr.— M. ing has 

= for the —— of the city of 

a large picture, whose princi will 

Hees the whole to be 9 feet es a rrtet 
PS at ies peo Directors 

of the Staedel Museum have acquired 

the magnificent portrait of 5 aa? ne 

by Rembrandt. Several excellent pictures for 

pe aang (Emperor’s room) have been com- 


leted. 

4 Lerpsic. —M. Pietro del Vecchio, pineal, 
is about to form a permanent by 
way of a very moderate subscription: an esta- 
blishment which is a great desideratum in this 
eity, which has gained so high a renown in com- 
mercial business. The Exhibitions of the still al- 
ready existing Art-Unions are of too little con- 
sequence as to suffice for the interests of 
German Art, when cities of much less importance 
can boast of more extensive establishments of that 
description. 

Hanover.—The Exhibition of modern paint- 
ings this year has been much distinguished for 
eminent specimens of Art, chiefly Lessing's 
Henry V. The Dusseldorf school was eminently 
represented, almost all the first-rate artists having 
contributed some beautiful works, ¢.g., Hilde- 
brandt, Schrader, Ritter, Lange, 5 
eg cee yy at mp ns 
Peter Hess, Buerkel, ‘ 

Cotoene.—M. Levi Elkan has fully succeeded 
in reproducing Albert Durer’s woodcuts by way 
of lithography. The first lithograph, repreamen 
‘ The Holy rinity,’ is so like the ig 
even a - scarcely pec « 
the imitation from the original.—M. P. 4. Inchoff 
has er an excellent bust of the Belgian . 

ainter, De Keyzer. ae 
, Carisrvune.—Of the paintings purchased and 
exhibited by the Art-Union, ‘A C of ber 
Sheep,’ by Eberle, of Munich, and i 
the Entrance of the Koenigssee,’ by L. 
mann, of the same city, have been the most re- 
markable in the number of fourteen. aheosty 
beautiful painting by L. Robert, of — 
Shepherd with his Flock seeking Shelter 
on, who pe ee by Lightaie: 

ing,’ is exhibi and m 

"Rows. —The celebrated German painter mead 
has completed a work of the same distinction Indien 
‘Sacontala’ and others; it pig sage 
subject, ‘ Menoca appearing 
who is castigating himself on the ground, and is, 
to be tempted Py re. The ofpring of ae 

n 

from heaven by The light and = 
most beautiful. 


FRANCE. — Panis. —The French journals 
publish an account of the number of pictures, &e., 
executed by order of the Minister of the Interior 


during the 1843, and in 
pone Te and’ other ublic buildings nt appears that 


brace was Sacontala. 
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133 
of the cathedrals of Velazy. and of the ART-UNION OF . 
ai aaa Fo, and LONDON. be delivered, varmuance of ‘potioe already sent to 
it of the ¢ ond penlatonsi austen by oP Teesien, Soom 8 Meeting was| _“ The Conveleseen nn ’ : a by . 
eueaty for aoe palaces, held in the ; of the sub- G. T. after Mr. Mulready, R.A., due to 
of the improvements made under the direction- | scribers, to hear the of the Com- In addition to thie pint einen wil roses be 
of the Prefect of the Seine. We should rejoice in | mittee, and for the purpose of the each guines ‘paid, a series outline lus. 
jing an equal exhibition of munifieence by | The theatre was crowded long before was | trative of Thomeon's S Gaslle of Tedolenset ned 
the authorities of our own country. taken by his Royal Highness the Duke of Cam- | Mr. William Rimer. The Gove beni chsesé ic 
tof the Society. It was, in trath, | the hands ot Mewar. Webb, Whitieldy H.W Calan, 
——_—— a sight. Upon the stage were seated the pyro g rae ry &- 
. boxes ae Se ore eee Fon ee a line , * Jephtha’s Daughter,’ ems. 
Hor.—The editor of the “ Eastern Counties Herala” | 8n audience as ever assembled within the walls of | O'Neil, by'r. tfoot, which is already far ad- 
‘ Table in his efforts to give tothis wealthy eapi- | “ Old Drury.” vanced; with such other advantages as the Committee 
tal of the largest English county the benefits derivable | The proceedings of the day having been opened 7 —. See 
to manufactures from the Fine Arts; and we rejoice to | by his Royal hness, in a few ted remarks | »,. Mf changer of a Rett ae artis 
learn that his exertions are not without encouragement | in reference to the progress of the Institution, -_ aw ed ot id peril Gootrest, _ Berk. 
and co-operation. Mr. Serjeant Thempers—e gentleman The Hon. Sec G God Ez of the pro » Mr. of r 
whose accession to the ranks of actual labourers in the ° retary, George win, Esq., , to place in the hands of Mr. ©, Rolls and Mr. 
cause of Art we hail as one of the cheering of the | F.R.S., read the following Frederick Heath, two pictures by Mr. Uwins, B.A. 
times-—bas written to him a sensible and impressive REPORT. “The Last Embrace, and "The Neapolitan Marriage! 
letter, which we lament we cannot find spose forinour | “ For the ninth time the Committee have the great | t0 be engraved by them for the Society, and 
columns. The editor thus concludes introductory | satisfaction o the continued and as & pair. 
remarks :—‘‘ The time has now nearly arrived when active pay meet of the Art-Union of London, a more ex seach committee look anxiously te tigioal Ban 4 
steps may be taken for the promotion of some and r pC gee of its great objects, and clearer | offered poet yee ™ gets 
sidered plan with the —_ of success, and we trust | evidence of the goodness of its plan wor! . illustrative of English +. The Law hy 
that our respected and excellent correspondent may be “The subscription for the present year amounts to | received in competition on the Ist of next poss y ud 
induced to give his farther assistance to the otionof | the sum of 215,440 5s., and would have been the venture to repeat to the —- of the 
a public sien of paintings and sculpture in Hull, and | but for the misapprehension that Lord Monteagle’s Act | United eir — hope = Wil be 
the formation of a School of Design in connexion there- | (under which the present distribution is made) applied | Obtained for engraving moe te rae ee 
with.” The Committee of the Hull Mechanics’ Institute ey 


adopted a petition in favour of Mr. Ewart's Bill for pro- 
viding Museums of Art in corporate towns. The peti- 
tion received the signatures of Dr. Alderson, F.R.S., 
President of the Institute; Mr. Serjeant Thompson, 
F.S.A., late President ; and those of the various officers 
of the Institute. The petition was also si by the 
Rev. J. H. Bromley, Vicar; C. Frost, Esq., F.S.A., and 
The Committee of the Me- 


many other gentlemen. 
chanics’ Institute in this town have resolved upon having 
an engraving executed of the fine painting by the late 


Mr. Briggs, R.A., now in the grand saloon of the Insti- 
tute, The subject of the picture is usually described as 
‘The Romans Teaching the Ancient Britons the Mecha- 
nical Arts.’ The engraver selected is Mr. Whitfield, of 
London ; and the price agreed upon for the work is, we 
hear, somewhere about £300. It will be a line en- 
graving, we believe, and is to be executed in the first 
style of Art. E. V. Rippingille, Esq., the eminent 
artist, has been delivering a course of lectures on the 
Fine Arts, in the Literary ard Philosophical Society of 
Hull. They appear to have given unmixed satisfaction, 
and to have considerably aided the project on foot for 
rendering Art more largely useful in that important 
manufacturing town, ‘ The lectures”—we borrow from 
a provincial contemporary—have been “ distinguished 
by striking truths respecting Art felicitously expressed, 
and delivered with a force and manly earnestness that 
will not soon be forgotten by those whose love for Art 
induced them to give their attendance.” At the con- 
clusion of the course Mr. Rippingille recapitulated the 
leading points which he had attempted to establish by his 
lectures. His first lecture he described as little more than 
an exordium in favour of the study of Art. The second 
exhibited the means, and hinted at the laws which guide 
us, in converting the common knowledge of the forms 
and characters of things into that of the artist—the 
geometrical impression of objects into that which is 
the basis of the painter’s art, perspective, and without 
which it is impossible to advance one step into the mys- 
teries of pictorial representation. The third lecture con- 
sisted of explanations in the different articles of chiaro- 
scuro, colours, light, shadow, and effect, in which cer- 
tain principles were offered which ht serve as sure 
guides in this practice of Art. The fourth lecture was 
explanatory of the lecturer’s theory of Beauty, which 
had grown out of the exercise of his art. The fifth and 
sixth were general arguments, calculated, as the lecturer 
hoped, to impress upon his audience that Art looks to 
their friendly support in more than the mere matter of 
patronage. We hope the example of Hull will be fol- 
owed by other towns; and that Mr. Rippingille will be 
called upon to deliver this course of lectures in many 
parts of England. He is peculiarly calculated to be use- 
ful in this way; he is an admirable artist, a gentleman 
of enlarged mind, one who has travelled mue , having 
resided several years in Italy, and his style and manner 
of “ delivery” are such as to command attention. He is, 
indeed, an eloquent and impressive lecturer—one who is 
always successful in pleasing and informing an audience. 
MANCHESTER.—We receive the most ace 
counts of the progress of Art as applied to man es 
- this wealthy, populous, and most important town. A 
ist of prizes to be given by the Council of the School of 
Design in August next has been issued. offer six 
prizes for manufacturing designs (chiefly in to 
the staple trade of Manchester); five for the painting 
class; three for the modelling class; eight for draw- 
ings, and four for the elementary classes. The Council 
ave also advertised for examples of improvements in 
Tanufactured articles, to be received and exhibited with 
te prize essays. The Manchester School is in a most 
puithotory state; already it has been felt to 
M BP or Sapunte acquisition to the locality; and 
: tw i 
its establishment’ long, begin to reap the benefit of 





jars Aare | past A tom and that, as no fresh act on _ 
subjec een pe wane nak nesaemanee bs e 
Legislature. In reality, however, the act in ototion 
remains in force until the 3lst of July next, before which 
time, as there is every reason to believe, the Association 
will be placed on a firm and permanent basis by an act 
of Parliament, to be brought in by the Right Honourable 
Thomas Wyse, as Chairman of a Committee of the 
House of Commons appointed in June last to consider 
the objects and results of Art-Unions, and the most ex- 
pedient and practicable means of rende them most 
subservient to the improvement and diffusion of Art 
through the different classes of the community. The 
minutes of evidence and the report of the Parliamentary 
Committee have been printed, and, when made public, 
will doubtless afford many valuable suggestions the 
future conduct of the Association. 

“ It is gratifying to find that the late agitation of the 
subject, and this inquiry, have not had the effect of 
changing the opinion of any early friend to the Art- 
Union of London, so far as is known; while it has even 


already induced many, who en’ doubts on the 
matter, to give it the advan of their countenance. 
And here they cannot omit o publicly respectful 


thanks to his Royal Highness the e of Cambridge, 
President, for the interest his Royal Highness mani- 
fested in the successful issue of the late proc , 
and his personal endeavours on several occasions to ob- 
tain it. His Royal Highness has himself brought the 
subscriptions of various members of the Royal Family, 
and has been graciously pleased at all times to give as- 
sistance to the Committee. 

“The list of provincial and foreign Secretaries has 
been increased considerably, and now numbers 338. In 
addition to New York, Mexico, Nova Scotia, Hobart 
Town, Ceylon, Bombay, Singapore, mentioned in the last 
report, the Society has now active correspondents at 
Coblentz, Wiesbaden, Aix-la-Chapelle, New Brunswick, 
Dominica, Monte Video, La Guayra, Toronto in Mon- 
treal, and last, but ena e least in importance, 
at Canton, in the Celestial pire ! 

** The prizeholders of last year purchased 253 works of 
Art, including two pieces of sculpture. These were ex- 
hibited for the usual time, at first to the subscribers and 
their friends, and afterwards gratuitously to the public, 
and were visited by 250,000 persons without the occur- 
rence of any accident. 

“ Relative to the selection of the works of Art on that 
occasion, it is the painful duty of the Committee to 
reprobate in the strongest terms the conduct of one of 
the prizeholders, who —_ unworthily to divert the 
funds of the Association from their proper course, for 
his own pecuniary advantage. The artists to whom he 
applied proved themselves men of honour and integrity, 

his scheme failed. The Committee minutely inves- 
tigated the occurrence, and received the fullest proof 
that the selection ultimately made was a bond trans- 
action, or they would assuredly have de 
forfeited, and allowed the subscriber to seek what remedy 
he might, They deemed it right, however, with a view 
to the attainment of the objects of the Association and 
the protection of artists, to mak 
oon * more stri 4 on ee 4 

ve accordingly pro’ no ———— hatev 

shall be made, or attem to be made, a prize- 
holder and an artist, or by any parties on their behalf, in 
the selection of a work of Art, by which a 
obtain, the return of a portion 
or other valuable consideration ; 


Boclety. In this eo a uite satisfied 

they will receive the sw ° who appreciate 
real the Association, and they 

rightly the these they desire 





“A statement of the account, still 1 
be = ise engraving unt, still open, wil 


ith report. 

“In reply to the offered premium of £60 for the best 
consecutive series of not less than ten d in outline, 
illustrative of some epoch in Biblical or History, 
or of the work of a British author, nineteen sets were 
received, from which the Committee selected a series 

found to 
,» Hamp- 


b f the lee waa 
some 0 com, ‘ 
3 artists to exertion, 
remiums of £20 each to Mr. 
» Cave Thomas, and Mr, G, 


the production of finer 


SE 


further awarded hono 
G, E. Sintzenick, Mr, 


seeawith the view of infusing 


placed in the hands of ° 
excellent picture, ‘ La Fleur’s Departure’ (selected by a 
prizeholder in the last distribution), to be executed on 
stone of a large size. As this is not yet finished, it will 
be made to form part of next year’s ts, 
“In continuation of the Society’s endeavours to en- 
age the production of bronzes, Mr. John Bell's 
statue of ‘ The Eagle Slayer,’ exhibited in Westminster- 
hall last year, has been reduced by Mr, Edward 
Wyon, of this twenty copies in bronze will be 
distributed to-day. The 
aeeal a this figure at Frog Moons f the Committee 
ure e of the ° 
the ensuing 5 tn Mr. Foley’s statue, ‘The Boy at the 
Stream,’ has been reduced by Mr. Cheverton’s ma- 
a and will be produced in bronze by Mr. Foley 
him 


self, 
*“ Your Committee have long borne in view the con- 
nexion between Manufactures and Art, and have felt the 
im e of leading one to the aid of the other. Con- 
sidering the porcelain manufacture to be of considerable 
consequence, and greatly dependent on Art, they pro- 
pose to reduce a statue to a convenient size, and to issue 
a certain number of copies in that material. Mr. Gib- 
son, R.A,, when in a. kindly offered the use of 
any of his works for this purpose, and the Committee 
have determined on ad g ‘ The Narcissus’ for the 
first experiment, his diploma piece at the —— Aca- 
demy. Some difficulties which arose at the Academy 
have delayed the completion of the intention, but these 
are now removed, and the work will be proceeded with 
immediately by Messrs. Co and Garrett. Mr. A. 
J. Stothard has completed the medal commemorative of 
Sir Joshua Reynolds; the Committce propose 
buting to-day to thirty subscribers the t to receive 
an impression of it in silver. Any ® ber who may 
desire to have a copy of the medal in bronze, in lieu of 
the yey for the present year, will entitled 
to do so by forwarding to the office a note to that effect 
“ The want of encouragement in the art of gem en- 
, at present seriously felt, bas been urged upon 
ova | several quarters. It has been shown that we 
have no artists in d t capable of 





figure equal to those w h were produced in 

only a few ears ago, and that there is not sufficient in- 
aly a cnt to lead engravers to pursue such » course of 
study as would enable them to execute works of first- 
p> us ee fact, os ? 

iw 

° last meeting Thomas Esq., M.A.; 
George John M Esq.; W. J. Smith, Esq., F.8.A.; 
Henry G. a hineon, Eoq.. ¥.0.8. and Arthur Tooke 
Esq., M.A., having retired from the Committee : and 
the t Hon. the Earl of Arundel and Surrey; the 
Rev. of Eton; T. C. Harrison, Esq. 
F.L.S.; and Mr. have been elected 
to fill the vacancies The elevation of 
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; 

e 
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bronzes of ‘ The le 
. To save the 
be allotted to the 
drawn consecutively at the close of the ge- 


fand now amounts to £1524 2., con- 
of the interest on subscriptions received, 
zeholders, and the profit on 
the sale of es at the Exhibition. In order to en- 
it, the Committee renew oy exhortations for the 
of subseri early year. 

Pel the Seasmimetare aanmeee to increase to the utmost 

the effici of the Association. 
“ The ous new modes of multip works of Art, 
the announcement of which has recently startled the 


2 
i 
q 
5 
= 


+ 
i 
L 
i 


o 


public, will not be disregarded by them, so far as they | 


el abroad universally 
Fine Art. The steam- s has made go 

literature cheap, and the increased demand consequent 
has made it chea still, without weakening in any de- 
gree its worth power. The delight and instruction 
it gives are extended to all, and lessened to none. So 
its be, and will be, with Art. It is recorded of 


to assist in sp 


Apelles, that he could not endure thata picture should | 


have but one master: he thought that the works of 


great artists should be carried from one country to | 


another, because painting ‘was a common good to all 
the world.’ We are told, too, there was a period when 
such works were looked upon in Greece as public trea- 
sures, whereof the enjoyment was due to all. 

“ In modern times the engraver has extended the de- 
light afforded by the contemplation of works of Art toa 
wide circle, and the es now in progress of de- 
velopment may enable him to fulfil literally —— wish, 
and make a fine picture a common good to all the world. 
If we look back ly a century, and note the state of 
the Arte in England at that time, the utter disregard of 
them which was shown, and the prevailing opinion that 
Englishmen had not the qualifications necessary for the 
successful practice of them, and, remembering what has 
been done since, observe the important movements now 
making in favour of the Fine Arts, we shall find reason 
to be hopeful. Amongst the most recent efforts in this 
behalf is the bill now before the ture to enable 
town ¢ il tablish Museums of Art for the be- 
nefit ¥ the public,—to provide galleries for the recep- 
tion o' 





“ * Gems of Art 


' Committee; and we ho 


hangings. 

tures, like some kinds of books, 

please. But the first object of 
ornamental than the first object o' _ 
ratea library. Like poe . 
ae e have the power of instructing wh 

ng the mind.’ To painters we say, exercise t 
produce works to teach as well as please, and raise Art 
to her proper station amongst us; and 





t 


| 
| 


crity to the exclusion —_ awa 
assistance, you depress talent and commit injustice. 
“ Let us all bear in mind that the great object of our 
| Association is to —— and — Art. 
“* GRORGE DWIN 
“Lawrs Poooox. } Hon. Secs.” 


As we have thought it expedient to print the 


od | Report entire, we can this month afford but small 


space for the remarks it may,seem to demand, and 
the further proceedings of the meeting. We shall 
reserve our comments until next month. Mean- 
while, we may observe that everything connected 
with the Society is progressing “‘ famously ;” the 
sum is, considering all circumstances, very large ; 
the changes that have taken place in the Com- 
mittee are very satisfactory, inasmuch as some 
active members of high name and station are sub- 
stituted for gentlemen who gave little help ; and 
— a matter for earnest congratulation — the 
Honorary Secretaries are in no degree weakened in 
energy and spirit; upon them, indeed, the pros- 
perity of the ety must mainly depend—it is to 
them we chiefly owe its = powerful position. 
Upon this subject there is but one opinion: their 
labours have nm great; their reward has been 
the prosperous advancement of the Institution. 
On the 22nd, the only novel feature was the 
moving and seconding one of the resclutions by 
two members of the Royal Academy—Mr. Uwins 
and Mr. Cooper. It was a vote of thanks to the 
we may augur from it 
something like cordial aid on the part of the Royal 


| Academy hereafter. 


more of that 


public who eagerly w shold an: 
who ought ‘a heow thas this carla 
phatically, coop. We might 
score of cases in which 

has conferred incalculable 


were 
Bar Wall, with Mr 
r. . 
W. Ross, Mtr. D. 


the eveai 
vice-chair. e 


earliest of the Society’s friends—is, indeed, 
of its founders ; and he has watched it ever 
with 

sense 


rous heart and a clear intellect ; rejoicing 


with “‘ parental care.” He spoke 
and sound sense—the feeling and 


that the Institution had helped in 
and consoled in their mise 


, man 
obtained help no where else. His 
allusion, however, was to the young 


profession, whom 


Frade 


a 
to 


Ls 


i 


Bre 
1 


g 
ee 


cheering prospects which now awaited the Arts, 


and whom he earnestly and 
selled to exertions commensurate 


coun- 
with more assured 


hopes of success. Mr. Etty spoke concerning the 
Royal Academy ; a body to which he was proud to 


belo 
Mr. Jones Loyd intimated his 
Academy owed quite as much to 
Etty owed to it. 


the first donation the Institution has ever 


, and to which he was largely indebted; and 
—s that the 


. Etty as Mr. 


e Queen sent a donation 


from the Crown, or from any member of the Royal 


Family. A large 
than usual we believe; an 


subscription was made—larger 
no doubt, next month 


we shall be able to report the particulars. Mean- 
while, we earnestly advocate the claims of this 
most useful Society; and trust they will not be 


forgotten by artists and the friends 


of Art. 


InstiTUTE oF THE Fine Arts.—The — 
ed. We 


of this Society has been publish 


little to add to the statement we put forth last 
unden 


month; but we repeat, it is the bou 


duty of 


It would occupy space uselessly to give the 
| names of the prize-gainers ; especially as we shall 
~ | peony aga up the complete list with our 

useful. 
- me . | journal, e may observe, however, that of the 
. ety, Me Beat, ee ayy ono pen oe See | two great prizes—£300 each (we rejoice that there 
the public are greatly indebted for the establishment of , is none of £400)—one fell to the lot of a noble lord, 
| the other to a knight resident at Bombay. We 


Schools of Design, and believing that, if carried out effi- 4 
ciently by the local authorities, public taste will thereby | hope both will have better taste than the success- 
| ful parties last year. 


gradually be improved, and that much good will result, 
the Committee feel entitled to allude to it in terms of | One circumstance strikes us as peculiarly calling 
| for comment: the prizes IN PICTURES will be so | E8q-, M.P., p 


And genius, ravish’d from the grasp of Time,’ 
and to adopt the most efficient means of rendering them 
“tasetienalt rn 





‘the Profession”’ to try a meg es 


the Institute; this can be 
| the numbers, as yet, are not eo Bow to 
| justify such steps on the part of the C as 
| may really determine the practical utility of the 
| Institution. The Society at J pee consists of 
52 “ Honorary Members,” and about 400 “ Pro- 
fessional Members.” At the converzazione held 
pe Atnery = ately» Song - ely wee og er u on the last Saturday of March, Thomas W. 
ion. e on between Manu- i ich 
factures and Arts is generally admitted, and has been resided. The chairman Py 





always urged in the reports of your Committee; it is 


asserted that we caunot compete with foreign manufac- | 


turers in some branches of trade, because of the want of 
knowledge of the arts of design on the part of the ope- 


ratives. By providing collections in each town, of the | 


finest easts of the ancients—forms of perfect beauty— 
giving general access to them, and making drawing a 
part of ordinary education, we might speedily overcome 
this reproach, and become independent of foreign aid. 
“The increased facilities of access to national and 
private collections now enjoyed by the public, was 
threatened by the recent demolition of an ancient relic. 
The law being found defective, a proof amongst others of 
the indifference towards the Fine Arts which has been 
entertained by our Legislature, a bill for the protection 
of works of Art has nm brought into the House of 
Commons, and will speedily be made law ; and it is to be 
hoped that, should any evil-dis person commit a 
similar outrage, he will be punished with rigour; all 
~y on eteves : t a —r the security of — of 
’ Art publicly ex ‘ ereby preven re- 
newal of an unjust stigma now y ee 
“The remission of the duty on glass will be advan- 
eens, S Letters in weter colours, end lead many te 
their with prints, who otherwise would not 
have done so. 
° attention paid to the Fine Arts at our 
Universities the important of id opens 


and 

the 
mind of the country, would afford important matte 
congratulation — comment. ries 


distributed that NEARLY EVERY TOWN IN ENG- | the meeting in a very — ae of 
mei 


and its present state and — 
on the necessity which called upon 


fore, become infinitely more useful than if they re- 
mained in London. 

In conclusion, we earnestly hope that taste and 
| judgment will be exercised in the selection of 
prizes; this is of the first importance. Ev 
| prize-holder should bear in mind that his duty is 
not merely to please himself; his EXAMPLE will 
, have influenee ; his decision will encourage or dis- 
_ courage deserving worth ; his single act will, in- 
deed, tagely aid to advance or ret e 
British Art. We pray him not to hurry his choice ; 
to pause, to think, and to ascertain how much 
good he may do by making that choice wisely. 

e trust that, when the prize pictures are col- 
leeted together, there will not be a single blot. 
The Society has done immense service to artists 
| and to Art; the good it may do—we believe will 
| do—is incalculable ; BUT A VAST PORTION OF THE 
| BENBFIT, TO BE CONFERRED AND DERIVED, MUST 
REST WITH THE PRIZE-HOLDERS! May no one 
| of them make a choice that will even suggest a 
| regret! 


———. 


| * Richardson’s “ Art of Criticism.” 
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Wellington lately erected at G 
hmm ¢ held on the last Sa 
Viscount Palmerston, M.P., had signified his 
tention to preside. 

ARTISTS AND AMATEURS’ CONVERSAZIONE:— 
This Society held its third meeting for the season 
on the 5th of April. 
the disappointment generally felt and 
in the scanty gathering of members, 
almost total absence of such works of Art as invest 
these reunions with half their interest. With the 
exception of a few sketches by W. Oliver, and 
some lithographic prints by G. Hawkins, there 
was nothing in the room to call for specific notice. 

Tue BRITISH ARCHEOLOGICAL ASSOCIATION. 
—The two societies under this name are at work ; 
we lament to say not entirely without asperity. 
Two Journals of Proceedings will be ; two 
places of meeting will be inted during the 
summer ; two councils exist. We hope that double 
work may be done; but are apprehensive that the 
very opposite will be the result. We shall avoid 
any such remarks as may 

“rub the sore, 

When we would give the plaster.” 
We observe with much regret, however, that the 
part Mr. Pettigrew has taken has been made the 
subject of comment utterly unjustifiable. A sense 
of public duty, an earnest and t desire to 
extend knowledge, and an enthusiastic lo: for 
the preservation of British antiquities, 
Mr. Pettigrew to devote much of his valuable 
time and —— mind to foster the Archeologi- 
cal Society. He continues to uphold it—or rather 
that branch of it with which he is allied. It is 
utterly needless for any public writer to say a 
word in defence of Mr. Pettigrew ; his 1 is 
not better known than his integrity; a gentleman 
more universally esteemed and res not 
exist; and there can be no doubt that the sanction 
of his name goes a long way to establish that 
Society with which he is now so closely connected, 
We are not without hopes that circumstances ma’ 
yet arise to prevent that continued division, whic! 
all who are interested in the subject cannot but 
deplore as a serious stumbling-block in the way of 
knowledge. 

SecRETARY OF THE ARTISTs’ Funp.—On the 
occasion of the late retirement of Mr. Martin from 
the secretaryship of the Artists’ Benevolent Fund, 
Sir John Edward Swinburne, Bart., and the gen- 
tlemen forming the committee, presented him with 
a valuable silver inkstand, in testimony of his ser- 
vices rendered to that Institution. The subscri 
tion was entirely confined to members of the 
committee, 

CAMBRIDGE CAMDEN SocieTy.—Among the 
latest ‘‘notices” of this society is the following :— 
“The committee would take this opportunity of 
re Fremad— that the Messrs. Powell, of the 
Whitefriars Glassworks, London, have applied 
nay ene ee manufacture of flowered a 
ries from the designs put forth by the society 
‘The Eeclesiologist,’ Noe.25, 26, pb the ‘Instru- 
menta Keclesiastica,’ Part III. The manufactu- 
rers have secured a patent for their The 
removal of the tax upon glass will now enable 
church builders and restorers to bring 
quarries into general use.” 

Tae Soctery or Parerers tN ‘WATER 
Cotours.—The Exhibition is now in Pall- 
mall East. The private view took place on 
Saturday, April the 26th ;—too late to enable us 
to notice it this month. 

Tur Roya Commrssion.—The attention of 
all who design to contribute works to the 
Eoncking a in Westminster Hall 

an advertisement, reminding artists of 
berercumstances under which their works are to 
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Jug,” manufactured 


Messrs. Ripeway and 
ABINGTON, of the S 


‘ordshire Potteries. This 





jug is the result of a careful study of Murphy's 
* Alhambra.” The whole of the design is trace- 
able to the work mentioned; though it would be 
exce ly difficult to detect an unaltered pla- 
anes it is more the spirit than the letter which 

been copied, and, r all, this is the only 
legitimate mode of copying. Many difficulties 
which are inherent in the Moorish style of orna- 
ment have been most cleverly overcome,—such, for 
instance, ‘as the monotonous character of the 
ornament, which is in itself very thin and uniform 
in its lines: by a slight variation in the thickness 
much richness is obtained, which, but for this 
variation, would have been very poor, and per- 
haps quite unsuited for porcelain manufacture. 
We have engraved the jug, and, in order to ex- 
hibit its “decoration” more distinctly, one of the 
“panels,” so to speak. The jug is not without 
its faults—the mouth is too broad ; and the handle 
is not, as it pe have been, in gee Lipo 
such examples of wise thoughts and ap- 
preciation of excellence demand the best publicity 
we can give to the improvement: for an e- 


tit doubtedly is. We may have 
nities of * ’ other iastians produced atthe 
manufactory of Messrs. Ridgway -» a8 we 
know aeay objects of superior artistic cha- 
racter are produced at their establishment. And, 
in concluding our first notice of their advancing 
works, we have pleasure in how much the 


ment of many beautiful objects—such as the one we 
have been describing, and many others which 
his highly-cultivated mind has been 
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THE PUBLICATIONS OF 
MR. THOMAS BOYS. 


We are pleased to welcome into the field of active 
labour one of the most judicious, experienced, 
and enterprising of our British publishers of 
prints. . Boys opens “the season” with a 
series of a interesting and valuable publica- 
tions; and fo evidently selected the subjects 
and employed the vers with a full know 
that, in these days of universally advancing taste, 
those who would succeed must supply a very dif- 
ferent class of work from that which would have 
“done well enough” some ten or twelve years 
ago. The forthcoming issues of Mr. Boys are 
caleulated to aid the growing intelligence and ap- 
preciation of what is really in Art. More 
than this, Mr. Boys seems to have been impressed 
with the soundness of a principle for which we 
have been and earnestly contending—. e., it 
is in Art as it is in Literature, TO PUBLISH CHEAP 
THAT WHICH I8 MANIFESTLY EXCELLENT will, of 
a surety, secure a recompense for the publisher, 
while augmenting the sources of enjoyment 
and instruction available to the mass.* We 
long ago obtained the im: t aid of cheap Litera- 
ture to forward civilization; let us have the equally 
useful co-operation of cheap Art! Already, in the 
rovinces, there is a wonderful move in the right 
Sirection. Towns have become—mirabile dictu !— 
willing to tax themselves for the pleasure of look- 
ing at pictures; the moral and social tone of so- 
ciety must have largely improved even to suggest 
so newa step; how much better must the heart and 
mind become when Art has exerted its soothing 
and hallowing influences over both! It becomes 
equally the duty and the policy of our publishers 
to bear in mind the great and glorious changes 
that are taking gee have already taken 
ee age “the millions” in Great Britain. 
he sale of prints will no longer be confined to the 
few; it will be extended to the many; but the 
= must descend in proportion,—and they may 
escend without any sacrifice of excellence, inas- 
much as a multitude of purchases will justify any 
cost of production. 

We return to the approaching publications of 
Mr. Boys. We have before us s1x—announced for 
early publication; four of which are finished, 
and two very nearly completed. We commence 
our notice with 


‘Doctor JouNson reEscvING GoLpsMITH 
rroM HIs LANDLADY.’ Painted by E. M. Warp. 
Engraved by Samvet Bein. 

is is a work of the best class: it is in the 
truest sense “‘ historical’’—an example of “ high 
Art’—Art exercising its highest privilege—to en- 
lighten and instruct. The excellent and accom- 
plished artist—foremost among the “rising ’’ men 
of his time—is always self-thinking in his pro- 
ductions ; not content to walk in the beaten paths, 
where everything to be found good has been 
described a thousand times, he searches out, to 
make familiar and paees, some incident upon 
which genius may be worthily employed. he 
circumstances under which Johnson rescued Gold- 
smith from penury and the pressure of immediate 
want, are, indeed, pretty well known; but they 
have been hitherto overlooked by Art. They are 
thus detailed by Boswell :— 


“ Treceived one morning a message from poor Gold- 
smith that he was in great distress, and begging that I 
would come to him as soon as possible. I sent him a 
guinea, and promised to come to him directly. I ac- 
cordingly went to him as soon as I was dressed, and 
found that his landlady had arrested him for his rent, at 
which he was ina violent passion. I perceived that he 
had already changed my guinea, and had got a bottle of 
Madeira and a glass before him. I put the cork into the 
bottle, desired he would be calm, and began to talk to 
him of the means by which he might be extricated. He 
then told me that he had a novel ready for the press, 
which he produced to me, I looked into it and saw its 
merit, told the landlady I should soon return, and having 
gone to a bookseller, sold it for £60." It was ‘ The 
Vicar of Wakefield.’ ” 
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to give our testimony in favour of both. 
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British Art; it went far to place Mr. Ward in his 
present position—very among the rising 
artists of the country; and we rejoice to see 
multiplied so interesting and excellent a 4 
duction. It has been worthily engraved by Mr. 
Bellin: there are parts of the work—the figure of 
Goldsmith in particular—which no mezzotint 
engraver could surpass. Altogether, then, this 
work may be safely described as cheap and good! 


‘Tue Last Appgat.’ Painted by Frank 
Stone. Engraved by SAMUEL BELLIN. 

The interesting picture attracted very general 
attention in the Royal Academy; and the en- 
graving (not yet finished) promises to be of cor- 
responding merit. It be remembered that 
Mr. Stone has here pictured ‘‘ the last appeal” 
of a broken-hearted lover to a young girl who can- 
not reciprocate affection. The meeting has been 
evidently accidental: it has taken place beside a 
cheerful fountain in the midst of happy scenery : 
—so much the greater, therefore, is the agony that 
follows the last—vain—appeal. 


‘Tue Dytne Camet.’ From a drawing by 
Henry WARREN. Engraved by W. R. Smiru. 
This is a large print—too large for the subject, 
which is not of importance. it is, however, a 
line engraving, and one of high excellence; the 
engraver has obtained a rare degree of refine- 
ment. The picture will be remembered as one of 
the attractions of the Gallery of the New Society 
of Painters in Water Colours—the Society of 
which Mr. Warren is President. It tells a sadly 
pathetic story: a traveller with his camel perishing, 
for lack of water, in the desert. The subject has 
been treated with poetical truth; the look of the 
oor animal is pes eloquent,—as he foresees 
is doom, heralded by the vultures which gather 
from afar to the coming feast. One of them 
_ his wings above—impatient even of the brief 
delay. The print will be a favourite with many. 
It is a work of high excellence—in reference to 
the work of either artist—painter or engraver. 


‘Tue Vitiace Festtvat.’ Painted by Sir 
Davip Wirxie, R.A. Engraved by E. Samira. 

This is a work of a very different class—full of 
buoyant rejoicing, it describes a village festival, 
where all is merriment. The picture is too well 
known to need description ; it is one of the leading 
**gems’’ of our National Gallery; yet it has not, 
hitherto, been worthily engraved, although there 
exist of it a large mezzotint by Mr. C. Lewis, and 
a small line print by Mr. W. Finden. The produc- 
tion before us is not 7 Sl it is, however, 
progessing favourably; and we have no doubt 
will be, in due time, an admirable specimen of 
British Art. If so, we shall have to thank Mr. 
Boys for placing at the command of the many a 
work that every true lover of Art will rejoice to 
possess. Itis aved “in the line manner”— 
equal in size to the largest of the works of Wilkie. 


Portrait or His Royat Hicuness Prince 
ALBERT, AS Fretp MARSHAL. Painted by Joun 
Lucas. Engraved by Samve. Covsins, A.R.A., 
and SAMUEL BELLI. 

engraving is the joint production of 

Mr. Cousins and Mr. Bellin. It has been finished 
with remarkable ability by the latter, who 
bids fair to become the worthy successor of the 
best mezzotint engraver of the age. The re- 
—— of Mr. Cousins is even higher on the 
ontinent than it is in England. There are parts 
of this work—and we presume we may give the 
merit of them to Mr. Bellin—uns in 
Art. We should have been better pleased 

to have made up “ the series” with another histo- 
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VARIETIES. 


Tut Royat AcapeMy Exursition will open 
on Monday, the 5th of May. It is not, we believe, 
to its usual attractions—many of 

our best artists having contributed to it little or 
members”’ of the Profes- 


thing. The “ risi 
sion will therefore be li ly to be favo cir- 
cumstanced. No doubt the paucity of works of 


high interest is attributable mainly to the fact 
that several leading painters have been “ at 
work” with a view to the new Palace at West- 
minster. We shall devote a whole of the 
Art-Union to a REVIEW OF THE EXHIBITION; 
the part for June will consequently be a double 
part—although the two parts (Nos. 81 and 82) 
will be stitched together. Our object will be to 
give some notice of ¢ work of interest and 
merit hung upon the walls of the Royal Academy ; 
and we trust we shall not be considered pre- 
sumptuous if we express our design to submit it to 
the public as a practical guide to the Exhibition. 
In the ordinary catalogue of the Academy it is, of 
course, difficult to distinguish the works. that 
claim—or demand—attention; and, as it often 
happens that visitors are unable to devote sufficient 
time to examine the whole collection, not un- 
frequently, the pictures which ought most to be 
looked to are passed over without scrutiny. We 
believe our ‘‘ notice’ (commencing with the begin- 
ning of the catalogue, and going regularly through 
the whole of the rooms) will be such as to enable the 
visitor to see all the works that ought to be seen. 
And we hope our character is sufficiently esta- 
blished for integrity to justify our i is an- 
nouncement, that our ‘“‘ Review’’ will be designed 
as A COMPANION to the EXHIBITION.* 


Tue CoLLEcTION OF Ropert VERNON, Ese.— 
We are authorized to state that it is the intention 
of Mr. Vernon to open his gallery, to artists and 
lovers of Art, on the 12th of the present month of 
May, and to continue it open until the 11th of 
August—three months. Visitors will be received 
on Mondays and Thursdays. The numbers ad- 
mitted must be necessarily limited; last year the 
only inconvenience (and we rejoice to record that 
it was the only inconvenience) sustained arose 
from the occasional over-crowding of the rooms. 
Cards will, therefore, be issued for each day, and be 
admissible only on the day fixed; and there will 
not be a larger number issued than can be con- 
veniently introduced. We are honoured by being 
made a medium through which this exceedin 
treat may be obtained; and shall gladly fread 
cards to such persons as may be anxious to enjoy 


| it—foreigners and artists from the provinces more 


| especially. 


We shall be, of course, restricted as 
to the number we shall be privileged to send; 
and hope that those who can obtain them through 
other channels will bear in mind that we are likely 
to have a larger demand than a supply. We trust 
Mr. Vernon’s noble and liberal example will be 
followed. He has conferred incalculable benefit 
on British Art—not only by the generosity and 
judgment exhibited by him in his purchases (we 
believe there is not a picture in his gallery that 
has been bought “through a dealer ’—his whole 
collection having been received direct to his 
mansion from the artists’ easels), but by making 
known at home and abroad the merits of our 
British painters. We know that many amateurs 
of the provinces have been led, in consequence of 


| opinions here formed, to give “commissions” ; and 
| We have abundant proof that the fairer and juster 





criticisms we now receive from Germany—together 
with a more rational belief in our capabilities, 
which is making gradual way in France—may be 
attributed mainly, if not solely , to the visits paid 
by foreigners to this gallery—a gallery in which 
are gathered together the best works of the best 
ertietn of the age and country. Long may Mr. 

ernon live to enjoy the great work he has 
pee +, at lone. om he 7 in his grave the 

C is wise liberality will be fel iti 

Artists and British Art. . ve mee tearm 





* Wehave been urged to issue it before the end of the 
month ; but this is impossible: it is only after repeated 
isits that a fair judgment can be formed ; ; and the time 
atuired to write the remarks upon so many works must 
very considerable, The first day—a day raf waar J 
- ving—always goes for nothing ; yet it is only 
p= which nine “ critics” out of ten are enabled to de- 
the ait subject. The Royal Academy prevent any 


the A 4 from veing useful to artists, or instructive to 





licate fini oe y of land- 
scapes—memories of eas scenes 
from a small sketch-book he pedpeatton Sn 


minated by the tall gate of a mansion. It is a 
marvellous uction-—such as scarcely any of our 
livi nters could This drawing was, 


of his mind. One describes a castle shattered 
—_ underneath is written “The wrath of 


(on the backs) in oddly-mi French 
lish. A short time ose Satan Dadd’s 
artist acquaintances to be 

through the ward, with a portfolio under ‘ 
It was his intention to have avoided recognition. 
oa however, saw and beckoned to him; and, 
on his approaching, said, ‘‘ What brings you here; 
have you killed anybody?” He then soqaested to 
examine the contents of his portfolio, and went 
carefully and critically — the several draw- 
ings, pointing out defects and merits in each with 
sing judgment aud accuracy. He continues 
very reserved, holding little conversation, and 
seeming to shun, as far as possible, all intercourse 
with mankind. A few weeks ago one of his most 
intimate friends visited him. He refused at first to 
see him; and when the keeper introduced him by 
saying, ‘‘ Surety he is one of your friends,” poor 
Dadd turned away, s ged his shoulders, merely 
uttering the word “ Friends!” On the whole, 
however, he cannot be said to be unhappy; for, 
— he by no means forgets his father’s 
death, he continues under the full conviction that 
he was a fiend by whom he was persecuted. Yet 
this seems to be the only delusion under which he 
labours. 

J. Brrrron, F.S.A.—It is in contemplation by 
some personal friends of Mr. Britton, in conjunc- 
tion with others who are cognizant of his services, 
to “testify by some public acknowledgment the 
debt due to him from all who are interested in our 
ancient architectural glories.” To this testimo- 
nial we shall very gladly contribute. Few men 
have been more useful in their generation. Mr. 
Britton was a brave and zealous preserver of our 
national antiquities, when the duty was neither so 
simple nor so creditable as it has since become. 
Architecture and archeology owe him much—he 
has worked long and ardently for both: a veteran 
in the cause of Art, he retires from the contest 
only when the victory has become certain and 
easy. His experience extends, we imagine, over 
half a century : fifty years of “hard work” have, 
we trust, secured him sufficient to make the down- 
hill of life of facile descent; and the object con- 
templated is only some unequivocal sign that his 
amiable qualities, his kindly disposition, and his 
ready zeal to communicate information, have their 
just influence upon a very large circle of friends ; 
while those who know him only through his nu- 
merous works—every one of which has been more 
or less beneficial to his country—will be equally 
willing to aid in adopting some mode of recording 
their sense of his services. Such episodes in a 
life of labour are not only salutary rewards ; they 
act as direct encouragements to honourable exer- 
tions, and are stimulants to useful energies. In 
this country “the public” does that which Govern- 
ments do—wisely and honestly do—elsewhere. 

Tur DioRAMA.—The new picture at the Dio- 
rama is a view of Heidel under two effects— 
one of winter midday, and the other of summer— 
the time evening. Many circumstances combine 
to render this view one of high interest. The 
Castle of Heidelberg, which was anciently the re- 
sidence of the electors Palatine, and presenting 
the character of a palace and a 
rie 

, since W 
The view is taken from the heights below the 
of the castle, which rises on the left, and from 
point we look down the 
coun beyond, 
Neckas t washes the walls. 
is admirably described and much heightened by 





the objection to its admission to Westminster 


Abbey might be set aside, but his successor is 
whntiig to impugn his decision ir By reversal, 
effect of 


These events have perhaps had 
causing a destination to be determined upon for 
the work; at least they have been the means of 
reviving throughout Europe the circumstances of 
its execution and exclusion from Westminster 
Abbey. The monument is temporarily deposited 
in the studio of Sir Richard Westmacott, and is 
the property of a body of subscribers, friends and 
ers of Byron, oy whom the commission was 

offered to Chantrey, who declined it in consequence 
of the inadequacy of the amount subscribed. It 
was then proposed to Thorwaldsen, who at once 
undertook it, agreeing to receive the sum col- 
lected. Many statements have been current as 
to whether Thorwaldsen did or did not receive 
remuneration for the work. It is mentioned as a 
fact that he received the subscription, and set 
about the monument in admiration of the poet, 
and in gratitude to his country, for he bore in 
mind that, whilealmost despairing, and yet a young 
artist, he was about to return to his own country 
from want of pe a gay in Italy—the first com- 
mission he received was from the late Mr. Hope. 
The statue is life-sized, and represents the poet 
seated on the fragment of aruined temple, with his 
left foot resting on the broken shaft of a column, 
while on the left, low down, is a skull, and above 
that the A owl. The head seems to have 
been worked out from the portrait by Briggs, with 
the addition of age. In a posthumous work of 
this kind, had the artist perfectly succeeded, his 
work had been a miracle of Art: the defects, there- 
fore, are not his, but those of circumstances, The 
forehead is hea , and wants the refined m 
which wae ow ed the head of Byron, nor is the 
mouth moulded into that expression of which 
even years could not deprive it; the hands also 
are somewhat coarse, and by no means worthy of 
the compliment paid to those of Byron by Ali 
Pacha. e attire of the figure is a frock-coat, 
over which is thrown a cloak ; in the left hand is a 
volume su = * aan —. ag “ 

ht holds a pencil or style up to the mouth, as 
+ poke. Vested in composition. ards the 
destination of this statue, it is deeply to be re- 
gretted that the monument of B has not found 
a resting-place in the metropolis. 

Presentation TO Geonce Jones, Esq., R.A. 
—One hundred of the students of the Roya! Aca- 
demy commemorated the close ¢ the oon 
season by presenting to George Jones, ., the 
Keeper of the Royal Academy, a silver Etruscan 
Tazza. Their object was to ex ng He 
tude to the —— for “ his 
of manner, and his affectionate * their } wa 
teres * 
following details from our excellent contemporary, 
the “ Literary Gazette ":— 

“ Mr. Jones (who was 7 ps dent et: 

M § that 

Mesars. Etty HAS and already Leos | 
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he says and does. We cordially rejoice to record 
this tribute—henourable alike to the givers and the 
receiver. Such proofs of grateful appreciation of 
services rend are, unhappily, far too rare! 

A Case or Derr Distxess.—We regret the 
necessity that compels us this month to notice a 
case of extreme distress, arising from the death 
of Mr. John Moore, a portrait-painter of much 
merit and some celebrity, and who enjoyed ex- 
tengive provincial patronage; but a family of 
seven children prevented his accumulating any- 
thing to provide for the hereafter of those he so 
tenderly loved. An illness of forty-eight hours 
rendered his wife a widow and his children father- 
less. Mrs. Moore exerted herself for many months 
after her bereavement to establish a boarding and 





has been lost by the shipwreck of the 
which it had been embarked. This is 
apathy. Those 
nag rile egy 
sustaining high hopes 
Foreign AGENCY.— 
advise such of our 
with the Continent, or 
cerning the thousand anc 
however pr and 
harassing and embarrassing 
their may be attained through the agency 
of SF. Chinn of 67, Lower Thames- 
8 in London, oad Mr. E. Rutter, of No. 10, 
Rue is-le-Grande, in Paris. We write from 


practical experience, having lately had the aid 


of these gen in certain weighty matters 
and having found it highly ad eous in 
respects. tr ts to the “‘ Govern- 
ment School o ne ot . Chinnery has been 
long established and requires no word of ours to 
romote his interests; not so, perhaps, Mr. 
Ratter, whose establishment is of comparatively 
recent date. It is our duty to describe his — 
zeal, obligi and courteous disposition, an 
thorough knowledge of all matters appertaining 
to commerce in Paris—together with matured ex- 


| perience in connexion with Art—as of high im 


| portance to the tourist in France. We recom- 


lodging house, and devoted to this object the va- | 


rious sums that were generously bestowed by 


some who knew her in her “ better days;” but | 


the undertaki 


t) admission for one or both of her youngest 


failed, and she and her children | ; 
have endured privations, which they cannot combat | iniess te 


nst much longer. She is most anxious to | 


boys into an orphan asylum ; and if, by any means, | 


some of her children could be 


could then exercise her accomplishments, or ob- 


rovided for, she | 


tain a situation to help the others forward; but | 


at present her health and 


by the awful distress which paralyzes exertion, 


and her health has been impaired by her suffer- | 


ings. Any donation, addressed to her at the pub- 


lishers of the Ant-Union, 186, Strand, or to the | 


eare of Mrs. 8. C. Hall, the Rosery, Old Brompton 
will be most gratefully acknowledged. Mrs. Hall 
will gladly communicate any farther information 
that may be required, and give references to others 
who are cognizant of all the circumstances con- 
nected with this most distressing case. 


Mr. Putiiirs, R.A.—We lament to record the | 


death of this accomplished portrait-painter, one of 
the oldest members of the Royal Teodony. He 
has been gradually failing in physical strength 
and his eventual recovery has been long unlooke 

for. Mr. Phillips was a Trustee of the Academy. 

Tue LATe Sim Avovsetvs Catcorr. — The 
works in oil of this accomplished artist have been 
—in conformity with a wish expressed in a codicil 
to his will, that ed 
auction— disposed of among his personal friends. 
With this view they were exhibited, at his resi- 
dence in Kensington Gravel-pits, to a select few; 
prices were affixed to them; and they were all 
purchased at once. They numbered 82; seve- 
ral of them were finished works ; but the majority 
were “sketches"’—-early sketches exhibiting 
amazing power, and which afforded a contrast dis- 
advantageous to the later style of the accom- 
ua painter—six were purchased by his Royal 

ighness Prince Albert; eight were reserved by 
the family ; and the remainder were purchased by 
various amateurs—a a having been given 
to the noblemen an gentlemen whom the 
artist had been ‘‘ commissioned.” ey brought 
large, very large prices ; these prices were 
ever, fixed by the auctioneer, who will, durin 
the present month, dispose of the collection a 
water-colour drawings. 

Mr. Westmacotr, A.R.A., has delivered a 
series of lectures ‘‘ On the History and Practice 
of Sculpture,” at the Royal Institution. They 
have, we understand, given unmixed satisfaction ; 
but, as our space does not t our reporting 
tsa’ igh aksaoney at 

supplying a slight a’ 

Accipent To a Scutpror.—We lament to 

that a model which Mr. Timbrell (the 
student in Rome) had shipped for Eng- 
@ view to the approaching Exhibition, 


learn 
land, 


irits are bowed down | 


| choicest of the series. 





should not be sold by public | 


| thirty years ago. 


mend to his Bureau all who require the assistance 
of a competent man of business, an intelligent 
guide, and an upright adviser in their transactions 
with the French. 

Tue Exursition tn Parts.—The Exhibition 
will close about the middle of May ; circumstances 
me our rt until next 
month. We shall then be enabled to introduce 
into it a series of woodcuts of the principal pic- 
tures it contains; and a lith phic print aftera 

icture by some leading artist of France. The 
ormer we have borrowed from M. Dubochet, 
by whom they have been published in ‘ L’Illus- 
tration, Journal Universal,”—a work which 
ought to circulate largely in England; of the lat- 
ter we have obtained the required number of s 
eimens from M, Challamel, who has published 
the best examples of the several ‘‘ Salons” of 
late years, and who permitted us to select the 
One of the woodcuts will 
be of Horace Vernet’s famous picture—“‘ The 
Taking of Smala.’ 

Dr. Wo.rr.—Amid the multifarious business 
which presses upon Dr. Wolff, his mornings, from 
the early hour of a little after eight o’clock, are 
much occupied in sitting simultaneously for a bust 
and a portrait—to Mr. Butler for the former, and 
to Mr. Brigstock for the latter. In the portrait he 
is painted in full canonicals. The sittings are 


| given at Dr. Wolff’s residence in Half Moon-street, 


and last from the hour mentioned until about 
twelve ; but under many disadvantages to the 
artists, from the lengthened interruptions of nu- 
merous visitors, the necessity of reading and an- 
swering letters, &c. &e. Both works are advanced, 
though far from completion, and promise well as 
ards likenesses of the far-famed traveller. 
ne Last Statvuz or “Tue Duxke.”’—Count 
d’Orsay has received from the Duke of Wellington 
a commission to execute a small equestrian statue 
of him in silver, which is intended as a family 
heir-loom. The period of life at which the duke 
will be represented will, we believe, be that of some 
The figure, it is supposed, will 
ride about a foot and a half high, and m 4 work will 
form a companion to the Napoleon of Count 
d’Orsay. 
Tue TALBoTYPE.—We have called attention, 


| more than once, to the really wonderful results of 


how- | name. The invention is a 


ing it | 
good probabil 





Mr. Talbot’s inventfon, now known by the above 
lied to portraiture by 
M. Claudet, at the Royal Adelaide Gallery, who 
has arrived at a high degree of perfection and 
certainty in producing portraits by this process. 
We have from the first augured the best results 
from Mr. Talbot’s invention, and the excellence 
of these reflections justifies our observations. 
SHAKSPERE.—A manuscript has just been 
published by the Shakspere Society, which will, 
y, create more general interest than any 
work yet issued by that body. It is a copy of 
“Henry IV.,” contemporary with the time of 
Shakspere, containing numerous variations from 
all printed editions, and, in some instances, ad- 
ditional passages inserted, which, even if not by 


| —to her we mainl 


one of the Council of the 4 


Free-Trape BazAAR AND 
THE Propvcts or British meme 
no politicians; our journal has ever kept 
connexion with party, and it is, therefore, 
necessary to say that, in the 
bition announced to be opened 
on the 8th of May, we make no 
avow no opinions connected 
the bazaar is designed to promote, 
however, express our regret that this 
to get up a national exposition 
ducts of British industry should 
nexion with any political ty, 
associated with the i 
bazaar; we could wish the 
have done that which the —— 
todo. We must, however, do 
have undertaken the task the j 
they have set about their work in 
liberal spirit. The decorations of 
of the most gorgeous and tasteful character, 
the coup d’ei ted to the spectators on their 
entrance ex , in pictorial 
any exhibition that has ever 
Europe. The whole house is 
vast Gothic Hall, lighted 
ceiling richly decorated, and 
window having all the effect of 
glass. We shall take care to ha 
the most remarkable articles display 
for our next number, in the hope that 
Government, or an association of the 
Art formed for the purpose, may be i 
this experiment, to e measures 
upa truly national Exposition of B 
factures. 
Tue Art-Unton ANNUVAL.—We are 
to state that the necessity for careful 
revent the issue of this work un 
ay. We have seen several of the 
willingly bear = _to the 
manner in which the work is 
be a pleasant and useful assemblage—a 
graphic catalogue—of prints which many 
sider a valuable acquisition. 
ANASTATIC PRINTING.—A lecture was 
at the Royal Institution on Anastatic 
by M. Faraday, Esq., F.R.8., on the 
month, a notice of which will a 
number. The attention of Dr. 
believe, directed to the subject from 
notice of the invention in the ARrT-UxI0N. 
THE GoVERNESSES’ BENEVOLENT INSTITUTION. 
—The anniversary dinner of this : 
tution has taken place, and was ‘ted, as 
deserved to be, by many of the most distu 
persons in the country. There is no 
that more urgently demands public 
aid. The duties f SI re are 
i i our dom 
into the interior o so the © charasterd of or 
children—on her in a great degree depends 
ture. We have it + - — to remunerate 
er for the time, an e m 
bestows, but we cannot repay the care, os 
tion she lavishes upon the bee rr aa 
given us, except by a return of that aot 
affection to her. {t is a great privilege ben 
to make a provision for the old age “% 
cared for our childhood, and that os be 
sacrifice. And the teacher must not 
to secure 
of small 
its 
revolu- 
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ge 


has 


the fact that she has the power 
annuity to herself by x arg 
sums. We look to t in under 
present management to effect @ aa 
tion in the position ook 
em more 
of their duties, from 


educated and sensitive gentlewomen, 





house, the workhouse, and the grave 


























masters, 


for 30 gs, 


Reinagle. 
cost to 
sum it 
the previo 


this 





of gaudy and gorgeous 
@euvres of doctoring. 
protected by plate-g' 


from Cumberland 
of rank deceased, &e ” 
_April 5, at Messrs. Christie and Manson's, among the 
pictures of the late Lord Beavonamp, were sold some 
tolerable portraits; we may enumerate the following 
without vouching for the authenticity of the respective 
a ‘Prince Eugene in Armour,’ half eugth, 
Kneller, £13 2s. 6d.; ‘Gaston, Duke of Orleans,’ whole 
length, French school, 314 gs.; Idem, ‘ Marquis de St. 
Mars,’ £10 10s.; ‘ Portrait of Sir Phili 
caro, whole length, £16 16s. ; ‘ Philip 

Pembroke,’ half length, Jansen, £21; 
Armour,’ half length, Stone, £34 13s.; 
Maria,’ ditto, £18 18s.; and ‘ Robert Dudley, 
Leicester,’ half length, Zuccaro, 204 gs. The other pic- 
tures were of no consequence, as will be imagined S os 
two which bore the cognomen of Rubens sold respec- 
tively for £3 5s. and £3 10s., and a Titian for £6; one 
only, a portrait of a lady in a black dress, said to be b 

Rembrandt, brought 101 gs.: it was ce 
ad. A large landscape, v 
= uted in the catalogue to Ruysd 
asting therein of four lines of description, was sold 


fully-painted he: 
painted, attrib 


on it; the 


ma 


PICTURE SALES OF THE MONTH. 


numerical amount of pictures sold by public auc- 
je is, for the month past, as = 
March 26. Jones o - = - - 156 
27. Izod @ - _ - - 89 
28, E. Smith - 2©- = = @ 
29. Christie - - - - = 129 
apt - TA el el CS 118 
2. Jones - - = = = WW 
Foster - = = = = 18 
3 E. Smith - = = = ® 
4.Thomas - - = -+ = 7 
Jones - 2©« ©« © « 1% 
5. Christie, “ Lord Beauchamp’s” 37 
Idem, another collection - 81 
8 Philips - - = = = I 
9. - - = - 432 
11. Jones - = = © © it 
Christie,“ A. Geddes, A.R.A.” 137 
12. Idem, do. 67 
16. Foster - - - - o« 18 
17. Idem se e© em o« 
I - oo oe -) omg 
18. Jones - - - - = 18 
19. Debenham ©): jee iy @at ta 
Christie, “‘ Lord Powerscourt’s” 64 
22. Phillips (Polish Lady of rank) 121 
a. ied 
Total -". 2021 


This amount is independent of those sold in houses 
where the furniture is also disposed 
walls of a house, No, 12, Chareeines May-fair, 
were covered with pictures of the most i sort; 
some in the drawing-room even hung up by common 
hempen cord, a very Sy ese emer en 
in a residence in that neighbourhood. 
decent house now boasts among its contents offered for 
public sale a selection of fine paintings; these we pur- 
posely abstain noticing. 

The great mass of the preceding may, as works of Art, 
be justly designated “ trash.” 
of the adjunct of great names to pitiful daubs, nor even 
frames to cobbled-up chef- 

Some even of this kind were 
s over the muddled surfaces of 
nickuamed Raffaelles and Carlo Dolces. The Italian 
names seem coming more to market: that of Murillo is 
very much in the ascendant, probably from an increased 
facility of manufacture by the numerous engra’ 

after his works now publishing on the Continent; of 
which ‘The Ascension of the Virgin,’ engraved by Bri- 
doux, after the little picture in the Louvre, appears a 
favourite, as no fewer than three undoubted of 
this same subject, and gorgeously framed, have appeared 
in the last month. 

These sales are variously stated as pro’ 
tleman ; taken under an execution, a 
convenience of sale; also, under an execution, removed 
cow the collection of a Polish lady 

c. &e. — 


of by auction. The 


matter to occur 
Almost every 


here has been no lack 
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ofa 
Ee go 


chert, tar! of 


: 
I. in 


a beau 
well 
. and 


The name of J. Ruysdael was boldly eee 


picture is probably a pasticeio of 0 


Peter 


It would be curious to know what sum it 


leman. 


y AN ANONY 


_Victory on June 1,’ brought 12s.—Lot 
Teniers, ‘A Winding River with 1 nd of 
ing,’ engraved by Ma 


get into Lord Beauchamp’s collection; or what 

Y cost some future possessor of 

my -coquinat distinction of having 
no 


collection of a 
On the same da 


, with 
nin the 


MOUS COLLECTION was 


also sold by Messrs. Christie and Manson. A his- 
Borden eure by J. Opie, B.A., painted by for 
cane ee Gallery, sold for £16 only; and 
and Victoore picture, represen the ‘ Na Sy 


Trees, and fish- 


ajor, brought £140 


had every appearance of bei 


be very extraordinary i so importan' 
had ever been executed by Paul Potter, and re- 
ed unknown to the historians of 





a genuine work of D. 


Teniers; the land pencil 

7 ; scape most likely from the of 
he Uden.—Lot 69, same sale, ‘A Horse ina landscape, 
ai Chateau in the bac ’ Paul Potter. It 


t a work as 
Art; all his 


re- 


pognised pieces are small, with the of the 
prey ‘ Bull: in the Royal Collection at the Hague, to 
la it would seem a “ pendant.” The aboveisa very 
of Lifer tes, Fepresenting a dark grey the size 
in large pat acre of canvas: it was in the corner 
in inte letters, “ Paulus Potter, fecit. auctioneer, 

roducing this lot, said—« I hardly know how to 
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Italian sch Of this class the No. 662 of the catalo 

poe copy from the picture by Titian of ‘Sacred 

Profane Love,’ in the Borghese Palace, was withdrawn 
from the sale, being purchased poy f by the Royal 
Aeademy. This alone is a proof of the excellence of 
these copies. Many of them fell into the hands 
dealers, therefore we subjoin a list of the ye with 
the prices they were knocked down at, as a beacon to 
future collectors, lest any of them should be hereafter 
attempted to be palmed off upon the uninstructed vo- 
taries of ancient Art possessing more wealth than 
knowledge, Of the portraits the prices averaged £2 
or £3 ap ece; some, very slight or unfinished, brought 
but a few shillings. he portrait of ‘Judah Cohen, 
Esq.,’ brought the highest price—£10 10s.; a whole 
length of the ‘ Misses Lindsay,’ beautifully painted, 94 
gs.; ‘Mrs. Lane Fox,’ the same. No. 592, described as 
* The Queen, in her robes,’ whole length, sold for 104 
ga.: it was not a = of her Majesty, but only a fe- 
male figure, size of life, habited in the royal robes. Mr. 
Geddes painted it to adorn some public institution, and 
hadi advanced it ready to be honoured by a sitting from 
her Majesty for completion, when death deprived him 
of the high distinction. No doubt it will now receive 
an apoeryphal likeness from the numerous prints that 
exist of her a *s countenance. Of his own original 
pictures the following are some of the prices :—No. 555. 
* The Circassian’ (small), 104 gs.—No. 55/7. ‘ The Fatiguée,’ 
144 gs.—No. 561. ‘ An Italian Girl with an Egg,’ l0gs.— 
No. 557. ‘Contemplation,’ exhibited, 28 gs.—No. 558. 
‘ A Broom Girl,’ exhibited, 14 gs.—No. 572. * The Spanish 
Girl,’ exhibited, 24 gs.—No. 574. ‘Rembrandt, Titian, 
and Van Dyck,’ in one picture, £4 15s.—No. 576. ‘A 
Child with a Dog,’ exhibited, 144 gs.—No. 578. ‘ Mer- 
eury and Argus,’ in a rich landscape, exhibited, 85 gs.— 
No. 581. ‘Le Beau Temps,’ exhibited, 2) gs.—No. 582. 
*Giorgione and his Mistress,’ 57 gs.—No. 585. ‘ Christ 
with the Samaritan Woman,’ gallery size, 3) gz.—No. 588. 


2 


“* L’Allegro,’ exhibited, 144. gs.—No. 599. ‘ The Circassian,’ 


s. 
Mr. Geddes from Old Masters.—No, 598. 
Van Dyek, ‘A Man’s Head,’ and ‘ Titian’s Daughter,’ 
8s.—No. 599. Van Dyck, ‘ The Canon of Antwerp in a 
Black Dress’ (small), £2 2s.—No. 60). Van Dyck, ‘ The 
Infanta Isabella,’ from the original in the collection of 
the Earl of Hopetoun, £4 83.—No. 601. Sir J. Reynolds, 
‘ Portrait of James Coutts, Esq.,’ £1 1s.—No. 602. 
Wilkie, ‘ Henry Duke of Buccleuch, £4 4s.—No. 603, 
Jordaens, ‘The Satyr and Traveller, £4.—No. 604. 
P. Veronese, ‘The Martyrdem of St. George,’ £9 9s.— 
No. 606, Titian, ‘ The Entombment,’ from the re 
in the Louvre, £18 183.—No. 607. Rubens, ‘ The Wolf 
Hunt,’ £19 19s.—No. 608. Titian, * The Concert,’ £12 12s. 
—No. 609. Titian, ‘ His Mistress,’ £6.—No. 610. Cor- 
reggio. ‘ The Madonna della Scudella, £26 5s.—No. 611. 
Rembrandt. ‘ Bathsheba,’ £49 7s.—No. 612. Ru 
* A Sea Piece,’ £12 5s.—N 0. 660. Giorgione, ‘ Giorgione 
Family,’ 55gs.—No. 661. Titian, ‘ Piora,’ 27 gs.—No. 663. 
P. Veronese, ‘ 8t. John Preaching,’ 75 gs.—No. 664. R. 
Veronese, ‘ St. Helena,’ 65 gs.—No. 635. Titian, ‘Diana 
and Actwon,’ from the picture in the collection of Lord 


Francis Egerton, 350 gs. 
Pictures b ‘Old ‘Masters —No. 631. 
Archangel Michael drawing down Diseord from 


A finished sketch for one of the compartments 

ee pee 
i . a 

tan near with fruit.’ A ture. g3.— 

No. Rembrandt, ‘His Mother plucking Fowl.’ 


whole op 25 g: 


E 








? i t 


excellence. e add a onal of 
together :—No, 9, Dom 0, ‘ Five 
— No. 16. Guercino, 6. 


Peter,’ £14 10s,—No. Giorgione 
—No. 54, Guercino, ‘ Neptune,’ £5,—No. 57. Guido, ‘ &t, 
Joseph,’ &c,, £6. The may produce a pain- 
ful smile at the credulity of picture-buyers. The onl 
Been dae id Sad sna 
. e * in a landscape; a 
seanastenbhp bright picture, en owing its pre- 
servation to the original purity of its tints; beautifully 
painted, but unfortunately the mouth and cheek of the Vir- 
gin had been much repainted: sold for 52 gs. to Mr, Co- 
nyngham.—No. 62.‘ The Last Supper,’ ascribed to Tinto- 
retto. A picture —— figures of the size of 
life: the picture, at least 20 feet long, and Fp ragga oe. 
high, — rather in the manner of the enetian 
for colour, but very feeble in every other respect, 48 gs.— 
No. 63. Tintoretto, ‘ 8t. Mark Preaching.’ This was rather 
a better aren sng a painted for a , from the 
foreshorteni the fi, . Sold for £12 12s.—No. 4. 
Florentine, ‘ The Virgin and Child enthroned in Heaven, 
with St. John the Baptist and other Saints.’ A 
upright picture, evidently an altarpiece. Mr. Chris 
said that he had received a letter from a gen 


o . It was also stated to have been exhibited 
some years at the British Institution, and then to 
have considered, Sold for 90 gs.; pur 
ow : of those painful and dis 
e now one se pain 

exhibitions w h are too nt in what is por orf 
picture trade, It is a lot of 124 pictures, stated to be 
sold order of the “ representative of « 


Polish indy of tanks” by Mr. Phillips, at his Gallery 
No. 73, New Bond-street, on Tuesday, the 22nd day of 
April. The long standing of this house, ite first-rate 

catensive pramioes, and -established 
would, we should . 
guarantee t so seandalous a statement as that the 
pistunse eso, the <olieation of » Dale Beye We 
would never have been blazoned forth to the . We 
know the name of the n to whom they 
ci-devant lawyer, formerly mixed up with 
London, but who has of late years resided on 
taal, chess be during the 
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Tus Cotuecrion op CarpinaL Frscu.— Roms, 
April 14.—I beg to forward you a ‘ 
ae ee tate of lotarae of tad ad Cartier 
which commenced on the 17th of March, &e. The vo- 


cleverly written; but it is easy to 
much better writer than a competent judge or connois- 
eseur of pictures, However, George has fathered the 
catalogue, and the “ Spectator,” No. 866, February 1, 
1845, gives him the credit of it; and perhaps it matters 
very little to the public who wrote thesame. The prices 
I quote are Roman scudi (worth 4s. 3d.), to which add 
five per cent. charged on all purchases made, The fine 
landscape by Hobbema, No. 106 in catalogue, was pur- 
chased for the Marquis of Hertford, at 8000 seudi. This 
picture has been injudiciously overcleaned by M. George ; 
is very freely painted, but not of the fine quality of M. 
Harman's ‘ Hobbema,’ sold in London last year.—* The 
Dance of the Seasons,’ by N. Poussin, No. 397, an in- 
estimable production, 5970 scudi; also for the Marquis 
of Hertford.—No. 252. A fine and large ‘ Weenix,’ sold 
for 1850 seudi, to M. George.—No. 512. Luini, ‘ The Vir- 
gin, Child, and St. John,’ 4020seudi; M. de Rothschild, 
of Naples,—No, 227. A cabinet gem by Jan Steen, 2010 
scudi; M.de Rothschild.—No. 65. A lovely composition 
by Vandyck, ‘The Virgin and Child,’ bought by M. Ar- 
taria, for 3400 seudi, for England. —No. 356. Greuse, ‘Le 
Miroir Cassé,’ a cabinet picture ; after a very spirited 
competition between M. de Rothschild and the Marquis 
of Hertford, it was adjudged to the latter for 3360 scudi. 
—No. 161, Moucheron and A. V. Velde, ‘ Landscape,’ 560 
seudi; Warneck, of Paris.—No. 92. Hackaert and A. V. 
Velde, ‘Landscape,’ 610 scudi; Warneck of Paris.— 
No. ll. Berghem, “A, W Beene,” 1150 scudi; Wars 
neck of Paris.—N6. ‘398.°N,'Poussin, ‘Holy Family, 
1700 scudi; M. George.—No. 54. Cuyp, ‘ River Scene,’ 
1700 scudi; M. George.— No. 223 and 224. Two 
Snyders, 1270 scudi; Mr, Williams.—No. 5. Backuy- 
sen,‘ A Squall,’ 1060 seudi; M. Tarral. — No. ». 
G. Romano, ‘Holy Family,’ a copy from the Raf- 
faelle, in the Museo Borbonico at Naples, 1220 scudi; 
Prinee Canino.—7th and 8th days, 2nd and 3rd of April. 
No, 132, Mathon, ‘An Interior,’ 240 scudi.—No. 157. 
K, de Moor, ‘A Garden Scene,’ 520 seudi.—No. 4. Back- 
uysen, ‘A magnificent Marine, with Men-of-War,’ 1890 
scudi; Walsh, for pe wana ge 54 and 555. Two 
* Landscapes, with Scriptural Subjects,’ 2210 scudi; M. 
George.—No. 191. Rembrandt, ‘The Portrait of Juste 
Lipsius’; and No. 192. Do. of his Wife, 7855 scudi the 
pal — ih and 10th days, Sth and 7th of April. Nos. 
and 209. J, Ruysdael, a pair of pretty pictures, 
* Waterfalls,’ 2090 scudi; H. n, for Lngland. — 
No. 136. Metsu, ‘ The Crucifixion,’ 1050 seudi; Duke of 
Bracciano.—No, 97. Detteem, ‘ Still Life,’ 340 seudi; W. 
Woodburn.—No. 687. Andrea Montegna, an extrordinary 
and fine specimen by this rare master, 2760 scudi; 
M. Artaria, for England.—No. 377. Lesueur, an excellent 
example, 1230 scudi.—1 lth, 12, and 13th days, 8th, 11th, 
and 12th of April. No. 660. Beato Angelico of Fiesole, 
* The Last Judgment,’ a fine and very curious specimen, 
innumerable figures, 3200 scudi; Prince of Canino. — 
No. 239. Terburg, ‘ An Interior, with four Fi , fine 
composition, but has suffered by restoration, 2855 scudi; 
Detuit, of Rouen.—No. 111. Karel du Jardyn, alittle gem, 
ing * A Charlatan ,’ but without cattle 
or , 2905 seudi; pure for a northern cabinet. 
—Much tion atthe very unfair-way in 
which the sale is conducted. For example, there is M. 
George, who renders each day an estimate of the pic- 
tures to be sold—and he takes great care that none of 
the pictures be sold under his valuation. But, what is 
worse of all, Prince Canino attends the sale, and, as he 
knows who is bidding, he speculates up on it, and runs 
them up, on all ee pictures. This, I think you 
will agree with me, is unworthy of his station, and cer- 
tainly not what would be done in England. There does 
not seem to be much liberal or honourable feeling enter- 
tained by these foreign princes. Again, the sale was an- 
nounced to recommence on the 24th, and continue 
without interruption; but—would you believe it !—up 
to this day, already five days have elapsed, without 
sales—and only because M. George is either too idle 
or incompetent to proceed with it. If it goes on thus, 
the sale cannot be over before the middle or, aps, 
end of May, instead of the Ist, according to the cata- 
logue and advertisements. 
he 


SALES TO CoME.—We hail with pleasure the 
of better sales during the next month, and shall have to 
note the collections of Mr. Knott and Mr. P. Rainier, 
besides the sketches and studies of Sir A. W. Calleott, 
&e. The tion of Mr. Knott comes very opportune 
at this moment, after the deluge of rubbish we have 
alread & poet it is a transition of delight to view the 
bea specimens of modern Art here gathered by the 
most refined taste and consummate judgment. It com- 

some of the choicest works of Stanfield, 
tty, Collins, and Callcott, and will help to convince 
dubious the prices 


’ 
e 
bring, of the high merits of 
the school. It aor particular care to 
report this, and the other important sales of the forth- 
coming month, at some length in our next number 
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by the author more comprehensive and 
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estimation in it has’ been z a 
period of twenty-eight years,—for such ig the time 
it has been before the world. “As,,the f&cience of 
which the work treats is addressed to the sense of 
vision, the author commenees with the 
principles of light, shade, and colour; then pro- 
ceeds to Savalas: ae K ns, and 
finally their — ) a t is cer- 
tain! @ out pcience artist 
epeirronyny eon pega, Seana 
the beautiful, but his practice is limited by the 
insufficiency of his principle; he cannot, theres: 
fore, become great without a knowledge of the 
laws of colour,’ ‘In The German schools of the 
present day there is a, professed contempt. of 
what we understand by ‘‘ colour;”’ at the head of 
those who deny’ its, value: is r Overbeck ; 
and though somethi af the same kind has crept 
into the French school, of which’ Tngres ‘was 1 
most powerful opponent, insomuch that the ad- 
vocates and “opponents of colour were termed 
Ingrestes and Coloristes,—be that as it may, the 
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Tite! Bank's [Cov¥ert Costeadton. 1 By Mus. | 

Lovpon. With an Engraving on Steel and 

Illustrations on Wood. LoneaMan and Co,, 

Publishers. 

We assure our ‘ country cousins” that this, of 
all modern publications connected with rural life, 
is not only the most useful but the most pleasing 
we have ever met with. 

The bride of a manorial gentleman pours her 
miseries concerning the unpleasantness of coun- 
try life into the ear of a truly faithful friend,— 
mo evinces judgment, knowledge, and tact in 
her mode of remedying all her fair friend’s com- 
plaints. The directions for improving the interior 
of a country house are not quite as much to our 
taste as those for beautifying it without ; and we 
must differ from Mrs. Loudon in her recommen- 
dation to decorate the drawing-room with some of 
fig (supposed ?); old ae rather, than evince 

ef patridtism afd good feeling by hanging there 
some of the immortalities of our own great men. 
This is the one single fault we have to. find with 
the most charming of all lady’s companions, filled 
a8 itis with all that is necessary to complete the 
comfort of country ménage, and render hus- 
band’s home too happy for the temptation of clubs 
(were within his reach), or of hound or horn 
ry him too ofen and too long from his lady’s 
side. 

The volume should find a place in the trousseau 
of every bride, whether she be or be not destined 
to a country life— for wisdom and goodness 
sanctify it for town or country. 

Lays anv LeGenps. By Miss Camitna Tovur- 

min. J. How, Publisher. 

This volume is of the drawing-room scrap-book 
family, though more varied in its illustrations than 
any we remember to have seen for a considerable 
time. Much taste is displayed in its decoration, 
and the “ getting up” renders it worthy of a place 
in the most beautifully-furnished drawing-rooom. 

Miss Toulmin has had to perform the difficult 
task of adapting both prose and poetry to the nu- 
merous vings,-and she has managed to con- 
struct a tale in which various episodes are intro- 
duced and rendered effective, not only to their 
particular purposes, but to the proper conduct of 
the whole story. This young lady’s pen as it 
gains practice gains power, and we tender with our 
sincere respect our congratulations on her success 
in this and in other li Her exer- 
tions are made on behalf of those who need 
our § thy and assistance, and her descriptions 
of society, and its motives, truthful and sincere. 
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*,* The finished Engrating of this Plate will not be ready till after Midsummer, SAIS HS H0m besa The fret orders received will have the first Impressions 
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Subscribers taking the whole of the above three ravings at 68 af entitled to purchase them onthe widermentioned terms, vin. = 


3ft 





Friat Teageeete eqery ey Publiched veparnte'y at, £4 Li eae a sp hoptonnceh enthatotel diy, 1846, to £2 2 @ cach. 
eS See ye 440 
Proofs on before : ” 
Artists’ Proofs, on Fear tater, ai 6 a - i 160 ° " “ 3 : H 
THE SMALLER SERIES. 
’ 
THE LAST. APPEAL. 
From the Original Picture by FRaxk Stoner, Esq. Beautifully engraved in Mezzotint by SAMUEL BELLIN. Size, 21 in. by 28 in. high. 
In point of size, this Engravin ranges with the Sslctrnind En of ‘ The Heart’s Misgivings,’ by th ubject it is red 
PR yer oe tossed trots side’ to side tay exch at one time by whet he would fain oe eee. and , preted on poet 


little incident equally i diy indlecielve on the other, he is at epee to ae ext a of feelin the idea of some rival in his path, and resolves to ke ae one mien and 
“ Last Appeal” to the object of his affections; he meets wy at a wi ound ap tthe high spot, and ager He aM the fervour of his h: art, the constancy and truth of his love: the seoult 
must be judged by what is here shown; when the Artist is pleased to let us farther into | pes ny it shall be communicated. 


*,* The finished Engraving of this Plate will not be ready till after Midsummer. The Etching is on View. The first orders received will have the first Impressions. 





DOCTOR JOHNSON RESCUING OLIVER GOLDSMITH 
FROM HIS LANDLADY. 


From the Original Picture by E. M. Warp. Beautifully engraved in Mezzotint by SAMUEL BELLIN. Size, 21 in, by 25 in. long. 


This is a sterling English picture, bringing us back to those days of our literary history when that galaxy of talent shone forth, of which the ~ Mv men here 
portrayed were two of the brightest stars; and while it lets us into some of the “Ct “ Calamities of Authors,” it also exhibits to us the kindness and fe yo eae vor commonly 
induced by these untoward cireumstanees. The words of the of the great Colossus of literature, as extracted below, furnish a graphic description of the incident, 
which the painter has here as  Sraphically delineated by his pencil. He has given us ft ~ sober , beng | to the learned Do or, and all the impetuous and salty 
turbed anxiety of Goldsmith ; her is the eg oy cpereye of the p wir tM J her bidding, forgotten; and the curiosity usuall 
prevalent upon such occasions is well shown by the sly peep of the Cham "The focident is thus Micecrived' by well :-— 


premised to come to him directipe™ 1 meouraimgly went to him as coon ef as deste Rhy ae beh tag md wre him as soon as possible. I sent him 4 guinea, 
and promised to come to him yey ee went to him as soon as As acts bet him for his rent, at which he wae in 
vieken i had my 2 bottle of Madeira and a glass before him, I put the cork qe bd ag and desired he 
be calm, began by whic abe be or He then told me that he had a novel ready for the press, w he produced to me. 1 
pe nag it and saw its merit, told the landlady I should soon return, and having gone to a bookseller, sold it for £60, It was ‘ The Vicar of Wakesiela™ — Bosweil’s Life 
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THE POOR TEACHER. 


From the Original Picture by Ricuarp Reporave, Esq., A.R.A., beautifully engraved in Mezzotint by WiLLIAM GILLER. 


The weary labour of the day is and the Poor Teacher is seated in her loneliness, surrounded by all the materiel of her toil ; and though her task is o’er, still the opprese 
sion of her feelings is too stremg.to eee po ood dewet Psa actew go vent to ber tears. Her duties she fulfils with persevering sesiduity from day to day, often 


Size—19 inches by 21 inches long. 





Subscribers taking the whole of the above three Engravings at once are entitled to purchase them on the undermentioned terms, viz >— 
Print Impressions: « <« « « « wee cmt | Sats Roten as ya 0.to be advanced on the let of May, 1846, to £0 15 oo 





Proofs on India P r= ’ ” 6 

Proofs before Letters, India ditto in 6 , sito it 0 » ” : 3 ;.* 

Artists’ Proofs, on Tndin Paper (only 50) ditto 220, ditt 512.0 ” ie - 7 

As th ful to all, must rest first on its own intrinsic excellence, there is in this a antec that 

ay. Boye willace his best effort to fal salefaetoriy hs pert inthe mater bu he es, i ret om the hearty c-aperaton and avon of i yt hing 
deioun of sng all mane nhs power to that end As one means, he begs to announce that ia yeaive One editions Culnen Vai Jeph . 
selected fen eine of Tom Canieta, shall, for each ened He Facne ater receive One Value at pepe oye Fos in W raving 
method will be explained; and without wit oes 9 book the allowance canes be made. ‘Thee books may be had of of Mr. Days oral cay ot es Ao 


The yous pone of coidehiniahata caleeslb Sake eee eieiaee 
a transmitted by post to Mr. Boys, or to any of his Agents throughout the United Kingdom, accompanied by a remittance or order for payment, will reeeive immediate 


Specimens of the Engraving may be seen at Mr. Boys’s, 11, Golden-square, or any of his Agents. 


iw . the kind favour and confidence he experienced in hislate Fine-Art Dstsibution to solelt the 
contin aance o: Poem vad onde te ae eS aeteas ee 


Parties (connected with the Trade) desirous of being appointed Agents, are requested to apply to Mr. Boys. 
London : 11, Golden-square, May 1, 1845, 
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ROKAL payaso INSTIZUTION., 


A Stirs the EXUIDITION <. os 


&e., will be June. 

Mr. Green, Mtadlesex Hospital, 

will, util roi of hale pack, and forward 
to Manchester all Works of Art above alluded to, the 
expenses of which, being the production of and contri- 
buted by Artists to whom a cirewlar has been addressed, 
will be defrayed by the Royal Institution. 

Gro. aver ORMEROD, 
Manchester, April 22, Hen. 


ATIONAL ANTI-CORN-LAW BAZAAR. 








The Council of the League, having determined u 
holding a Bazaar in the Theatre — Coventogarden, 
London, in aid of the One Hundre: ‘Thousand Pounds 
Fund, beg to announce that it will open on THURSDAY, 
May 8, for exhibition; and that on the succeeding | 
Mownpay, May 12, the sale of the articles will commence, 

Many of the large manufacturing towns having in- 
timated that they inteud to farnish their stalls with 
articles illustrative of their staple manufacture, such 
contributions will not be removed at the period of sale, 
but remain on view till the of the Bazaar. 

Contributions may be forwarded from April 15 to May 
1, addressed to Gronce Witson, Esq., Chairman, at the 
—— Royal, Covent-zarden, London, where all the re- 
quisite arrangements will be made for their reception. | 

As the inqairy ix repeatedly made as to whether the | 
articles sent to the Bazaar should have the prices affixed 
by the contributors, or by the Committee of Management | 
in London, it ts respectfully reqttested that, wherever 
practicable, the contributors themselves will affix their | 
own prices to the arficles according to the known cost of 
the raw materials, and the additional value given by the 
labour subsequently expended upon them. } 

U pon application, ation, the Coane? will be happy to ferward 
. re ° local ‘conmmittees or indivitiuals who are 

eparing contributions, labels, on which may be placed 
the dese — ytion of the article—the priee—and the name of 
the contri 

The Councit’ also would carnestly urge upon their 
friends in the smaller towns and rural districts, where, 
from a variet Sere it may not be practicable to ob- 
tain coutri the shape of manufactured goods or | 
saticies of taste Ue tency” that that efforts should be made to 
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the loreal 


arrangements will ap- 


of the pen emanate 
pear ons By order ofthe 
George Wien "Chairman. 
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rae LONDON LIBRARY. 49, Pall. Mall. 





Patron—His Royal Highness PRINGE ALBERT. 
The fifth a of this Lastitution commences on the lat 
of i en Hie Library already numbers from 20,000 
097 volumes, to which additions are constantly 


aking. 
of Subscription eer wee | 
o future increase), £6; aunual 


mi 
sunent of £26 constitutes a gukettive? Ay’ fe. "The 


Ley enon ty ro ). from eleven 


to six 

: re vl lh Semen 
_April 16, 1885. 
ONDON ART-UNION PRIZE ANNUAL 


wanes By oe for delivery we Slst, 1845. Large 


Paper, Proof Impressions, half-bound morocco, with 

Selies én tee, to subscribers rout: £3 138. 64,; Small 

Paper, cloth, with device, £1 11s. 64., will be ready in 
The work will contain 250 


June. of 
by the London 





the 
Pictures and Sculptures Art- 


Union, with aames of Prigeholder, Amount of 

Purchase, and Measare. 
Subscribers’ names received until May 3ist, by the 
106, Great Russell-street, "Bed- 


Publisher, R. A. 
ford-square, London, where specimen plates may be seen. 
Just published, 


Se Hn ee oe 
graphic Pictures by the Calotype snd Foowieeee ® Pres 


7 2. Practical Mints on the ype; being 
simple directions for obtaining P , Views, Copies 
of ngs and Drawings, Sketches of Machinery, 
&e. &e., by the Daguerreotype Process; including the 
latest improvements in 


the Pictures; with a Description of the varions Appa- 
ratus. Hlnstrated = dr meron ings. 
T. and R. Willats, pticians, bar Cheapside: 


Witarss ENERGETIC FPLUTD,’ fir 

PRODUCING INSTANTANEOUS P “RES, 

without the use of Iodine or NTAREOUS PICT 
wholesale and rétail, by Tuomas and 








vouchers given, by 


| THE CHEF DYEUVRE OF W. MULREADY, B.A, 


at presets ye 





Prepared 
Riewtaup Writars, 98, Cheapside. 


Rexas ABIS Hy ABIAV 5ION 
Eetahtihel ty Authority of Reson, 4. 


‘PATRONESS, 
MER MAJESTY THE QUEEN. 
PaTROK, gut 
HIS EXCELLENCY THE LOKD LIEUTENANT. 
‘VICE-PATRONS, 


HIS GRACE THE LORD PRIMATE, 
RIGHT MON. THE LORD CHANCELLOR, 
RT. HON. ‘THY COMMANDER or THe FORCES) 


PRESTDENT, 
THE MABQUIS OF ORMONDE. 
Subscriptions ia Londen will be received, and proper 


MESSRS. P.and D. COLNAGHI, 14, Pall-mall East; 
MESSRS, ©. ROBERSON, 51, Long Acre. 


Or by 
J. EVANS, Es ., FS.A., 17, Upper Stamford-street, 


Blackfriars ; | Process. 


and 
J. BLACHFORD, Esq,, 36, Moorgate-street, 
NON. LOCAL SECRETARIES. 


Or the same may be forwarded direct by Post-office 
order te 
STEWART BLACKER, Esq., Hon. Sec., 
; 20, Gardiner's-place, Dublin. 





STANDARD ENGRAVING FOR wel ee 


THE FIGHT INTERRUPTED. 


From the celebrated Picture, 


Now in of im the finest line manmer 
| by C. Fox, wcll Union eobraver of count of the Suast 
works of Wilkie and Landseer. 
_ This fine work, one of the choicest gems of ry dis- 
collection of J. SHEEPSHANKS, Esq., of Rut- 
land Gate, and ee the property of the Earl of 


Wuitwouri, has b laced through the kindness, of 
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SUBSCRIPTION, ONE GUINEAS ; . 


For which the Subscriber will also have pe fair chance of 


obtaining some of the selected Prize Works of 
which will be distributed im autumn. —t 


PROOFS Twe Guineas, allowing Two Chances as above.” 
PROOFS ON INDIA PAPER Three Guineas, with 
Three Chances 


work could not be well placed 


the number is ee up. 

equivalent share in the Distribution of Prizes, 
All lovers of the Fine Arts, 

promoting the Arts in Ireland es: 

in taking out their vouchers. 


'N.B. As the Members of 
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EN at their Gallery, “53, be Nowe nett 
pt ae re from N ine o’clock till la 
tance, One xpence. 
Admittance in suas Pau, Beeretery eon 








“ELEGANTLY ILLUSTRATED, WORKS, .,| 
JUST PUBLISHED BY JEREMIAN now. : 


AYS and LEGENDS, illustrative of 
Englich Life. By Camitta Tovimix. Beauti~ 
borders; and enri¢hed 


ully printed, with . 4 
py Ay Engravings after ollins, Creswick, 
ams and other eminent artists; and several Wood- 


cuts. Quarto, 2ls. 


qhe OLD FOREST RANGER; er, wid 
Sports im India. By Captain WALTER CAMPBRLay W 
several Engraving®. ba gtr? Zs. 


A New Edition of The BOOK of BRITISU 
BALLADS, Illustrated by eminent Artists, in 420 En- 
gravings on Wood, Edited by 8. G. Hata, B.8.A. 
Two vols., i> ee ee was each. 


HOW'S ILLUSTRATED BOOK of BRI- 
TISH SONG. Edited by G. Mee ie en Me han With 
Pianoforte Aceompauiments. —_ 

on, &e, 


Pickersgill, Meadows, Wei 
In Weekly Niampbers, price igs Mourne Parts, 2s, 6d. 


A MANUAL ot HERALDRY, with 400 
Engravings. Foolscap octayo.~ (Just ready.) 
32, Fleet-2treet, 


YLAUDET'S - DAGUERREOTYPE 
TALBOTYPE PORTRAITS.~ROYAL A 
LAIDE GALLERY a : by the 
entrance, No. !~, King William-street, corner of Ade- 
laide-street, Sur ad. )—The most favourable ae for 
ay a Uperations has now arrived, and Mr. 
CLAUDET, having made various new arrangements 
for the comfort and convenience of the public, ia en- 
abled to announce that his present Portraits surpass all 
that he has liitherte produced, beth as te the y of 
lection of epectigene thas beet latelp exmtclead with Por. 
lection of » wi i 
traite of many very we individuals, and is well 
worthy the inspection of the publie. The Rooms‘are open 
daily ten till dusk. 
GKETCHING WATER COLOURS. 
These Colours are 

enabling the Artist or Amateur to 
transient effects of Clouds, 
found of indispensable wtility iu iu all instances where 
objects of an evanescent character are to be 

MILLER'S Artist Colour Manufactory, 56, Long Acre, | } 


Also, every nvaterfal for Drawing and Painting. 


TO THE NOBILITY, GENTRY, AND ARTISTS. 
T R. LONGLEY, PICTURE FRAME- 
@ MAKER, No. 4,OXFORD-STREBT, sy es 
tenham-court-road, begs to inform pee Friends and the 
Public that he has on hand a large and 
Stock of Picture and other Frames, Cornices, &e., of su 


oreo 1ality’ and the newest s, at 25 per cetit, 
e88 then any ‘other house ir te rok 


our it 








Portrait Frames, 30in. by 2im. - £1 2 6 
Sir Lawrence, do. do. + « 160 
All Frames manufactured on the J and war- 
ranted net to crack or tarnish, and with the 


best leaf . Artiste and the trade supplied. Old 
Poumon G2 veut rs 





| PAPER’ admirably: dante for, the be 
adn ¥ apted for their le 
i feet 8 inches wide, and of any quired He * Paden 
~'| pendent of the extraordinary width of this r, it sity 
passes in texture, aed es and ‘ub " pre- 
viously made forthe purpos¢. Sample Pieces may be 
had gratis on epelicatiae to Wrxsor and Newrox, Co- 


wipardied: sp 
Canvasses lower other house, viz: 
s" | sd, 
21 by 17, strdied Ss .4'T Gewtratehed 46-1 10 
24—20, do. -<«=-2 } ond > e228 4 
ae do. -- +B o-+8 4 
Small batt Sic ee VI Gt 


Bladder Colours, 34,64, ;, Tubes, ds, 6d. 


2 





” 
” 


ctable 
FF and 


Prer'’t tt oF 
| A THENIAN CRAYON merited & of 
Colour.—The Barone Cc 

rich in colour, will "Send Suaily 
together, sre ints, ot eer eae ol 4 
With 2'Stiinps and 

etavted toreume.an Primes “e a soe 

” 
” ” lis, 1, sete Has. 6d. 
To be had of all Artists’ Colonrmen and res 
SON, 23, Chyrehatreet, cage 

SURVEYORS, &c. &c.—Messrs. WINSOR and 
NEWTON beg to acquaint ad eipas es Surveyors, et 
— hav! dag large Piatis taatle 


BEN AAYERFES 
found far superior to 
not so liable 
to break as the Swiss or ot er Crayons. 
4s elled. tc bo.dhc ee 
Stationers ; and at the Mantifweturers’, E. Di 
18) RAILWAY. ENGINEERS, 
of caninum 
ey have bat “em $ et th 


ier Majesty, 38, Rathbone-place, London. 


ESTORATION of OLD GILT FRAMES 


and PRESERVATION of NEW, N’S 
PARISIAN GOLD DETERG 1 Ae Wy AL eo hg 


lour-makers to 





i restores old to its 
and at once removes spots, rendering nay 
the fly unnecessary ; it also pre- 
serves the brillianey of new for a 

frame = few pence only ; spore 
the surfaee ’ square, 1 

6d. per bottle Silver Liquid, for 

bronae, be. 6d. per $ re- 
silvering eopper plate, Is. per 





TO VISITORS TO THE CONTINENT; AND TO 


ARTISTS. 
ESSRS. ba and R, M‘CRACKEN; og 
vs: 


Agents, and $ to the Ror 
7, Old Jewry, beg to the Nobility. 
Artists, that they continue to beh -«. 


Obiects of Fine Arts, Baggage, &¢., from all parts of bd 
Continent, for Clearin: through the Custom-heuse, &e 
and that they undertake the Shipment of Effects to ail 


parts of the world. 

Artists resident abroad wishing to send home their 
wii und i Seeeunngeventonabiier tet inthe co 
wiil fi vantageous: 

J. and R. M‘C., Ww enables them to 
offer te facilit . 


their Correspondents abroad, and every infor- 
By may be had on application at their offteeas above, 





PYNE’S MACGUELP. 
DIMES AND ELAM 
the attention of Artists and Amateurs to the New MACGUELP, 80 stroagly 


Letaes aaEEe: wbs. fo cunceptibte of of any state between that of extreme 
sunenattie rt. an ee ae 


mel BEAD, Kenia Galogr Makers, DL. Creat Ruvedl-treey 


without becoming 
Prepared and sold by DIMES aud 
pa Am extensive assortment 


Druntig, Painting, and and the Fine Arts, 


sortment of Crayons, White and Tinted Drawing Papers, ot rey ee Se 


brokea 





DIMES AND ELAM’S PREPARED CANVAS WITH: INDIA’ 
RUBBER GROUND. 


article having now stood the test of time, rand used in 


This 
those who wish to preserve'their worke [he Crore 
CRACKING, PAULING, and the effects of amp or heat. 
Those Artists 
the Art-Union, and 
picture when flutsted may be 
| Prepared, of an 
street, 


, Monmbery, 


ne See eee eens to enter into competition for the? for the Prizes” 


rte tole cireale steetehies ead vallea ition the 


dimensions, texture, or eolour, by DIMES and ELAS, 
where may beh ov Material used in the Fin Arte 


wortliy consideration of 
Bhd apa. any 


mad mn trains 3 =. : 


Hn, 


inereasing reputation, ie 
preparing this canvas renders: 


ee 


ken a 


NATURAL niko ait BOTANY, 


MA E or NY AND 
AGA WaRINe REGISTER 
Cosidieted a J cea Na, Ha, d 


many hg Plants, carefully 
“arg Regering: on 


es a 


. > 
ao OUVIER'S ANIMAL KINGDOM. 
paeat resent the jess Pity eB a. et Ran y ban bw 


ne man MAMMALTA, BIRDS, ‘and d REPTILES. Ad 
Mr. a BLvrTH, Curator to the Bengal Museum 


The Fi FISHES. by the late Mr. mouse. 
Pr MOLLUSCA. By Geoner Jounsrone, MAD., 


weed, 
“tthe CRUE? pets and INSECTS, By J. 0. Wests 
"The whol incre vy ay, Suge” Rag 
ie e us 
expressly prepared for the Work. yy 
lume, medium 8vo., po Fy My cloth lettered, or with 2 
E things by L ANDSERR, 2s. 


VEGETABLE PulystoLocy AND 


eet arene od 


a ep deny M.D., F.B,S 
In One Wehouiae fort 8vo., ne Bites lds., cloth lettered. 
ANIMAL PHYSIOLOGY. 
Including a snyaerive peetch of in principal Forms 


By W. hw c rp then M, D., FAS. 


oeere | eee Ye tee 
"By 





PRs ye ig ret be ving’ on eee Sond, 
See ee 
De post 8vo., i 
ZOOLOGY AND IN ANIMALS , 
ag eh view of fae | ai 
dom, at the chief Forms r 
Br W. B Can Andie , FRB, 
In Two Volumes, a omy barns 
— eaUrrint {TIES oF Kare 
ee Rev, Gievenr qs a 


axes ey 
and 

evo., ones 6d, cloth 
whole of the Text un- 


Lm of the present 
Mvupig, 


sip treet 


ee ee 


FO ctor + IN FOUR PARTS. 


the Socicty for the Diffusion of Useful 
Recwiedyet 8vo., price 4s, cloth lettered. 


THE FLOWER GARDEN; 
for laying out eats 


 oeatant Ww be done every Mon 
oi cheice Wiewering Mas Gla thee 


et tie Fie sg rien tl price 10s. rom i 
Cai ation Coloured. Pat , 
THE GREENHOUSE, HOTHOUSE, AND 
Wh sets ee cy Bec 
ba Ph ae ul calured rice 0 

3 eetithone ut Plates, vine ta. td 
| THE bea AND FRUIT GARDEN ; 
iced Hite os Houses for all kinds of Fruit, with 
b ea abel 
papers : 


suas Setters 


WM, 8. ORR on and CO., Amen Corner, 





ee SE eee eee 


Vnitr. 


noone. ae 
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May, 1845, 


THE ART-UNION. 


NEW ILLUSTRATED WORK BY FINDEN. 





PERIODICALS FOR MAY. _ 
This day is published (to be continued Monthly), 


THE FIRST PART OF PART X. OF 


FINDEN’S BEAUTIES OF THE PORTS:| 8 sanoxiat mans, 


Being a Series of rete GOBDRES OF Dineen 
PORTRAITS OF THEIR PRINCIPAL FEMALE CHARACTERS, — Drawings aah BPE rs . . 
From Paintings by eminent Artists, made expressly for the Work. ¥ itoeane Aes, 8 Puovr, ) Hota 
egraved in the highest style of Art, by or under the immediate Superintendence of Executed’ in Lithotint under the stig 
MR. EDWARD FINDEN. Mr. Hanvrxc, With descriptive Levees OE & 


With Descriptive Letterpress. CONTENTS. 

THE SERIES WILL COMMENCE WITH MOORE, TheOsk Howe 
TO BE FOLLOWED BY ILLUSTRATIONS OF BURNS, CAMPBELL, AND OTHER POPULAR BRITISH POETS. —— 
MODE OF PUBLICATION. Price—Prints, Imperial Quarto, 5s.; Proofs, Colombe 
The Parts illustrative of each Poct will be published in continuous order until completed ; and specially engraved | Bat Ye 
Titles and Tables of Contents will be given, so as to enable Subsc:ibers to bind up their favourite authors as sepae | 


rate and distinct volumes. | 

Each Number will contain Four Plates, with Illustrative Letterpress, from the pen of a distinguished Female Writer. THE MYSTERIES OF PARIS, 
Prints, I Quarto tir , , + wee anigng hee ° ° . Five Shillings. Part X1., price 2s. 

Proofs, on India Paper, Atlas Quarto Eight Shillings. A new and splendid Edition 


Proofs, ditto Colombier Folio, of which a few only will be printed, without 
Letterpress . ee 2 a . Twelve Shillings, | Asoates to the English reader. Illustrated 
, wards of 700 Engravings on Wood of all the 











Prospectuses will be supplied to Country Booksellers by application to the Publishers, or to their Town Correspondents. Scenes, Costumes, and Localities described in 


extraordi work ; drawn by the first artists in 
— -- — and enecmed under the superintendence of Mr. 


CHAPMAN AND HALL’S MONTHLY SERIES. HEATH. 
A COLLECTION OF ORIGINAL WORKS OF FICTION AND BIOGRAPHY. 


HEaATH’s ILLUSTRATIONS TO THE WANDERIXG Jew 
Just completed, in 2 vols., cloth, 14s., Price Sixpence, containing Four Plates, No. IX, of 


MOUNT SOREL; A SERIES OF BEAUTIFUL ILLUSTRATIONS 10 


OR, THE HEIRESS OF THE DE VERES. A NOVEL. THE WANDERING JEW, 


Dra’ fi executed 
BY THE AUTHOR OF THE “TWO OLD MEN’S TALES.” Wood by t r sie eilaaet Engi’ Rageenbel eae 


“A tale of singular beauty. . . . The commencement of a new and, as it seems to us, very the sapereeeneenes OX ie. SRILT Aer 
— a = yop nd tg of this class of literature.” —Ezaminer. 

‘** Mount Sorel’ is its author’s best invention. Since ‘The Admiral’s Daughter’ she has produced 
nothing so good; and though this new ‘Old Man’s Tale’ contains few parsnges of such pathos or THE ART-UNION; 

er as the last scenes of that novel, it is, generally s aking, better sustained, more artistic, and the Part LXXX., price ls. 

invention more pleasing. . . . We have rarely read a book exciting so strong an interest, in which is 
the mean, the ctiminal, and the vulgar had so small a share ; and for this, as a crowning charm and an & Monthy soumnal of J ~ yee ae, Ce 
excellence too rare, alas! in these days, does it give us pleasure to commend and to recommend El 
‘Mount Sorel.’ . . . Ifthe monthly series, opened by ‘Mount Sorel,’ continues as well as it has 
viitings f old three-volume system is at an end. The world will no longer be willing to pay thirty No. III., price 5s. 
8 for , when, for fourteen, it can enjoy the best inventions of the best writers.”— —— " 


Atheneum. THE ARCHZOLOGICAL ALBUM; 
The next Novel will be oR, 
> r MUSEUM OF NATIONAL ANTIQUITIES. 
THE WHITEBOY., EDITED BY THOMAS WRIGHT, M.A., FSA, 
A STORY OF IRELAND IN 1822. By MRS. S. C. HALL. THE ILLUSTRATIONS ! 


Part I., price 3s., is published this day. BY F. W. FAIRHOLT, F.8.4, 
Published every alternate Month. Each Number. 
NEW POEM BY THE HON. MRS. NORTON. cneeens 0h Fe v Westra, Kent, Teyive Quarie 

In Imperial 8vo., price 16s., cloth gilt, Antiquities, one of which will be coloured. 


THE CHILD OF THE ISLANDS, minor 2 sient imate 











A POEM ae tye g Fig Architecture, with Views in 
° Saffron Walden. d London; Patine 
BY THE HON. MRS. NORTON. wee etiaaiaa 


With an Illustration by Danie, Mactisez, R.A. 
“ Under cover of a the young Prince of Wales, Mrs. Norton has written a very beautifal TH RY OF TRAVEL; 
gomm yen the pokey =r question of the day—the condition of the people. .. The — is x woe price Is 
a. ee whably 2 a an — No connected story binds them a rr a et Description of 
a succession of remar easin from Nature esen ind.”’— S 
Thee, Kpeil 3 pleasing pictures ature are presented to the mind. EGYPT nd UIA, th 2 eeenaind their People, 


BY J. A. 8T. JOHN. 
HARRY LORREQUER. Zach Part contains Sixty fall octavo pages of ite 
In 1 vol., cloth gilt edges, price 5s., press and numerous We ‘and Nubia,” which my 


ST. PATRICK’S EVE; sae ea ae 


OR, THREE ERAS IN THE LIFE OF AN IRISH PEASANT, Part IV., price 74., 


oe eeney Ramya THE EDINBURGH TALES. 
With Four Etchings and numerous Woodcuts, by PHIZ. Conducted by Mrs. JOHNSTONE, 

“One of the best and purest of this fertile author. In fale picnstaaly | 
character he depicts the evils of absenteeism, and shows what vast benefits “a isd by joticoes tnncoevurs —. i, by W. 
what deplorable ills may flow from neglecting them. The tale is touched throughout with | The Renounced Ler A) from tee eee Gente The 
is stormy sky whan couasteumy (er cipchs torent or wa . Ap amy | Reopen oo cua : Dinan, Ea. 

" . e jume 
purpose.” — Britannia. Tn Ee, trom the aught UY icek, by 

















LONDON : CHAPMAN AND HALL, 186, STRAND. 











